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KeNj1 ZENIMOTO : The Ritual Structure in the Poetry of Keats
—Concerning the Death-Rebirth Motif—
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In a sense, both Apollo and, what is
more, Hyperion too, are Keats. Apollo is
the new Keats of painfully-won experience
supplanting the old Keats of morbid fears

9)
and forebodings.
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I have left My strong identity, my real self’)
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Deep in the shady sadness of a vale
Far sunken from the healthy breath of
morn,
Far from the fiery noon, and eve’s one
star,
Sat gray-hair’d Saturn, quiet as a stone,

Still as the silence round about his lair ;
I, 1-5)
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And from the mirror’'d level where he
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stood
A mist arose, as from a scummy marsh.
At this, through all his bulk an agony
Crept gradual, from the feet unto the
crown,
Like a lithe serpent vast and muscular
Making slow way, with head and neck
convuls’d
From over-strained might. (I, 257—63)
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Then with a slow incline of his broad
breast,

Like to a diver in the pearly seas, ‘

Forward he stoop’d over the airy shore,

And plung’d all noiseless into the deep
night.
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For me, dark, dark,

‘And painful vile oblivion seals my eyes :

‘I strive to search wherefore I am so sad,

‘Until a melancholy numbs my limbs ;

(111, 89—61)
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Soon wild commotions shook him, and
made flush

All the immortal fairness of his limbs ;

Most 1like the struggle at the gate of
death ;

Or liker still to one who should take leave

Of pale immortal death, and with a pang

As hot as death’s is chill, with fierce
convulse

Die into life: (III, 124—32)
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‘Thou hast felt
What ‘tis to die and live again before
Thy doom.” (I, 141-3)
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Then saw a wan face,
Not pin’d by human sorrows, but bright-
blanch’d
By an immortal sickness which kills not ;
It works a constant change, which happy
death
Can put no end to; deathwards progressing

To no death was that visage ; it had past
The 1lilly and the snow ; (I, 256—62)
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A glowing splendour around about me
hung,
And echo back the voice of thine own
tongue, (50—2)
CORED & 5 /shFITEE XTI 2 X
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to my ardent prayer,
Yield from thy sanctuary some clear air,
Smoothed for intoxication by the breath
Of flowering bays, that I may die a death
Of luxury and my young spirit follow
The morning sunbeams to the great Apollo
Like a fresh sacrifice; (55—61)
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‘A sense of real things comes boubly strong,

And, like a muddy stream, would bear along

My soul to nothingness’ (157—9) &3 E UtzR
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First the realm I'll pass
Of Flora, and old Pan: sleep in the grass,
Feed upon apples red, and strawberries,

And choose each pleasure that my fancy
sees ;

in the bosom of a leafy world

We rest in silence, like two gems upcurl’d

In the recesses of a pearly shell. (101—
21 ff. )

Z U TEZOHRIL,

And can I ever bid these joys farewell?
Yes, I must pass them for a nobler life,
Where I may find the agonies, the strife
Of human hearts— (122—5)

ZUTKBONITEE SNz BDF| { Elflic®E - T,
HEEEREUIZERELSZ, BOF— U BEND
HERE-T28DT, BHEELUTEDZTTES1RE
DETIIRNDS, FELWS TR, AEICE-STE
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ThhiFizE I BiITx—vDEEaNH Y, ThdEl
HEDORK 2D 3 ITE b o120 Endymion DRI
2RIATAETERVD, DECHEGIORRES LXK
ADEGEIDREIDOFBICH > T, DIRELITNE
%@%m%ﬁC%,ﬁ@ﬂ@ﬁﬁ=%@®%ﬁ&%z
2% — Y DEEMWRLEHELTRU TN S, TN En-
dymion O EIT-12THBIHL, TIZFALULT
D F—~ OHEEZBBEOERN LV S FREREZHicE
BADBTGE VI AETH -1 L EFTE 5, FE
ER=0HEICIZEATZD, 7L 3 HVRFOBER
2RO IZEIIC X DIRIE § > Tz Ebh
5o
Sleep and Poetry DIzhiT*—Y DD K% 29—
DOREE—H A HURHBREICES E LT E LT
i3 3 RERE & T DOBER 2 BB OO & 5 i1 Lo
DERERPEBICRZIZCL (BRL), T HTOE
D BB 2 130 A BE—%2 R Uiz, Endymion D3
WITZE D UTeZDDREEDH L2128 5> THIZN,
*— % Endymion BWWEDH % EELT, TEHR
FTIXERONTECOHRORE 2 & iIFRER LN &
Bz, (T4 340 DEMPTHRZE-INSFE
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3% Endymion BIE&E W5 HELICICTz BROE TE
A&5EUI, GIOFHT=L 71 AL 2ENT,
FHUICHE S F2E A2 bABENB -2 X572 D
2V - T2 EEE%EE > T 53) %Zﬂbi/\ v DPEDE %
Bth, BIE, HE, fL%%T%IA“@%&%&D%
90%§%u1/74<1/k¢ofm%®ﬂﬁmﬁg
NIZETH 5,

BIRHR A 2 1TIXPIED & 5 I EESHET, Ty
YT EDHRNTH B, BiBOTGCHEN, RORED
TCEREICEDN, %56 %57 5HOBELNOERICDS
CENTEDITBE 3, TORBENRERICASZLEOH
EHIIRENZEEITH S, PUWTKES A RIED
2 TRONEEED &5 (‘commingling’) RO %
0. TUT MEMLLE DI DFih—

Whence that completed form of all
completeness?

Whence came that high perfection of
all sweetness? (I, 606—17)

ZORPHEEIERNTH . WMICREAE D
FoheBTLEORICENSNS, RICTIHT 35T
DO E VIR 2R EDSDTH 3,

There hollow sounds arous’d me, and I
sigh’d

To faint oncemore by looking on my
bliss-

I was distracted ; madly did I kiss
The wooing arms which held me, and did
give
My eyes at once to death: but ‘twas to
live,
To take in draughts of life from the gold
fount
Of kind and passionate looks ; to count, and
count
The moments, by some greedy help that
seem’d
A second self, that each might be redeem’d
And plunder’d of its load of blessednees.
(1, 651—60)
zzic LI 7 ¥ oo ‘Die into life’ D{FEE &
REDS Db b, T—EFRICTLUTEES) MFELHE
ElDEF—71 TEEORDPLERDOUT L 2Ekirl
F—lt G0 OYEEMNET 5. BAICHRORZK
%5 T &1 The Fall of Hyperion D {LOEE%E
AN OEBZEDE L £HE /5T, Mayhead 34T
LITHHLUTNBEEY, C @@%()7)51}755‘ ‘plunder’d’ &
WHTRERNZEATOV SN, 12X OBEMIZEELL

&

(R — 71
DA A—UTHELNTNS, (‘at that moment, felt

my body dip Into a warmer air’)
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BEENES2 & D EEL LT WVWBE & DR 2RI
TARICHERU s RFnERs 0, BER ME8
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F1RE® ‘Wherein Lies Happiness’ T4 & x>
{a3N3, ZORMNTE S DIZFEEHED S 725 THEH
HIBEIRRETIZ D 0%, TheZEORMBICERERS &
£ ELTVB, UL UERICA SD L5/ BEE X
12754, BEEOWRBICE I T, RIEOFIEICKE >
T3, TTTHF— VTSR ERICERU TSI
E, TEE) LWIHIBETHZER D &L LTzDds I
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XNEBOIDOTHALRBETERIZAS Y L UEH
5, TR & TE] OBRBITOWT, TR XER
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TIRE ERBAT, TEL b MEEIORLI T
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W REE ST hidizs 00

F—vDT 5 UIZBENEDSE & 18R T 123 Hi
DOFRIZEL v~ U REEDOHETH 572 THEE &1
B ORIELISHELIE T — v v NIEEDOKRELFEET
HoleT Y avy .« P—Uid TARRIEER OB
1 DEHDOEHTHEAL TNE, v v RO 2
UIcATERYERZFIAT %,

B OE»cE Uy bhlco v U EEE X, BEIC

DOBNT, BINTZEREE S, &5 i U

5, WEDEHEOBHMDEPITHEDERLDDHT S D

LHEA D, MER L IPRIOMED X 51T, HORE

HIEHEOTNTE2BEE» SO SHT T E TRV, @
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EDBABINEEICOEINTHWEERULNEZTH L

12 DT NRT—BEERICEATUES T &Did, BEH
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FRSERTH VL TH B, oooeeeees ULhrULZD &S

ZBEEOTE I ERBF R DML B, LIS DD

NHEN B EVDBE, HERSETING &5 REIC

#Bo HDWBOEENIIL L BERBE»S O XIZ

Y. TDIZICZED DN IIT—TBODTEA I H 50

BEREEPBRD I OBEDER, Tobbikh

&ﬁﬁ%ﬁﬁiE%%bﬂ%%;ﬁMMQ%ﬁéfﬂ

Bl Ev e b=TVT7END,
~/%<9bf%ﬁﬁﬁﬁ@ﬁﬂ%$ﬁ@&#Lﬁ

NTNBH, vy KAy x@%ﬁuﬁéiﬁiénﬂ%o

Froic TR DB 2B EHELE . COERD

BERE & RFR DB E DT~V BEZ AR BB L ED

ATV 572, FhidTh 2 #NEER & O 20,

D MEERE] L) FiEE rﬂ%%ﬁ@%ﬁ_l DEARIZFS
TOHRTHI U BRI IR TOEWDS, 1817411822
HONA ) —500D FHDHET ‘eternal Happiness’
& ‘Worldly Happiness' % 3k UT SN 3 ALE
BEThb,

1) Ot TEY 3 sEE— I look not for it if it is
not in the present hour—nothing startles me
beyond the Moment’ |cfiFESh B &b THERL
MEFEIN S,

2) FIERDIEFE—the simple imaginative Mind may
have its rewards in the repetition of its own
silent Working coming continually on the Spirit
with a fine Suddenness’ |cftExh 3 X S5IcFD
FmEnBiE I3, T UTTOEMERIZES LR
Wo TARREZ & DRERNZHEE SN2 L1k ofit
ITkiF 5 THEEL 20105,

COFHEDFRETELNTNS 7 XD 13H# BN

EROBETHACLB2RIEmMEUTHRENS, TOD

BHROMBEIIFETL h» A UE LN AT TN,

TENEE ) S -TcBEEE PIRCER» E 00 THEEE%Z 3

TIRNEE ) OBMi%IE -1 FHE (1818FES5 A3 ALV 1

2 WZFE) W& F— Y DELX UVWEBRRRERLUTVS, *

— VIIBERRIRE R T DRI & 2035, Thea#

PHECL > THREEHUSRT 2H2RET S L&A

120 THDS TZD2DHE D& h, ADER R

BiDEEE (‘a continual allegory’) | EFIXZ D MEEMR
(‘the Comments’) | ¢ EZ X 3 RHINTARI, F—

VIFT D M@ TROANED TEE) 2EA5E U

T IE&EL ITkh Ehigh -1z,

Endymion LWNHEREERELD L, IO
Baml % TENHEE ) 1213, BEICS) 5 b 3 HE8%

EBARDWIEROELEEL 120, BENE A 2~

UHRICTL, FEOBBREIFIRIRINT, 1277
HHMMELREIEL O bbb DEBLHESIBREN 358,
BfEE NS L0 I BREICEBC AEE, T3l o
~OMDEAN (BE) OBRBERTRICERLLS &7
B0 IR TRIEI PRIKShESE, TITRED
I L, B %L‘ﬁﬁ?lg)ﬁﬁﬁffh‘ﬁs‘ﬁ) 3o

BENLA v —2 3 CORDIZIL T AP, Fh
TNHL Utz TIREEE ] ODEF—72EABEIT Y
Do BRIV 4 —FARET F=2ADWEE, BE=HIFY
P—=hREy—F (H—v 1), BEEIBEOREDL
INTH %, ThENICHBE/SBREMNA 3,
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IT7 F=2DEHC L OBEDRZENT, 2EP2E
D TFE—FE | OFEBITL TN S,

RIEDFEN & TRNHIED> 5 DIEDH T ITE U THi T~
TAMES L EIED) TP LED B LZIET K= AD
IR 2 W OERTH 5,

When our love-sick queen did weep
Over his waned corse, the tremulous
shower
Heal’d up the wound, and, with a balmy
power,
Medicined death to a lengthened drowsi-
ness. (II, 481—4)

THUTIHIRNEESHIKEL LN, BEOfih e &
BIL7 K= RI3EA 5. TOBEPOHSRICHEREZBITA
BHG, TrF 4 IF TN LER>TNBITTE
W0, U4 —F ADEIE L S EDITIZ S8, REEOH
DRBOKM D 5, KBICENTTLNIZFRE (B4
A=) TEUVVRBOLMEDEND 5. b
DEDIFZU T4 A ORYTH 5,

Revive, dear youth, or I shall faint and
die ;

Revive, or these soft hours will hurry by

In tranced dulness; (II, 366—8)

COBEOREILT N =25 DBEDBEUITT E/TW,
BETEAOEBICHEN, BORIFICKEINIZIEE
FLYOHFET VT 4 7 ADEBANDOLEL IS T T
2%, HOERSHESICHD, BEUICHALD 5,
T4 —FARET R22DW5T2h) EUIZBDONWE DL
BARSEXOFIHCERUS 31200, =71 340D
EDSEERAY/S RN & BE OIS ERBICERL N T
Wizie s, CTOEEIZE - EBLNEDITE 1255,
7 N=Z2OFERBEL L 3 LTk 5> T T DERH
RN, BERENSEL & & IR EERRMC R T
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W, ERZEENEDICL TN 5,

BERIZ S oo ADWEERRLICLT, =071 3
* L E T OBE L HEORNEF 5 REOREZ L 2,
MBEL T4 I ADAA—VRFEE= 70 T4
COEBITH NG, Y a Y h RFEHEORFICE bbb
%%mﬁ@ﬁﬁ®%m®ﬁMF%5wm?45—#—&
1 DEEBI RV FIZDNWTIEFIRNZN, 7 K= 2DF
ESEMOMFICET 2D LT, CCTREDEH
E1zb OFAERZHOEFTIE/E L, BEiliEick-
TERINS, WHOFIEIBNT, 70— ADEH
DOEF2FIALE S,

How lightning-swift the change! a youthful
wight

Smilng beneath a coral diadem,

Out-sparkling sudden like an upturn’d
gem,

Appear’d, and, stepping to a beauteous
corse, (III, 775—10)

FENEDEm & T T b ORIFOEN D — R mEa /s
B BT ENT, b RELLTIEN S, #
HD*—vDOERZEL=>D)), BEIEELTO L 1
* = OERBBEBERE A S (Lamia) T &R,
WCERED R A TRN A BB DOBRBICHIFEL, H3E
ROIEDICZOE & 2H U D AEANEIRD (Odes)
MTTITFEA TN S, .

BN 4 FIROEHOIITIZUED, /Sy #AD
BREAELRANOEIUCO EO8NT, BOBERDEIZE
FREMICHED 5NTH 5, BE—ED/ N OPEEROHAE
W9 %0 Endymion 2805 TREFE] D EF—7%
0. ZUTHREBOBBOERIL, BIROHHMTH 3,
COHSDE L Db THHDOREI TH 5,

There lies a den,

Beyond the seeming confines of the space
Made for the soul to wander in and trace
Its own existence, of remotest glooms.
Dark regions are around it, where the tombs
Of buried griefs the spirit sees, but scarce
One hour doth linger weeping, for the

pierce
Of newborn woe it feels more inly smart :
And in these regions many a venom’d dart
At random flies ; they are the proper home
Of every ill : the man is yet to come
Who hath not journeyed in this native hell.
But few have ever felt how calm and

well
Sleep may be had in that deep den of all.

IV, 516—25) (4 29 v 7 %35)
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13 ‘her maternal longing’, ‘urn’, ‘Pregnant with
such a den’ iz &%\, FPNTRIEES O, FH
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Endymion (D7gipThsh BERICEICERIC UMIR
DI NERIEEDS, BT 3 I ONTHOR 4k
WHHH & 78> TN B . FEE D BB TR AY 2 DR ER
PRODELZBLNE L UBBERITAHATH 3,
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BoFEALE VWS o F v XL DOEGBTERICE DT
BoTOWLTHA 5o TabbBEXDOTRIZ, BEDIT
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1550 HRIVIEEDLASD DS, F— O HBIESLH
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T, HB3VIEEPHBEOMHY E UT, BRI 21K
T5k5i1cics, TOHEINZT S DHS, The Fall of
Hyperion, Ode on Melancholy, Ode to Psyche T
B0 TLTIIEZ S § ONDIE & HH D Sy v 5V
(FE) BROBRNEREXRUT, TR b otkddt
FERS S DRBEL, MEFTIRTL, McEAR
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FRIRRL S ED X 5 ITRD b B OFEIELEEL 5 | B
WzEREIc, ZMOFERTAE LY, FELBEL3ITY
BRir & S ITROD B, —D>—DDBHOK % EANEDH
TEFICHR S E2 X 5 RO 2 U DR U5
kb5 &, ThBZTDEEEFOWMORG L LD
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OB IICE > TR E b EERE S, BEL S MEEL
BELE, DY EHLOIYL E25T,

And there shall be for thee all soft delight

That shadowy thought can win,

A bright torch, and a casement ope at

night,

To let the warm Love in!
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*—VOBBRORBEET H 52204~ F, Ode

to a Grecian Urn, To Autumn T ¢ BRI D

305 FMAF—VIIER IV ERZEE» S MTHET,

TERDITH D Iz 6 U b BETH Y BETH h oD
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Who are these coming to the sacrifice?
To what green altar, O mysterious
priest,
Lead’st thou that heifer lowing at the skies,
And all her silken flanks with garlands

drest?
What little town by river or sea shore,
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Or mountain-built with peaceful citadel,
Is emptied of this folk, this pious morn?
And little town, thy streets for evermore
Will silent be ; and not a soul to tell
Why thou art desolate, can e’er return.
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