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James Joyce (1882-1941) o i {E 45 i 4 Dubliners (1914) |2 Uk & 72 “Two Gallants” 1%,
ZOFRBEVEAN LT A D= — b TR VE D &, BREBKRIIBIT LD 50052 W
MCH b MO FA Corley (X, b HMITTNOE ETHHE W TLREE 2 #il] T& 72 “a
slavey in a house in Baggot Street” (50) 2° 5., S, €& LA 9 b A& bEgF~3
FHED TS, EOfEHIZIE, T3 —1) —@ “disciple” (60) T& % Lenehan 23} & i\, =
DIFFFOBZIENIZHT NS L LTwD, THWRLANVIE, TNz EHITHRL T
WL APTy FHERII O A AR Z T =) — IR LD O72A5, T =Y —DJiF “She’s
a bit gone on me.” (52) & HIEIZHliHH AN T W5, 7% 5, “She doesn’t know my name. I
was too hairy to tell her hat. But she thinks I’m a bit of class, you know.” (51) ¥ \»9 a2 —1) —H &
DHFHINW S L H1Z, THET, HE, WPSHFLTHD 2B ZHETS ZBERZTW
Lholllb b6, AR LTO X, WOBRIZE > Twienb 72,

It was fine, man. Cigarettes every night she’d bring me and paying the tram out and back.
And one night she brought me two bloody fine cigars—O, the real cheese, you know,
that the old fellow used to smoke. . . . I was afraid, man, she’d get in the family way. But

she’s up to the dodge. (51)

LCTALE, tHiZ, 22— —=2F9H X HIZ. “afine decent tart” (54) TH Y. IT—1 —IZ,
LANUH#EZ 5D X ) IZ, “the proper kind of a Lothario” (52) TH 5, LT, I—1 —7%,
LN HFE L T & % “a gay Lothario” (52) 2 51X, O a—Y —I1ZHFEL I ETHL A
NAFE MOEANTZEDRE) AL TnD L), £33 “aleech” (50) THBE7EH9H. &
YIS, 2 —1) —1Z “A small gold coin” (60) = F-IZ AL, i [ AOPHER | &, ki
X9 PO EENFEZARILL TRD S,

[ZAOFER | 20X CAELB LR ER > Twb 2 L2 ZEET L MRE
Grant Richards 2%, ¥ a4 X2, Az [F 70 ViR QPSR L AV E ) ERLAz0 b K
HALARAZEDLHIZEbNL, LALEDS. Y a4 A& 190645 H 26 HfFO V) F v —
A 96 DEERIZB W T, “To omit the story from the book would really disastrous. It is one of the
most important stories in the book. I would rather sacrifice five of the other stories in the book (which
I could name) than this one.” (Letters 1: 62) L B8MIC i L7720 SO X I [ ADOFHER |
RIREEMHT LY a4 ZA0RPE. T OFMIEOMES H 5 HFOFHKT, T X
ITHHEN T 5,



Dear Mr Grant Richards, I am sorry you do not tell me why the printer, who seems to be
the barometer of English opinion, refuses to print Two Gallants [...]. Is it the small gold
coin [...] or the code of honour which the two gallants live by which shock him? I see
nothing which should shock him in either of these things. His idea of gallantry has grown
up in him (probably) during the reading of the novels of the elder Dumas and during the
performance of romantic plays which presented to him cavaliers and ladies in full dress.
But I am sure he is willing to modify his fantastic views. I would strongly recommend to
him the chapters wherein Ferrero examines the moral code of the soldier and (incidentally)

of the gallant. (Letters 2: 132-33)

[CAOFHEY | 255729012, ¥V a A APHRIEECHRDZ L 2B Tw2EWIE. A
)T ORERFKIZL TR T 7 ¥ A bt S #EEF K Guglielmo Ferrero (1871-1942) @ %
Giovane Europe T3 % (Letters 2: 133)s T OFENED [  ANOFEE | 12H3 5 EIZOW
Tix, ¥ a4 AHHFH “Stupid little Woodman gave me The Boarding-House, Ferrero The Two
Gallants [sic].” (Letters 2: 212) L E L TWAH I LS Ffio T, TOFEETT7 = v LA
AL7ziw) [EhefEROET Va—F] Lidfyr b)) fE?, ZhETE o
RO OEGTIWT & 72, BlZ21X, Ellmann (2 X UX, ¥ a4 ADFEH Stanislaus (d, “the
story was inspired by a reference in Guglielmo Ferrero’s Europe Giovane to the relationship between
Porthos and the wife of a tradesman in The Three Musketeers.” (219) L ik -X7- &9, F 72, Litz
., 2o [Z#+] o2&, “Porthos uses his status as a ‘gallant’ to obtain money from
the procurator’s wife.” (65) &9, [ ZADFHER | L OWNENEUSEH S Z L 2 HEHAL T,
“Joyce’s aim, when he began to write ‘Two Gallants,” was to expose the hypocrisy of a debased code
o@mmwﬁwﬁkiﬁbfwéobtﬁof\:~U~kv$ny®ﬁﬁmﬂ¢éﬁﬁ%
FHEZMS [ZAOfHER] 3, Vy YEZOFEELZM D) TF 21X, “an ironic reversal of
the conventional pattern of ‘gallant’ behaviour” (64) T % & [A]IRFIZ “a part of the traditional code
of gallantry.” (64) TH H %,

[CAOFHER ] A Ta~is [ZMECST 2 B8 S ] (gallantry) OB % iR, 5
L F723, TRCEGBEEZES 72y Luio k) BHThb L LT, £h
TIEY a4 A2 “And after all Two Gallants—with the Sunday crowds and the harp in Kildare
street and Lenehan—is an Irish landscape.” (Letters 2: 166) & H,7: L7 D%, — K& % D h
FTTIRZZE I, [F7) ViliR] oA SN S  SAMREERICERBELZALE
Lo B A [ ANOPHEY ] Tho%5, €I THiR/LI NG, KIS 2T
PEDEERI A LN MBI [TANVT ¥ FOJGR] D725 ) e % OFATIHIZED, ¥ 3
AZAHGOERT D [FNTTHRY)DON=T] OZRBEZTLOMICTHLEL 2 LICL - T,
VaAd 2 BREKREELT, TANVT Y FOEDPNIBHENEREZ Ko TwbHDEL



WY ZEEWHLNIILTE, L2L, ZNTHIROMVEFREIN TR v, T4hbb,
BLRERIIEES N2 T AV T ¥ FOBRRRIR, WAL BEIRT [74 V7 ¥ PO
720 2B Dh

COMWIZEZ D720, T, KagTld, 770 Y IliNOWBICHE S AR, [F
VFTHY) ON—T ] ITREES N ERY 2 R RO, I — ) — & o & OBIfR
2BV TR S N RRIIEROMN, ZLTL AN Ea—) — L OBRIZE WV THI R
b & N5 BAEIRE DIEIRE N DL OV THE L Tw L. Rimld, [ZAOFHER ] %,
MR [7ANVT Y o] wllys [l & LTHRTL2H-ATH S,

[T AOFHED | OFEDICBIT 2MELREEIE. [F 7Y YHR] oo & o i & D
HIELZPIREMZ, 7)) YOBBIZHT LB THAL ) T—Y =L L AN A
Ty HEVIEBREVHEDITFY 2FO2HVIE— AT, Lo k&, LT liro
t#if%ﬁ#%@ﬁ%éi\m%#aﬁ%énfwéivu\ﬁawLﬁ%ﬁﬁ@m
HUBHZESIR, HHICTRIZT 2138 TH %, Bidwell & Heffer 23454 L T 5 & 9 (2,
a—1) =L L AN /@ﬁﬁ I “three complete circles” Z i\ TH Y . A#l FLHAE % “at least
thirty circular image” & A2 > T, “the false gallantry of the central characters” & “lives without
meaning or direction” Z T L TWA EF 25 (81) FIETNIE, TNSH=ZD2DOMIZH N
BLTEZO0ERKELS (o) ZHi< DT, I=0 =L VL ANYREFTY CHHICH L
P, S OFEATFEOKRGEEZ SRR L TWEEAS ),

LL. ¥VaA A0z YRRIE. DLEo XIS, K26 L] & [Z2rhE] o
Z:%&iﬁﬁ%%%ﬁi’% BT A 721 Tld 7z v, Torchiana 2SHEMICIHAE L TW B X 912,

=) =L L AN AU V) ’?iiﬂl@%ﬁ HBHVIIPE S AN # X B EEY D HRED
FEALEETA, TANT ¥ BU 2 KEGEORERE - BIGHY - FHW - T SCAC
EEBLTWADE, 22Tk, F—FT7F0@mE,PLOBHZSHLTARAL ), T—Y —
ELANYDIFE R RS LA 5k { Sackville Street 12, 1775 EICHIR KR & 2 0, F
BOMAIZ T TEY DD 7P EHE A Lord George Sackville IZH T & ST 5 (Torchiana

96), [AKEIC, — AIZ7Ze 572 L AN 7 A3k { Grafton Street 12, 7 4 J 7 A =HICHKG LT
VA LA RETSH E W) “apostasy” T, T A NVT ¥ FTIIBITELAE - 7204
75 7 b ¥l Henry Fitzroy {2 A T\ % (Torchiana 103), F72, L ANVH, T—1 —
ELEHPOT & ZOBICKEN TBIEZ T % Shelbourne Hotel 13, 1798 4D T 4 VT ¥ F X
GLOB, ZOHEEDDIZHED AF N HEFEO LA L ), “a center for inquisition and
torture” & U T X7z (Torchiana 101), X 512, I—1) — L DFHFIZAI L ANV HE
{r Capel Street 1Z, 1672 4FE05 1677 4EE TT ANV T ¥ N2 B/ v 7 2 Arthur
Capel IZIHATH Y (Torchiana 103), ZDf& I, 1798 FEDELOUL, 13 ) L & #%
MR & L CHIF &7z City Hall &, “a citadel of British rule in Ireland, the former Exchange
exemplifying English power and money” & L "C ® Dublin Castle %% % (Torchiana 104),

YLD X IZBBI 22T 57205 TH, [ZAOFHER ] 2B 53— -, L ANV D



JU— MIZ1X, “memorials to British plunder, national division, and social domination” (Torchiana
103) 27 LTV 2 S MM ENL 72250 #EMIS, bl (i 17 #iiCTTHY . ¥

T OMEEREMAERICEH T A M —F 7Ot TORYEERbDNE D
L, LALGAESL, 7)) YoiBle, £ ZICEfoiE: L ThFEIhTw
HBTANT Y FOERI, ¥aAf AL+ %3NREEZKCTH T (it
RNTWBDWRID) . BURHGHE O] % R E & LTS 5. Howes D EHE & i
0D CHZ9 % 7% 5. “the kind of Joycean referential mapping that means [...] that the route and
landmarks [...] assemble a fairly coherent set of references to English domination” (69) %%, [ . A
OPER ] BV TRARICEH SN TW2 072, ZOMMAHERT 4 VT ¥ Kol
WERARTHLEEH) L E, ThE, F-FWIT, ETHRLZEIIC, TANVTUF
DRI DOFRLREDS, WikoF R & L’Cii&b FNTVWLILEEK®RT %,

COIHZ [ZAOFHER | OWBERICBT BN EEZBMTHZ L3, [FL
TTHY)DN—=T] L) REOBUATEZ MRS § 258 IS AT RAERE 7D, I
I BIFFHIZOVWTOFELEVERZ T, 2—1) —& L A\ A Kildare Street |27 5
VAR T DT X IT, G OEREN—TRBHIIET,

They walked along Nassau Street and then turned into Kildare Street. Not far from the
porch of the club a harpist stood in the roadway, playing to a little ring of listeners. He
plucked at the wires heedlessly, glancing quickly from time to time at the face of each
new-comer and from time to time, wearily also, at the sky. His harp, too, heedless that
her coverings had fallen about her knees, seemed weary alike of the eyes of strangers
and of her master’s hands. One hand played in the bass the melody of Silent, O Moyle,
while the other hand careered in the treble after each group of notes. The notes of the air

throbbed deep and full. (54)

FF, TITHEHTRXZ LiE. Y a4 A%% The Kildare Street Club (2. BHREIZE L LT
w5 IJ—'T“C“%Z; (“the club™) o F vV —#l) EFNVFTHEY DEDLLMITELL TWIZID
77 70E, BRI, REHE & DB ON E DD o 72, /2L 21E, Gifford 1Z, 20
7 5 7 A3, “afashionable and exclusive men’s club, overwhelmingly Protestant and Anglo-Irish”
(Joyce Annotated 58) T&H - 72 L {EM L TWwb, 72, b—F 7 F 3. “The Kildare Street
Club [...] can be said to have epitomized the religious, social, and economic callousness of that
historical period perhaps pinpointed in the years leading to the 1798 rebellion, years that endured
the haughty indifference of England [...]1.” (92) & ER L. ZT®D 2 F 7 % “the home of [...] the
English” & % \» (% “the heaven of Unionism in Ireland” (92) & 8 LT\ b, L7z > T/ —
TREDFPDN &2 DHNZE, 753 TDAYN—THEAL V7T FAHLIVIET 7 a-
TAV Y VadGEnTnb EEILNL,



CoOREBEEZNE, FNVTTEY)DON=TRBTANVT Y NOFMRMEOERTH S Z

LIRS0, 2L OMRBEOTRFERFEOETL R 'N=71F, EHRMICTANVT U F
DEMCTH D, —J . EDON—=TORRPICNDAL V75V FAETy7a-T4) v ¥ ald,
“strangers” (54) EE M INTWAED, BEL I LICZOHGEZ, 74 VT ¥ FTIREHRDN
|2 “English invaders, the overlords” (Gifford, Joyce Annotated 59) % HEW4 5, 2T, T T
TaARAF N=TEMOFNTTEY) T TORAN—%, FRMTANVT Y F 2
FTHREFE2LLDBAZE LT, HENIZHNTVWSEIDTH 5,

MRWTANT Y FERBLTWEFLVTT7EY)ON=TIZH LT, KIJEHINEIE
HOIZHEHEST HZRDSTODFTH L. H—I12 =T, LETZVED, whidt -
X—ForHE LTEAMEINTWS Z & (“His harp, too, heedless that her coverings had
fallen about her knees” ; “her master’s hands” [54; emphasis added]), = LT, #I2i&, 2D
IN— 773 “the melody of Silent O, Moyle” (54) #ZR T TWAL I L TH b, TON—TDOIVEM
BMMLIZOWT, F¥74— Fid, KO X HITERT 5,

[T]he harp bears another traditional symbol of Ireland, the Poor Old Woman who
metamorphoses into a beautiful young woman (“Dark Rosaleen”) in the presence of her
true lovers, the true patriots. The figure also echoes the lament of “Lir’s lonely daughter”

in the Moore song the harpist performs (Joyce Annotated 58)

TANTG Y FORBE L TOHERLWEED, [MELRBAN] o [RKYoEZEZ] O
Lo TERITELT L L) HT, ZOERIARLIERRH, KN E D 5 My % &
THRBEEHRN MR THLILEWLDEA9. F¥7 4 — FOERABZ 2 TRBLTY
LT liE VaA A N—=TEZMHALT I, Tok) RREFRNEROI -
BHLTWwWD & v etz

HENIC, 20X %5EHEI—FiE, N—T7BEPNH I - FIZbEDLNALTWwE, Lw
IDH, N—THhZETS “the melody of Silent, O Moyle” £ 1%, ¥7 4+ — FiZXoTHESN
TW5 EHIZ. TA VT v FoOERKFEA Thomas Moore (1779-1852) ® % [E ) 72 7 “The Song
of Fionnuala” T& % 5 72 (Joyce Annotated 59), BAH\ZF 21X “Silent, O Moyle” 13, T D
HOE—AY P LOFIHEDOTH %,

Silent, O Moyle, be the roar of thy water,
Break not, ye breezes, your chain of repose,
While murmuring mournfully, Lir’s lonely daughter
Tells to the night-star her tale of woes.
When shall the swan, her death-note singing,

Sleep with wings in darkness furled?



When will heaven, its sweet bell ringing,
Call my spirit from this stormy world?

(“The Song of Fionnuala” 1-8; emphasis added)

B AY YO [ ANOFER [IZEFIHEN T2 WEICBWTHIINTW A D1k
T O A [HORIGELLELEOWFE] Thb EEL—THEINERT S X912,
COFHE FENIS, TANVT Y FEAORELEF Y A ML OFEMEZEENERET LT
ANT v FOIEFHZEMIZ L TWw5b,

Fionnuala, the daughter of Lir, was by some supernatural power transformed into a
swan, and condemned to wander, for many hundred years, over certain lakes and rivers
in Ireland, till the coming of Christianity; when the first sound of the mass bell was to be

the signal of her release. (Irish Melodies 208-09)

La2L, BELZDIZ, F—RAF7 Y HFIZBWTHINLTWES, HEELTODT7 4 X—F DG
AN, BAF UYTIE, HRTANVT Y FoEEEEREbLENLZ L7,

Sadly, O Moyle, to thy winter-wave weeping,
Fate bids me languish long ages away;

Yet still in her darkness doth Erin lie sleeping,
Still doth the pure light its dawning delay.

When will that day-star, mildly springing,
Warm out isle with peace and love?

When will heaven, its sweet bell ringing,

Call my spirit to the fields above? (“The Song of Fionnuala” 1-16; emphasis added)

L7225 T [ZAOPHER | OF 7 A2 MEHRSIC L5 HE 2 wbon, FUVF7
HEOICBEL AT 4 LIX PREE|ZRCZZEROTANVT ¥ FEIEELTT7 4 2—F Ok
DR, HBIZEZONLEKUEDRTANVS Y FEEHT LW ERIHNED, NEW
W2y ZOFFb F, BLWHEBIGESI N2 &) 2 REERMENE 2o E 2 505,
FNWz, TANVT Y FELEL L THRETAIREERNZRRTHEN—T2, HLL
TANT v FOERE LHEIAGET 2 BEOHRERTTVWDL I LIlh b,

LALG2S, FVFTHEION=TF, F7+—FPERHITL L%, REEZRLH
HBLTELEHRILERRTEI L. €525, MBEOHWZIZIE, R Lo
LTV D, (EMMZERRICBENTIE, ZEOEBEPHEMT A VT~ Fo, ZLTK
TEDOERPMLTANT ¥ FORBTHEH, FIVTTHEYON—TI1X, Bl PR



THY, TIWCECORBEZRBTZEREL V. TOX)ITEHFOLMETRWVIZE 2
boF, Vaf ADN—TPHEMT ANV T ¥ FORMZDHETV 201, BiEL7zL)
2. FNA HEOHR 7 I TE LTOFNTTHED 7 T TITHEEINTHENLTH 5.
CORIZBWT, VaA A, BRNZEERRERE D0, METE. Ya v AL
ZHOZEERIEEFRNICH S ZLICL>TTE AL, FUTFT 7D ITHDAF KR
DORLEEBTRETAHILIZLE ST, TANVT Y FORRMKRKZELRILL TWD D72,

Iz, bhvbiud, FVFTEY) ON—TOHHIIBNT, EEOFEL, $hbLTA
V7 Y FOBRRMACIIAT R 2, [RELZREN] R [RKYOEEE] PAETHLI L%
RBILTEALR WV, $TICRZEIC CORBEMHFELTVEIDIR, TAVT U F
2B ML EI N IonN—T L, REFEDPSLDORAZEZRBTHFNVTTEY 7 77
DAYN=THb, LIz2>T, BEMNEZ AT 4 2FENLHKL 7 7 7OIREITRETS
TTRHAKEIREERNTH-oTH, ZORTTADBTANT ¥ FERFET 23T OFEE
DOHIEL 2 Lidhv, Z06 22, FVTFTEY) ON—TREZEE, TR FrLw Al 2
RoOTRDELZOHE G LN, FEMRITHIASY L2LHICZE%y] RETFAD72
(“glancing quickly from time to time at the face of each new-comer and from time to time, wearily
also, at the sky.” [54; emphasis added]) . 72562, 720 N—7HHKD [[f 75V F
ANRAE] ODIRZELICHOAST) LTWwAE X HIZ] B2 5D (“His harp [...] seemed weary
alike of the eyes of strangers” [54; emphasis added]) s Z ZIZERDLNLTVWLDIE, £ ¥ 7T~
FIZX 2 RIADHEY BEINLHT, [AYOEEE] PAETH L7201, TANVT Y FO
MAVAZER SN GE W LI T 5@ Thb, 2F D, BEFOHIEL 2 DR RE
ERWREERTEN=T1E, Vv IYPBO LR TRz X 512, “Ireland’s contemporary
subjugation, her lack of political independence and national pride.” (68) % Rjtfb L TW 5 DT
H5bo

6 FNTTHY)DON=THD PPROLNE] THLLWIHT, Yaf Ak, 74
VI YR FvaF ) XLDRFI—-FIZEMRL TR EW) XDIF, KA bag=7)
HREmA Loomba AVAEAL L 72, MR OAENR % B E0IZEE 2 BB/ N 5 7 4 ZIZHIL TWw 5
525, W— 3L, “the place of women and gender in colonial discourse” (68) % 33
HHIF] & LT, Vespucci discovering America % 2517 T\ A A, 2 OFEW TlX, EIVAE O
vz A7 v F A%, “anaked woman half rising from a hammock” & L CO T XAV A& Ao
Twd (68)0 TOL) HEERWZERLI T2 A OFfIL. “sexual and colonial
relationships become analogous to each other.” & \»9) }51Z% % (Loomba 65), % L T, 17 {it
FUBEDO ST 7 A MR RREESRZ ILFEISHEE L 72V — »/31%, “from the beginning of the
colonial period till its end (and beyond), female bodies symbolise the conquered land” (129) & #i&
ML TWwWb, 2F ), IR FZHRSHICBV T, BRSNS AR O 1 H AP F 1k
ELTRESMLE N, ZHEOMEWAER & MR O BHRWAERAF LI b D7, ZOmE»
LERIE 4277y FARAE] OIRENERO SRRtk e LT Tw



BN—=TE, REFENC X o T, WIS AR ERIAERSNETA VT Y FELT
HREND, °

P Eo#EGw» S, FIVTFTHE)DON=T121E. TANVT ¥ FORERHIRICET ST 3
A AD, 57O OENZ R 2R HWERSEL L TWE R 57259, FHROZMEE
LG REFENAERE NG TANT ¥ FEEKBT H2N=TI1X.TA VT ¥ FOFREB X,
REFHRZEETD [74 X=FDH] 2B TTVb, LEAoT. ZOEHEEN, FEO
HEEEE L TOFAVFTEY 7578, ZOAYN=DIRFETTITANTWAEET, V1
A4 2E, REFENZLEZT7TANVT V FEEEZHH LTS, Z2O—HT, TORATT 1D
HEZFET 21330 [RYOFEZ | = [WELBEAN] OFIJEL 2258 WwEw) fT,
VaAfAlE, TANVT Y FRIEFFRZDHMHL T b, ToX) BiFEERE REERD
FEREHIE, FAVFT7E) ON—=T2 oL LTRMES I TWw 005 22, ik
WZ%BDTH 5B,

[ZAOFHER ] OFEY OERD, FVTFTE)ON=Th5, FUFT7EY)ZFHFLT
W I—) =L LANVICHPRERSL E X, ZON—TOBGEND. MmO IRICE W
TIFIZHEDTH S Z LHHPLTL %,

The two young men walked up the street without speaking, the mournful music following
them. When they reached Stephen’s Green they crossed the road. Here the noise of trams,
the lights and the crowd released them from their silence.

—There she is! said Corley. (54)

572D DHEBSTL S [HLAZHRALZER] 213, $TTICHRAZLHIIC N=THET
5 [74X=FDH] ThHhb, CORBEFRNEZATT4IE, 22T, I—)—LL AN
YIMORED G2 T, TS AEEEL I ETER Vv, 2825, 2 O
BT HESIZRLTIMELZBAN] T [AYOFEEE ] THRnh 57, 33— I,
FI2FTHRL, WHICHLTEEBIIAMETHL L, HOMVBEEXTHLL AN HH
BCTh b, T, MiEE REFFRE OBBRZ M. T AKX, SOEMICITHFETDH 5,
DFD, A=Y= L ANVIE Vaf APN=T Mo TER L 7 REEFRIH o R
THHRELRBN] = [KYOEEE| OAFEL [ AOHHER] L) 727 A 1T,
LT HE L > THRIHL TS, #HICEZE, BEETRVWALIZ, =)=, L%
WX FVTFTEBYON=TOR% [BYRET] »5F KL E NS (“the mournful music
following them” [54; emphasis added]) s 7 4 VT ¥ F ORERHIRILATE BAL ST B 5%
ZHFNVTFTT7HEYIIBNT, MEOBEEZZARBL TwLa 25622, H5I1E, EBRIZIEL
CEHFECTOVTHEREL LTHDIDTHD, TOLHIZ, I—=V =, AN rDOAWE
g, YVaAf AORKERIH L EE LT D,

FNUVFTHEY) DON—TDPRTLEEOFRDP T =) — 1280 nd ) 0 EDOOHEIL,



LD IEREICE 21X, 25 REREERBATLWEZ A, REFEOMERMEHEEETH
BERLERTUBREFEOANNTH L0572, T THERTNEE, 22— —2% Dublin
Metropolitan Police DFAIRZEE DB T ThHhb L) 2T L7, [ZAOFHER | Tk, 23— —
1% “the son of an inspector of police” (51) & F M E N5 DA IZD G FEY; 9 5 Ulysses (1922)
IZBWTIE, “the eldest son of inspector Corley of the G division” (16.133) & X V) BfEIZ IR E
ENTWwASE, 2O [GHEHM] 1E. F74+— F2EMT 5 X 912, “The plain-cloth-detective
branch of the Dublin Metropolitan Police” (Ulysses Annotated 536) T& %, [ -~ AN D #E 5 |
WCRE, BREZEORTTHLI—) —I122O00WT, AHDED Fid. “He was often to
be seen walking with policemen in plain clothes, talking earnestly. He knew the inner side of all
affairs and was fond of delivering final judgments.” (51) LB L Twb, TDO X 5 ICHAIREE
EHLDISEE LAV, HOWANHFITHEL, [HE&HE] 2 T35a—1—1d, BIREE O
B TdH 2 WHETEA S o

HHEE LToa—) — L EROBZLRMREZERT ZHIZ, 22T 74V X FO
BB OWTHN TBLARELEL ) TANT ¥ FIZIE, 7Y Y EHH#ES L Royal
Irish Constabulary & W29 O DEEHENH Y, EHLLDOREEH T ANV T v FHREHFTH
557 YHIZEINT Wz, FIEDEBRY 7)) YiliNE ZOLOERERFTH S D
XL, EOZLIIE, 7)Y PHDOTANTG Y FERTIZBILTANVT ¥ FADE
ROFEETH o720 DE N, EUTANT ¥ FEFIR, EEMEEFHRTH- 722 L
W% bo F720 ENTANTG Y PERZHEEEHETLT7 AV ¥ FRERIZ, et
EETEY. TANVT ¥ FOBURIGENIIN§ 2 A/ GHE#ZE) KS5ETwiz v,
DEoginb, LT A VT ¥ NEED, RETFEORMRMERKE L L TREEL TWw
CLEWONES S FEBE BRMETLIILIFREHEINS X9 EVTANVT v N
Fd, B FEEERIOET MR EROET NV — AL o T !

COE)BBENOFE R 77 Y EHREROWEH L, LN TANVT Y FEROTR
Ll MBI ENARENLD LG, L. KFEZFRILTA VT ¥ FRER (¥
TNV WCEWTWAET, ¥ YERERICE Lo, BEHILO7Z2O0 A8 {§H)
DR TN EZ B LIFHLL v, LA, 7Y YBEVLTANVT v NS
DE@FENTHLINOLIZ, ¥ 7)) Y ERVEEB AN G OEE 5728 E 2 DT HK
TR WEAS I D €9 THhIE, TOHHOHF.OIE, IREE K2 TGEHM] Th -
7E S, EBE [ Y —X] IZBWwT, EAABloom i, KEHEDOFIHE L TOY
T UEAREERICN LT, HEEREZ#& D295 (“alot of those policeman, whom he cordially
disliked, were admittedly unscrupulous in the service of the Crown.” [16.76-771) s F 72, [¥ 7
) 1R @ “Ivy Day in the Committee Room™ (23> T “Major Sirr” (126) & 5 & 5 EFE
D ANY). Henry Charles Sirr (1764-1841) 1Z, ¥ 7V Y H#ERDO LT T, TORED S %
CEYI Y HELEZ 51T (“[Blorn in Dublin Castle, [Sirr] succeeded his father as chief of
the Dublin police. He worked with the English in suppressing the rebellion of 1798, and became in



the popular mind the type of Irish turncoat.” [Litz and Scholes 480]) . LA . i & % 21U, o —
J—id, Ha2EREE V) XD b, FVTA VT ¥ FEGLFEMKIC, KREFE DD
TANVG Y FOREZHILEALERT LA THHEFR I )

RIFEFEDZSL L LTa—) =%z DL, ¥7) Y EBERZORREEDLTTh
BDHEHS, B b EEFMBETH L ELTANT Y FEHETLH 2D L )12, HAMIZ
WMEINTWS EHEH &b, “He walked with his hands by his sides, holding himself erect
176G En)a—)—oREEDE, TESTLZHEAZEIEL L, EBIZ, ZoHH%E
DEF£IZ1E, “He always stared straight before him as if he were on parade [...].” (51: emphasis
added) &£ H %o ZOENMFFRUE, FERMICRIEER ST 2 A EEIHEH T LT &
& o Ty a—Y) = ERREEE 2 NIEIL L TV AAEATH 5o

LAl i EELZ LI, LEDOXH I A/ B L OEAWERZ RO —1) =25,
Lt EHLESER. [MERE] & LTOMMEERW O TWSEZ & THb, “His bulk, his easy
pace and the solid sound of his boots had something of the conqueror in them. He approached the
young woman and, without saluting, began at once to converse with her” (55; emphasis added). Z
DEHT a—=) —ITHIFELRAEIREEZE 25252 8TV a A A wE Tt £ o —
‘)—0)/\4@1_15»_&1_@}15’&% RIEFENZ A4 L LTHSLIE L, W ERREEE 2 NIt
L7eTANVT Yy FAT—Y) =ik, WhiEWEEREOBRE D72,

it\::fﬁﬁ\mﬁﬂ%%%kﬁ%%%kﬁﬁwawé&mbw—ynmﬁﬁ%
METL456, a—1) =3, REFEIZLILZT7ANVT Y FMEkZXELTWEEFR 57
5o L, RIEMEEROCHEBREZFRD MERED L) %] a -9 -, §TIZRZ
E9S KR WRIAERL Tz Ly &) F=—T by 7 T ELEHLZLI)T 5
EHINBTHE, “HETIE, - — L LB LDOBFRIE, FVTFTTEBY D= T
KR L TN, bbbtk 250 (REWE) ARk S b 2 (7/{)1/7/ F)
SV A - BEMHERE KEL TWE072, Lo T, [ AOFER] 3, HEN
BERIZBWT, WHEZHEBLZBEICE S, TAVT Y FEROWETH L EEZ 5.

MEEZERLITANG Y FAD, & TANVG Y F2ERT 5. £ LT, K3
OBEL, Bk LBY, AL L LTEDNLZEIZL o THRIZASL V) KT, K
WHENO SN R HFETE DD, REFENZFAEL, WENZERTT A V7 ¥ FERk
ZHRYRET =Y =, LA oT, BOHEATT A VT ¥ FORRMIRDI 2 JAES 5 Hil
KA. “the gratefully oppressed”(42) TH 5, 72, LANVIE FHWEICHFAET LI —1) —
WHAELTWAHT, AETHLILRIEL2RILVESL ), ZLT, HHIE, HRMEL
BORRZ RS 257 v oififiz, BIRKESZM S 203550 Twn < HODEHE
W77 AN 7 ¥ FMERRE, WEEAP#ED o THHITEINDE725 9. 29 LT MRHEOR
Wi A5 7Y T MRIBREZ WORDLLEDHNTIELHITLTANVT Y FA
i [ZAOGHER | 13, MR [TA VT Y FORESR] L2507,
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ik

P ON=TRTANG Y RORTHH I L. YV af AMRZT TR, TAVT YV FX
T B A AP RIHIC 2 > TV AD, [ AOFHER | 1T A2H5Fr0. B
RIS KBl %25 % 7% 5. Lits 66-68, Cheng 114 72 &% FL X,

P T FROLEE LToON=T =T 4 VT ¥ RERENHE ORI /b T2
Mo IE, W, MRBAHOIEREINE ZEEZEATVWLEHERT LI TE L, 72
& 21X, Cheng 114 % H, X,

3 a—1) =75, “girls off the South Circular” ¥ D@FEDLEET, D) OHEZE LEd s,
GERNRBEY) B o/oZ b xBEL L& (52), LAV iE, “—I know that game [...] and
it’s a mug’s game.” & %\ (& “—Ditto here [...]."(52,53) EHELTW5h, ZTHOHTIE, LA
NUY, HEICHAET B “a gay Lothario” 72 D72,

YT ANT Y FICBIF MK W T, Gifford, Joyce Annotated, 93, 101-2; Foster,
“Ascendancy and Union,”164; Foster, Modern Ireland, 294-95. % Z:[8 L 7=,

P a——id, BHREHMESTROHICK==T Ny 7~ fTolzl LANVICEED,
DRPEFFLEEDLETTC [F==T Ny 7T ZOEHE] (THL 72D I . TLUUZC
REDH 2 F=—=7 )y 71, KB, FIZAKOE T —F - AKXy b LTTERL,
YRR EZROF ¥ Y ADH LT LTl S LT w/z (Gifford, Joyce Annotated, 57) o
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