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o What is Pitch?
Introductory Aural Exercises.

* Notes and Rests.
Rhythm Exercises. The bar. The key board.
The stave. The clef. Position of the body.
Position of the hands. Exercises with hands sepa-
rately. Legato and Non-legato Exercises.

* Wrist exercises.

* Playing with hands together.

 Ledger-lines.
Development of accuracy of touch. Playing Stac-
cato. Staccato and legato alternating.

* Exercises with vion-adjacent fingers.

S and P.
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