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CLOWN Why, masters, have your instruments been in
Naples, that they speak i’'th’ nose thus?

1 MUSICIAN How, sir? how?

CLOWN Are these, | pray you, wind instruments?

1 MUSICIAN Ay marry are they, sir.

CLOWN O, thereby hangs atail.

1 MUSICIAN Whereby hangs a tail, sir?

CLOWN Marry, sir, by many awind instrument that |
know. But, masters, here’'s money for you, and the
genera so likes your music that he desires you, for
love's sake, to make no more noise with it.

1 MUSICIAN  Wéll, sir, we will not.

CLOWN If you have any music that may not be heard,
to't again. But, as they say, to hear music the genera
does not greatly care.

1 MUSICIAN We have none such, sir.

CLOWN Then put up your pipes in your bag, for I’ll
away. Go, vanish into air, avay ! (3.1.3-20)

M7z HIEDLND L) IGRET 505, ZOHNEFEICBVRTHEL
75@yLAL¢%@%%iﬂ®ﬁé#ﬁ%ﬂéo&iamm M2 T%E
WE R A5EE (comic servant) TH A ) LB EINS, L THEIEIFRY

ERFFICEEDIT SN TV AR, SHUFFRY iR (MR 120 ) BKesh

BREOLILEFEHNLTVD I LEERT 2.5 0 OBELHEIE L (wind

instrument) Td» 5 &3 h 5 &, fkid thereby hangs a tal’ & 5 - T tail-tale D

HE QIO PIT EAT ) o UE, Thereby hangs atae & ) R H ) |

[ZNICE—2oRDBH S| L) TERERLIZ® 7 T L IEZNIIHITER

5, BIEICE o THEZBTIMOEERFDO—DOTH 5 L HRZITHKEZRITT,

(tal l BB ORB R OCBROERDH L,) 0BT T VIEF v TEE

L. “put up your pipes in your bag” & SV S EMIZEHT 5 L9 R,

up' lE TR BT E] F4RL, ‘bagld [48. ANMW] &) Eﬂik“c

HBHH WD DIELHI LRI Zi&ﬁ@”tz‘) ﬁv‘flﬂé/\?/w’ TTRZVH LR
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CASSIO Dost thou hear, mine honest friend?

CLOWN No, | hear not your honest friend, | hear you.

CASSIO Prithee keep up thy quillets; there's a poor piece
of gold for thee—if the gentlewoman that attends the
genera’s wife be stirring, tell her there's one Cassio
entreats her a little favour of speech. Wilt thou do

this?
CLOWN Sheis tirring, sir; if she will stir hither, | shall
seem to notify unto her. (3.1.21-29)
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TR NWbORNEELY 2E22n T, HRICEEECHFEZ 255
AT ENTED, 797 YidCassio 5OEM%EHHRML DS, HMEIE
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FRIATODE D Lk, 7o e LT, &% & HEL
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DESDEMONA Do you know, sirrah, where lieutenant
Cassio lies?

CLOWN | dare not say he lies anywhere.

DESDEMONA Why, man?

CLOWN He's a soldier, and for me to say a soldier lies,
'tis stabhing.

DESDEMONA Go to, where lodges he?

CLOWN To tell you where he lodges is to tell you
where | lie.

DESDEMONA Can anything be made of this?

CLOWN | know not where he lodges, and for me to
devise alodging and say he lies here, or he lies there,
were to lie in mine own throat.

DESDEMONA Can you enquire him out and be edified by
report?

CLOWN | will catechize the world for him, that is, make
questions and by them answer.

DESDEMONA  Seek him, bid him come hither, tell him |
have moved my lord on his behalf, and hope all will
be well.

CLOWN To do this is within the compass of man’s wit,
and therefore | will attempt the doing it.  (3.4.1-22)
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TONM, BFONT I, T e EEFTTmREERCIRCTHFEE 2L 29 &
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Shakespeare I3 Z DEICBWT Y ST U 2 ¥ ORELPFEH L h o172
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