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Signs of economic recovery and hopes for national rebuilding were just
starting to mount when a new generation of writers, most of them bewil-
dered survivors of the war experience, began to call into question the
moral and cultural foundations of the structures that were being erected
across the metaphorical landscape of Japan. The task of these authors
could, then, be described as the work of dismantling. Irony is inherent in
this labor, because as Japan as a nation is rebuilding in the wake of defeat,
these writers are tearing down, attempting to expose a hollowness inside

the new national structures. (Gessel 202)
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“She will be imprisoned but I will have nothing to do with it. She will never
belong to me. My hands will never build a prison for her,” he thought with
grim pleasure. (133)
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Traditionally, the egg arouses the most intimate associations with the
processes of life, but in this story it is to be seen less as a symbol of creativity
and renewal than as a token of all the energy in the universe —arbitrary,
unmotivated, ridiculous, and malevolent—against which man must pit him-
self. (Howe 115)
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I wondered why eggs had to be and why from the egg came the hen who
again laid the egg. The question got into my blood. It has stayed there, I
imagine, because I am the son of my father. At any rate, the problem remains
unsolved in my mind. And that, I conclude, is but another evidence of the
complete and final triumph of the egg—at least as far as my family is con-
cerned. (63)
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James Schevill (3. The Triumph of the Egg DT —<IZ2OWT, RD X DIC
BTN D

Through all the tales and poems in the book runs this idea, the continuity
of life, life always renewing itself even though the dream of triumph must

perish. (Schevill 161)
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Triumph of the Egg (GEX%) X5, F/o, MaBEFRKEI CBL T, IE - fa
BERK) el Hriet, 1981) 10k %, &dIC, ANFTHMAATHED A%
=~

1 Anderson DX FEiZ, LEFRI T URAALEbLR TS, —H, MEDX
B C, PR, TBAMNZY 7 U ALl THS EEHL TS (F
¥ 76),

2 EBANT AUVNROFFICALE, BERAORWEVKRTFEHSA, /=T
OWTEN, ZADETREEL 2B 6ENA L WD EE, BRADRT AU NI
R7cBE 7 AV NULHRE T DFEADERO—H AR L Tn5LE256
hs,

3 Van C. Gessel 13, COHFEOFROREME L COREREMZ KD LD ICHRHEL
TWa,

“Kojima here uses architectural metaphors to call our attention to the con-
travening acts of building and demolishing that typify both the nation and his

characters. The novel centers around a physical structure—a house belong-
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ing to his protagonists, the Miwa family. In fact, the house often seems more
like the main character in the novel, taking over the position of central power
vacated by the husband, Shunsuke.” (Gessel 204-6)

4 Robert Louis Stevenson (&, Treasure Island (1883). The Strange Case of
Dr. Jekyll and Mr. Hyde (1886) %DfFETH 5D, TN Hid, —IC, P4 -
HERRICHRENAEFM L EbN 5,

5 Mary Cochran DfFBlIE, Mary B%VEICR & T 5, LK, B
COAENTELLTCELDENS, EVICEWAOFHRBANPFREICTER
TEBEARKL CTWb, ZORRREEHRSD AL LREBELIREIC, KB
BT 7> TLED, Mary i3, HOORBOHFFIC OV TOME OB LA
BHTWARB, FOEOEHZHMOINTVWEE TH5S, Mary (3. Hugh —
ROFHIH BT+ LI, DEOONSHOERETDOTH S,

6  “The Egg” LW O AEREICHDONTWAEYEIL. “The Triumph of
the Egg’ &\5 % A4 FIUT, #ik Dial ©19204F- 3 A 5IC#-> T\ 5, Ak
BHEDO A {4 )% “The Triumph of the Egg’ & #H7=Did, Anderson D
WHLHEL T, B ELBEIATHS (Jones 54, 71 ZTDWED X A
FIVABIED L DICRD DI, 2EDO XA PV ERDLO LEERHA.
HWE, FOHTEEWAEBDPNS, TOWORHEL DL, “The Egg” .
KEABEOTHEAE 2 LD 2 TAEEETHAH LEDLN S,

7 PBEFRIE. TotA TERRLA]) BT, KDEDICEE-> TWh,

Makts, O&2Ah, hbhh b, T\ &, TEW) &, T
E T - - OTFIIZ) & TIEWELIRZAD OB EH 722
ERB B, o BEWELHSVERND, HREOE TH, LWk
LWV BEMICHT LD T, X XkEeHE-> TErRidx
59, AFREELT., EDLTHEVELWE AT A, WEELLD
DTHo72e -+ - HERICEZ T, HEROAD L, BEOTWAH & &I/
I, LWV, BEWEESOTHA D) VNG, TEEEHL 5 386)

NS 2 D HFEFICH S VIAAT, MUBMROES T, ADEDEZE I
ZCHEBEHE, CJICRBIIERTE S,
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