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- Nobuo Mizuno

On the Singing Forms
—Studies in Jewish Music (IV)—

ABSTRACT : The Jewish songs have three forms, namely, solo, chorus (unison) and their
alternate —responsive— singing (solo vs. solo ; solo vs. chorus; chorus vs. chorus). These
forms were also adopted into Jewish religious cantillation or songs, and have been preserved
in their tradition until today. This paper especially deals with the responsive singing
(antiphona, responsorium, refrain, interjection), first from viewpoint of ethnomusicology, then
from historical angle —centering around psalmody.

In addition, it will be tried to analogize the ancient singing styles of the Jews with the

present ones of Yemeni-Jewish community.
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Ex. 1 Jemen. Morgengebete (fiir Sabbat und Werktage)
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(Ex. 2)
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Ex. 2 Jemen. Sabbatlied
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17) :
Ex. 3 Ps. 113, 1~2: Hebrew Psalmody from Yemen (‘‘Hallel”’-Ps.), with
Halleluia-interpolations.
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e. Hallel Psalm
BT X AEFHRIED § - & HRBAFED, 1T
ALFRaL v AD Hallel Psalm icAH5h %, T
LDV b (B R &, Passover) Mg, Hallel
Pmmxwgzemat%,:§¥m%@a?,“Hﬂh-
luja-refrain” 2 N3 2 BB H 5. (Ex. 3)
(&%D 5 125 “Halleluja-refrain” 13, W+ v =
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i, HIERANEHRAICREBL, BT HHO se-
quentia, tropus &/55,)

f. Cantillation %% X 5154
cantillation %, BEEBFERICMBATH X 5
B, —EBOREHR2 E360hBd 5, (Ex. 4)
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Ex. 4 Deut. 6, 4 (Shema Israel—Listen Israel)—Yemenite Tribe
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Ex. 5 Ps. 113, 1~4: Psalmody from Afghanistan, responsorial verse by verse.
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Ex. 6 Ps. 19, 1~5: Psalmody from Bagdad, responsorial between half-cadenzas.
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[Chor] b7~ 2 nisch-wa' 4o - Jum , B'- khol-he - & -tety ja - 20" g0 -wam.
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responsorial SIEVEIL, 4= 2 D, ZLDFY 2ERIT btz 7L — XD RS R R 5 T B,
T MERETCKBIES N 5 Easter O (L3 HROTZNTOD & 2 XRICAH BN 3 C OEDERIL,
Bz prayer) MIc RSN, a0 SRR LSRR > T T, B

) 77H=R&Y .« a4v ARG > 5 public singing (response) IT:E L 7z fi% 2 <

Ex. b Ti3, 9, EEEXS 2N IZU DB, HOD BCERBEMNELIZE DO E S HIZH LTIV, 12
®B¥, HBVIIREDOEIIE, refrain L UT, £RIC b7b>0c,23)%0><l 57g response DEX % B b ¥ 35 i+

LoTHlzbh3, DTH5,
ii) NEAZ7 (NFTF—=FE>L59) - a4 AR %%@ﬁﬁ@j(%ﬂﬁﬁz 220 Ll 4 5 half-verses
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Ex. 6 1%, X b ## /% responsorial chanting ® 1 HANNIAA—DTL YA T ((‘\(Jw)z‘_,gji)

DTH 5, Ex. 7 ©Ps. 91, 1~2 i3, BK?EEREE%%H‘U’Y D&
2. EREMS 51Tizd,

(1) IBHWEE M&#RE1 ICD0T 1. VWEBEEEDD b Eith s BRBIC ELA,

a. “half-verses” REEHDEITRE 5 AT,



2. ZLESTHA5, [bOWBIFT, DI,
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Ex. 8 Tig, Ps. 91, 1~2 %3 half-verses @ WAk
KU ->THlzbh TN 5,

Ex. 7 Ps. 91, 1~2
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Ex. 8 Ps. 91, 1~2 (Sephardic-Oriental)
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TdHhsb,

HEORED S 1205k, Dr. E. Gegg;m—KiWi Iz X
i, text UJ%E’J%ELC—% U T\ 1z, half-verses
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L, HF Y 2 MIOFEBRIc D a hi, v—
<, E¥CFODHMEBDO XY 2 #FH I TEaster D
Halleluia-calls | i3 B&SBEXBED 1 2TH 3,
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HEOTZ T2 T 4T . /—7‘-—3;/3‘/%, S
IBRBICRIE DT TEAB T ENTE 5,

I, RBiE (a) @ Ex. T T, fREHOBbY
iz disjunctive 05 'Atnah (\) HBhh, FBEEHO
Bhbicik, kb disjunctive 85 Sillug (¢1) »3
FanTHizonBEREshE 5, -

X5I1T, VWHOB TALvy | SHETIE, —BEZER
EERADB T &7b§'C°§33/Z;vo

Opening T \v vy ] i, 2h T2 F Legarmeh
(strong disjunctivgs?4 )accent) (M) 246, wWieooL
ErLUbHEsh A °35§EX‘ 9)

Closing /"L v+ | gj:, 2hic 58 F Sillug (full-
ﬁ®8@®éﬂ 25, ThALy ) OBERIOEIC
Great Rebia’ (the third strongest disjunctive
accent) (+) »dh 3%, (Ex. 10)

Zhd, ThAvay ] 580 accentuation 1%, FAIE
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DB, ZTTT, Vot ATDFNEENS T LR
TW\ 5%, responsorium (D neume (TLI/TVNVT $ 7800,
EThUE, soloist M35 fvksbh D, I—FAMILE
20, Fizi, TOHDFE (72— 2p586b b, soloist
BITNIUHB) BEERLUTOE E3ELLN, HD
T, HEL, GEBEOEETS itbh Tz T &5k
IhBDTH3,
38)
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Dr. E. Gerson-Kiwi {3 T/nL v+ OIBIEIL, —iRIC
13;)):‘/ FDAZTXITH B, i, LI INALIVYEE
BlO ALy, &= 5{*{7%%&;‘5}\?0;, —
BOMIFEONHT, HEDCEET Ho12d & D,
Fvvy | OIGEBREAZIZ->EVEEL TS,

Favvy | OBEBERE, Hsvzarz+-, v
FTDILLY-7 7 LDOROHITEEEREZ § D& W5 &b
TE X5, ®ITkE->T, T/Lvd ] idpsalmody D
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Bl h, psalm $>5 psalm-paraphrase -~ & & B
U, s —w v /D% O, %ﬁﬂ’ﬂ%;ﬁtfﬁ@")
N, %ﬁ%&%ﬁ%zi)wamﬂst“@‘c EiTiz s,

d. FROBK

[HEE - HED S b, B1E~L4EDTAhThD
BRO FHE GHE41, 72, 89, 106) (bénédiction,
doxologie) &, FRKDOFFBICEI o HE 2B0 T
3, CILDDFEIL, HNTO TREDOUT,) & LTR
ﬁz,mgﬁm@bfﬁgo

Ps. 41 (851% - %K)

------ A2z VDM, FIZETUALSLETUAZET
FleREWIT, Tr AL, Tr A,

Ps. 72 (BB 2% - %K)

""" 427 VDM, FIZFTeREDR, T 7 £
Ly, T r A,

Ps. 89 (3% - %K)

------ EZETUVAITILREDR, T A2, T 7 A

Ps. 106 (£54 % - #3R)

~~~~~~ A2 VO, FZEUVAMLSETUVAZET
1FTeNEDR, TNTORIZ N7 2] EERA L,
FERIEIDIZIZA L,

4% BRDFRKI6D, TITXRTOERIE M7 7 #
v1EERZILI EVITEIE FR) X, £ 0OE
B, EHBE 55 doxologie 2IBA A&, REMBHEDS
iz Amen TEHA AT LRERL TS, TOERE,
HRMBONEDH 50 2B EICEDNIZ. TUT, £
LL) » BB, 2 XY DEROFIREIN DD TV

12, WL O»DEREILX, TOFY Y F LD text O
T, VWh5%E (antienne) & EHEH B IERER TR
T B 12EZIE, FHE42 (+43) Tid, THHBL, [
WA DIZIZNDB D> veee 1 (le grand Confitemini)
MEBICH EbND, ThIZERDS 125 —FEDT &
iE GEE) A, —EDOHERET, %%ﬁ%%ﬁbﬂ\ﬂﬁ
< b7b>i§ﬂ5§5ﬂ50)f§ﬂ’6‘%%o

@) AL PDIBER

() TRFEOBEBITONTIRI, T T TR,
—MFIICER 2 XY DIREBIC DN TE ED B,

HROT7 v v )7, NYe=TIE, BEIWCHE LI
hymn, /43D prayer % § - Tz, Th 5 i3,
ERIE, WY O RHE 1T X 5T 5T bh,
responsive DRER & 51z, TOFREIR, NEo=7
Ti, 127z BHET AT - ELRITRbh T
12 DTH 5,

H A 25 = TIE, “refrain” O H5 — & 1ITH
STV, ATDEXNTE-4 3 2L HWShi:

priest ,

&7 B 29

r%?m&ir77x>g ALy ﬁt#;? g
X ITETH 5,

VDY >+ I — S EX T, %%}J @ benediction %
BIEL 28, STIEE (precentor) 1%, FFINi KRR,
prayer 2EIETIB%, B benediction THbh-17,
%@ﬁuﬁ,so):‘é‘%ii, FEX7/shS5, 4840 response % X Ul
IA, (5B, gEPeyFIT—-sTHWLNIZ, &b
»THE refrain itk 3 E%%Eﬁ&is,l) MHEE Y X b
HWCE-T, HAIhZ LiKiz3,)

C DX, A& DBHPNFERICH: S TEDb - T
otowOTm1ﬁvo%®m BT i3AL A (phrase)
TIHETIL 51Tz T~_o

FEHEBEINTHW S NIZIEBZAE 1TiX, 1. responsive
form, 2. ==/ ¥zl v =, 3. antiphonal form

(NSr2DENIZT V- TRIDZEIR) HdH-12. T
D355, %3530))3?2?;3@, [HREERITIE, bThicAHdN
BITTERN,

B A 2T vtk 258, TiERoBEEBERRI,
';’;ﬁ,;)l 42D EEE Rabbi Akiba i€ k- T & Sh T
%, MEROENICET AoEBRIC X hiE, AFD57
mﬁcﬁ3o®¥ﬁ@%ﬁmzmm6nkocm6m
response MFAITH -120

) OFEE FEEH2>125

@R  FPEHRL OLAT
®FIEE RO H® 57125
=R BPIOLEEL O hAT

(BOEEZWEED refrain L7i53,) TORAE
T, "Ly EE (Ps. 11?5?118), Song of the Sea

(Exod. 15) 55 jzbhiz,

@ OFXIBE 1BICETES 125
@R EBESRWCS 2o 128
B2LODAT

ERTTFEBICHAPBAOE R TH 5, (Joseph
Hagalili ®F, Rabbi Eliazar — 1 {fid—D 38 &
)

N OFBE ROOHOETESIZS

@R ZTDEDBEDITTLIZAS 56)

Zhit, BOEHTO responsive EXTH 5,
“Shema Israel” (A, 125z X)) (Deut. 6,
4~9) AT b b BO EX, (Rabbi Nehe-
miah — 1 #H#2—DFHBIT L 3,)

LIkws, 81RO BICA SN A IGEBOENTDH
5 57)

ﬁ@wlﬁ“ﬂvkﬁlﬁlﬁw@ﬁﬁﬁ) (Gebet, prayer)
DH1znEICiE, RO 3BEVBDH 5.
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(@) Antiphona # . b — L EE&ROZTEIG

¢y Unisono &£&RDFIB

CUONIRIEANIT, @Y Iy 22 AL TS lzbh
5o
59)
@) ANV =X LD Antiphona

TV L ADENMEHROFICIE, BHEETFE L DREIC
X3 antig())t)lon EHKOHMDH -1z, T D antiphon I,
vt 2Ky, EFED2 OO v— 7D antiphon & UL
TER LIz, C@%"I‘EG#%, T o AIRMSF Y R MK
Bgahac t@%;c)i?ﬂfto Tyt ROZ DT MPRT
&% Therapeutes OFREHENII, 9'523?)5 « KAEDLBD
BlERE > TN 2T EBABN T3, antiphon j3,
senior (FEE, HE)>/V—TF>E% L5 BET
mahize

& T AT, T® Therapeutes OFXHEAHS, [FEiE
OF) OThTEL PTHY, THREOEF] O FD

“Hymns of Thanksgiving’’ |X, 4 TCHRTXx/K

o1, %‘ﬁﬁé‘;ﬁ%@ IGEIEFRE & antiphon D143
SIS IR JHE O EIRE R IRI LT B & 5 12 s

i 5.] “Hymms of Thanksgiving”” ®% < 1L, H
7z antiphon DAL 3# 5 D hymn 3R T
ARV 6choral refrain CEEEF (A D HEIX TT
66)

IcHELNS,

67%0)5']“6‘&3:, BHALHDEIERFIATGBE S L T
%o Thik, HHMY/e antiphon ~D HEBRE » B
T2, (TD, *VoFLrDELEEsBAOLEIL,
DHIDF Y 2 M D hymnody THHE T 3T LiT/x
60)

I thank thee, O Lord

For thou holdest my soul in the hurdles of life
(I. Sam. 25, 29) and thou shelterest me from all
the snares of the pit...

And from the wreckers who seek my life,
because I adhere to thy covenant.

And they are but a vain brood and a tribe of
Belial...

S
=

# O %

Thou wilt ensnare the feet of those who spread
a net against me (Ps. 9, 16)

They will fall into the entanglements they
have hidden for my soul, but my foot standeth in
an even place (Ps. 7, 16)

In the congregations will I bless thy name...

(Ps. 26, 12)

hymn QOEIE T, EHROFERE (senior—EEH,
H#) 4 hymn 2BIEL, Rk, ILA-1231HE4E
MBHlzbhd &, WOTEHN/SIERT senior O
IBichnb b, refrain REEROEI® 5 1272, .

(733, Philo-Eusebius 0)%;)‘5 BE - ZEOXRMBE
X, Dead Sea Scroll ici7zt )

INETOBED»L, §H, *) 2 bENIcHLh
A IBFEE (responsorium, antiphona) O @i %
KA AT VORETUTKD 5 T &id, EbHTEHRK

EBbh b,

0 &3S PORERRE

—A T A . :L'}f'\’)ké%ﬁ]'ﬁi%))?ﬁlzdlé—

Az Ay« 28Y ARRFOHTIE, —IT, -3
METHN AL YOERZRBEATNEE VDN B
M, TOT EiZ, TOREFEICONTE, HEINX
30
1. & 8 O %

BEORNTITIE, £ 2 E ETOREE T 5 120
U, D%, FEEICLUIZN-T, 4&;&%&3’3»30@%7‘_
LT D aFERLE S 50)75»%5 (Ex. 11, 12,
13)

72) '
Ex. 11 Jemen : Sabbath-Hymne ,,Ani esh’al*

1. - 2 &ru"ae —

= B = o
{l Il X A A N S N B N B =2 | T3¢ A T A A A O O
AN 74 — A= e SN Y U SO M M v S s S
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e — e .
IIll"l ra |l 1 B L N Y (2 [ -2
@Il' AR I 1) N N A
s

} LY.
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[P , b be G P liphe bt eur
e R ey
] ; -
+ + . -
ctitpertifeds Fro et defetee s
'71011.‘“" = p— LY — X
E
76) .
Ex. 14 Jemen: A Ywmah At (B85, solo & chorus O EINE)
g 3 Chorus LAy A
S po ¥ FFeF FeEE 4 L L ot i g AJ% E?E %%ﬁ%f
o T 2 T 1T 1T 1 L S A A o 3 - U
e e e —t —+—— ! — =]

EisI:OlERAS (I =

120N 7 L — x@ﬁﬁ@*”’é IR
DIZERICRE L 22h5 5 12 ‘93?’&27:»855 Z DIEEER

&, BRERETIHEL, WL 5LOELEMNZHS

LD AINTNL . TOEZ, BRI E

DbDTH3. (Bx. 14, 15)

pe
1) TO/MamL, TR, 196558 RS G R
HEEZIER T2 2y FRITBIT A EREERICD
WTJ DFEIE (ERITONTY) 2FEdaBlizg
DTH 5o
2) antiphona (3%XIE), responsorium (i g,
18), Zzhic, refrain (V7L —>, #FFiEL,
interjection (¥ AM) O53DHE & VT,

&
2),
ccT

1, T, TIHERL SR,
3) Bl:v—3 HisE,

4) 41 KT, PLOFlIcE EFE > T3,
5) FHB p. 45808 (HtE, KESE bD X5 75H

PHTHBRERY /2@ E 372 S MO B T3S,
TE, AT ACROILY NG, TIRICBAREE 68
WLE, {2BBUE, KT, I, Bk E) »
L T35, AULERT LI, bbbk, HEHH
MET 5E (HEH) 2% > Ty (MGG VI
s. 266 ff.),

6) celeusma=A watchword, battle-cry, the call
of the signalman who gives the time to rowers.

(0. E. D. II p. 212)

7) FHB p. 45

8) IHEEZX) #16% (I - UaMHE) Ghas+v
FAGRIE— ) X bTNT—>>) p. 129 f. s LOr, #
A<z &Y BEEF , — b> (1965FEFEHRAERNAES
SRR A% 2) 13, 158/,

9) MGG VII's. 269 4 = x> :Frauenlieder.
HOHEBEDOThL hENEVDbIRS)

10) Kabalah ~7'5 1 wifiide (R BaLL7z 24
¥ DIEFHAVED o 13~UEO 2 &+ O WilEE & &
2L DBRIE, 2 Oo05A% 1z & 51z, 1. Hasiduth.

(&



ENE ¢

2. Kabalah. Kabalah Tig, #7 b ICFRZ & Tz Eb9RE
R2—EDI 1 bEF 1 —7TRTC EMFFabhiz,
(MGG VII s. 242)

11) HOMS I (Abteilung I) Synagogengesinge (Nr.

1~127) £/,

12) HOMS I's. 63 (Nr. 14)

13) HOMS I (Abteilung 1I) AuBersynagogale Ge-

singe (Nr. 128~203) £&F,

14) HOMS I's. 119 (Nr. 134)

15) vy ) OF A % $ D5 Nos. 104~105
(c), 106 (o, c), 111~112 (o), 113 (o, ¢), 115~117
(c), 135 (o, c), 146~150 (o, c) (o=opening Hal-

lelujah, c=closing Hallelujah)

16) ML p. 7 /s45, ML g5~ (No. 7) &R,

17) FHB p. 46 ; Phon. E. K. 2881
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55) JM p. 20 (Idelsohn }%, ‘‘Hallel” % Ps. 113~
118 U T3, #4F - H15) BH.)
NUVTREOOFEICL B d 12051, 1= 22D
HEFICAHALND
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practices, and by a cenobitical life. (O. E. D. 1II
p. 295)

61) A. Gastoué, Chant Juif et Chant Grégorien>
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(Grove’s Dictionary of Music, Vol. III,
Fifth Ed., London 1954)
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