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Helen, thy beauty is to me

Like those Nicéan barks of yore,
That gently, o’er a perfumed sea,

The weary, way-worn wanderer bore

To his own native shore.

On desperate seas long wont to roam,
Thy hyacinth hair, thy classic face,
Thy Naiad airs have brought me home

To the glory that was Greece,
And the grandeur that was Rome.

Lo! in yon brilliant window-niche
How statue-like I see thee stand,

The agate lamp within the hand!

Ah, Psyche, from the regions which

Are Holy-Land!
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The presence that rose thus so strangely beside the
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waters, is expressive of what in the ways of a thousand
years men had come to desire. Here is the head upon which
all “the ends of the world are come”, and the eyelids are
a little weary. It is a beauty wrought out from within upon
the flesh, the deposit, little cell by cell, of strange thoughts
and fantastic reveries and exquisite passions. Set it for a
moment beside one of those white Greek goddesses or
beautiful women of antiquity, and how would they be
troubled by this beauty, into which the soul with all its
maladies has passed! All the thoughts and experience of
the world have etched and moulded there, in that which
they have of power to refine and make expressive the
outward form, the animalism of Greece, the lust of Rome,

the mysticism of the middle age with its spiritual ambition
and imaginative loves, the return of the Pagan world, the
sins of the Borgias. She is older than the rocks among
which she sits ; like the vampire she has been dead many
times, and learned the secrets of the grave; and has been
a diver in deep seas, and keeps their fallen day about her ;
and trafficked for strange webs with Eastern merchants ;

and as Leda, was the mother of Helen of Troy, and, as Saint
Anne, the mother of Mary ; and all this has been to her
but as the sound of lyre and flutes, and lives only in the

delicacy with which it has moulded the changing lineaments,

(10)
and tinged the eyelids and the hands.
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the interests and effects of a long history, have condensed
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Through all ages——when the pavement was grass, when
it was swamp, through the age of tusk and ‘mammoth,
through the age of silent sunrise——the tattered woman——
for she wore a skirt——with her right hand exposed, her
left hand clutching at her side, stood singing of love—
love which has lasted a million years, she sang, love which
prevails, and millions of years ago her lover, who had been
dead these centuries, had walked, she crooned, with her in
May ; but in the course of ages, long as summer days, and
flaming, she remembered, with nothing but red asters, he
had gone ; death’s enormous sickle had swept those tremen-
dous hills, and when at last she laid her hoary and

immensely aged head on the earth, now become a mere
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cinder of ice, she implored the Gods to lay by her side a
bunch of purple heather, there on- her high burial place
which the last rays of the last sun caressed ; for then the
pageant of the universe would be over.

Still remembering how once in some primeval May she
had walked with her lover, this rusty pump, this battered
old woman with one hand exposed for coppers, the other
clutching her side, would still be there in ten million years,
remembering how once she had walked in May, where the
sea flows now, with whom it did not matter——he was a

)
man, oh yes, a man who had loved her.
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To see a World in a Grain of Sand
And a Heaven in a wild Flower,

Hold Infinity in the palm of your hand
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And Eternity in an hour.

Auguries of Innocence 11. 1—4
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inseparately linked, and most are content to be led aimlessly
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demand some perspective, a sense of time’s course or meaning ;
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...they are forever looking before and after, impatient with the

mere flux of things and eager to find a way once again of

@)

measuring their brief lives under some eternal aspect.)
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Cf. «... throughout the Middle Ages ... the Church had regulated
the comings and goings of daily bourgeois life. Mornings and
evenings she rang the time of the Ave Maria prayer, thereby
indicating the beginning and the end of the work day. Her
bells announced the time of mass and of the forenoon meal;
they were rung to mark feasts and deaths, fairs and calls to
defense.” Ricardo J. Quinones: The Renaissance Discovery of
Time (Harvard Unversity Press, 1972) pp. 5-6.
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flower), chiefly as a poetic or rhetorical epithet of hair, after
Homer’'s Odyssey VI, 231, <ocks like the hyacinthine flower’,
which in’ the next line seems to be compared to gold.” % —
“hyacinth” WL O 5 se°
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The Renaissance (Macmillan, 1910) pp. 124-5.

Walter Pater (Macmillan, 1906) p. 42.

Walter Pater : The Renaissance. p. 150.

Walter Pater : Plato and Platonism (Macmillan, 1910) p. 159.
Anthony Ward : Walter Pater, the Idea of Nature (Macgibbon &
Press, 1966) p. 85.
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Walter Pater, p. 23.

The Renaissance, p. 150
Mprs Dalloway (The Hogarth Press, 1925) pp. 90-1.
Orland (The Hogarth Press, 1928) p. 11. “Many friends have
helped me in writing this book. Some are dead and so illustrious
that I scarcely dare name them, yet no one can read or write
without being perpetually in the debt of Defoe, Sir Thomas
Browne, Sterne, Sir Walter Scott, Lord Macaulay, Emily Bronté,
De Quincy, and Walter Pater, —— to name the first that come
to mind.”
Cf. Lawrence Evans: Letters of Walter Pater (Oxford, Clarendon
Press, 1970), p. xxxiii.
A —BREEMe 0 P ANEE<UIIRQE” SANS « 3N (Graham
Hough) 755t Q#ufin MK o b N H#g$us2s0 ) (The Last Romantics,
Methuen & Co., 1947) MR LWV v a—0 0 M NHIEEIaN Endiv 5000
The Triumph of Time, a Study of the Victorian Concepts of Time,
History, Progress and Decadence (The Belknap Press of Harvard
University Press, 1966) p. 1.
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