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— Garrett Hongo U Volcano: A Memoir of Hawai ‘i —
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History is a matter of perspective. There are at least as many
tales as there are participants. Some do the telling, some the
listening; some hold center stage, some are walk-ons or stage-
hands behind the wings or, like the kurokata in Kabuki or No,
black-hooded figures without faces, whom no one is to notice
or acknowledge.

— David Mura, Where the Body Meets Memory
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But it was his incarnate soul that he thought upon, the wheel of a postco-
lonial’s life sent to the industrial capital to find work. He was literate but
dispossessed of a culture. Though he made a living, there was no center to
this Mainland life that he could feel a part of. (246)
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I was not who I had thought myself to be, the nothing sprung from a noth-
ing without history. I’d been born to an amazingly twisted line, to a dancer
and a libertine, equally prodigal, and to a filial but orphaned father, each of
us a descendant of shame, inheitors of no tangible patrimony. (69-70, U [
oon)
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Hapu‘u shook me out of my own mind, its pettinesses, its inglorious
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memories of quotidiana and notions of identity and the personal, and joined
me to something else, not quite beyond time but anciently a part of it—a via
negativa 1 glimpsed in the presence of the most chthonic, intimate piece of
botanical creation I’ve ever seen. (79)
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Not unlike the California woodland oak tree, the Hawaiian ‘0hi‘a exists in a
kind of hybrid swarm of closely related and genetically compatible subspe-
cies, capable of radiating into many adaptive forms, occupying multiple bo-
tanical niches in the forest at altitudes from seacoast to subalpine. (87)
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This is because mature ©hi‘a takes over the biological zone and completely
fills it up all by itself, creating, for all intents and purposes, a botanical
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monoculture, choking off light to other plants and even new seedlings of
‘Ohi‘a so that, for scores of years, nothing but the mature ‘0hi‘a can grow
there. (89)
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I was spellbound out there, suddenly in a world strangified by this rare
phenomenon—a kind of silvery ocean on whose waters I could walk. I felt
wrapped inside of a brittle shroud of birthing. The heat did not matter, nor
did the faint charge of acidic air annoying my breathing. The sting in my
eyes seemed part of the awareness, the joy of feeling something was new.
(112)
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far from his home™) OO OO0 0O0D0OOOOO0OOOODDOOOOCOOODO
0000 (“Death without return. And no beloved around you” 322) OO 00O
DDDDDDDDDDDDDDDDDDDDDDDDDDEEIDDDDDDD
OO0 Rosa california 00000000000 (318-19)0 DO0OCOOOOOO
DDDDDDDDDDDDDDDDDDDDDDDDHDJ[HIDDDDDDDDD
go00ooO00oo0UdbDOo0oO0bOOo0oUiooU0UoDoUobooooooo
O (“a feeling of connection not so much to any particular place... but the
world of feeling and openness to it” 322) OO OOO0O —1O
goooOd0OoOo0oO0OoooO0OoDbDoO00ooboOoUobDboOooooOoUoo oo
o0dDO0oO0oU0o00oobO0dDbDO0OoU0oo0oobOoOoDOooUOoD ODOoboOoo
California 0 0000 Mendocino D0 OO0 000000 O0OOOOODOODO
EJI:I[II]DDDDDDDDDDDD[IDDDDDDDDDDDDDD ijooooooood
000000000 (“witness to the birth of beauty that is born from dying”)
g000oo00oo0U0Dob0O0O0bOOo0o00oooO0UoDoUOoooOoOoooo
00000o0oopoOo00O0 pooooooooooOogoooooooooo
(“images and symbols for the regeneration of spirit within myself” 324) 0O O
DDDDDDDDD*DDDDDDD[]DJEIDDDDDDDDDDDDDD[II:II]
goooOoooOoOOO0O000o0Oo0UoOoooboOoODODOOOOoOoOOoOoOoo
0000o000oo0d0DOO00O00O000ODOO IbooOooooOoooo
00000000000 0DO0000D0D0O0O0OD (825-26) JOOODOODOO
DDDDDDDDDDDDDDDDDDDDDD[IDDDJDDDDD[IDD[ID
0000000000 (“a beam of love from the eternal to the nothing we are”
326) JOOOO

0000 oooooono (FWS) 0000000 DOODOODODOODOO
0000000000 000o00oooogognvvolecano0ODOOOOODOD
ooooooooo DDDDDEII[IDDD[ID[IDD[IDDDDDDEIDD[IDI:I[ID
0000oo00oo0d0DoO00oo0o0oooO0oooDoDooooooooo
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I stepped off the plane, and when the full blast of the island’s erotic and
natal wind hit me, when I caught sight of Mauna Loa’s purple slopes disap-
pearing into clouds, a sob of gratitude filled my chest and choked my throat.
I wept and felt like falling to my knees in daedal mimicry of my soul’s
Icarus. [...] What radiates as knowledge from that time is that there is a
beauty in belonging to this earth and its past, even one locked in mystery
and prohibition, unstoried, that exceeds all the passion you can claim for it.
(339)

00000000 “T wish you knowing. T wish you a land” (339) OO O OO
o00000oUoo0ooOOooU00oooOoooUoOooooOooooooooDo
0000000000 0o00oUUUUUUOoUooooooOoooD oooo
o0o0o0o0o00o0oO0o0oo0UUoo oo oooooooo
DDDDDDDDDDDEEDDDDDDDD

I don’t have to live in the past, as the past was lived. [...] I’'m not locked
in to the opinion of the community here, not enclosed and defined by its
gossip, not subject to all of its mores. Yet, full of nostalgia and retrospect,
I catch myself wanting to be. [...] Like a haole, 1 am free to speak what-
ever’s on my mind—no one can beat me, fire me, or cast me out with ridi-
cule and shunning. I belong nowhere, I tell myself. And, I belong in
Volcano. (332)

OO0000oo00oo0oooooooo0nD oooooo00 (Davis 49) 00O
UbobooobOoibO Het Sporsi0O00000O0OOOD0DOOOODLOOOOO
gbobooboooboobobobooobobbobubbob homed D0 OO
O0o00oo0o0ooo0ooooooooooog “Ministry” 9)0
goboooboooooooooboOoooboobbooobooOoon oo
ooo0o00o0ooo0oooooooo00 Eoooooooooooo
U000 Hudson OO O0O0O0OODOOOCOODOOOODOODOOOODOOO0
oobobooooooobbooobooooooboooboboooobooOoooon
ooooo DDDDDDDD[DI]IEDDD oooooooooooboboooboono
ooboboobooobooboooobooobooboOooooobooooDo
OO000000 (“Being secure as part of things”) 000000000000
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000 @Roo)d OooOoDbOOoOobooOooopoOoOoobooobooooooo
fooooo0oo0obOo0ooO0oOoodoDOo0oO0bOoUOoDbDOoOoboobOOboDoOg
00000000 (“a world of feeling and specificities among the vast and
monolithic Other of race in America” 227) D0 0000000000

O

0 00000000000150000000 Under Western Eyes (1995) 0000000
goooboboboboboooobo0oboooobobOooobooooobooboOoboOoon
00 (foregrounding) 000000000000 O0DO0O0ODOO0ODOOOCDOOOOOOOO
00000000000 000000 (“Culture Wars” 26)0 0000 01984-850 000
000 Turning Japanese (1991) OO OO OO O David Mura (b. 1952) O OO OOD

0 ooboobooboobooboobobobooboooooboobooboo
goooboboboboobooooooooobobobobDobDobooobobobOoo
Joooooooooooooo (@o 26)d

0 00000000000 Maxine Hong Kingston (b. 1940) OO0 OOOOOCOOOOO
000000000000 o0o00o0oO000DDO000DO00 0000000000000
JOoo0oO0ooognO (“Letter” 26)0

O 00000 KuwotaDOOODOODODODDODODODODOODOODODODODOODOO
0000000000 KkeiDOOOOD OOODOOODOOODOOOD
DE[IJDDD[DD[II][II]EIDDEIDEDJDE[IDEIDDDDDDDDDDDDDDDDDDDDDDDDD
0000 (b 1958) O 00OOOO0O (2002) DOOOOOD

0O 00D0000VoleanoODODODODODO0DOD0ODODOO China Men (1980) D OO OO
(“Culture Wars” 17-18)0 0000000000000 O0O0OOOOOO Ah Goong OO0 O
000000o0o0oo0o0oo0o0oOoO0O0ODO0O00DO000O00OOO0OOOOOO
000 “T am fucking the world” (133) OO0 0OOOO0OOOOOOOOOCO

0 jobooboo0oobooboobooboobooboobUooDb oboo
00000000 ooOo0o0DOo0oOoO0O0ODOO0O0O0DO0O0O0O0O0OOOOOOOOO
0000000000000 oO0O0oOoO0O0ODO0O00DO0O00O0O0DOOO0OOOOOO
goooooooo0o pbboooOo0o000U0oUot oo ooooooobobo
(Calvillo 52-53)0
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