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Bottom &k A 725 D &l

A Midsummer Night's Dream &S5 EBIIL, Y247 ZACTFDFS=0Oh
TREBHTBMICEDGNIERTH 30, TOREBERT LI, Fiv
DORICHDPN TV A HRIIE SRELESNEREZETOBRNBHERTH 5,
ZL OM|MARDBHER L THE XS, bLCOMEEND 2 BEOREIBLHET
BlcdicEdNETNE, CUIZFDOISHENICRIT - THRIDERELE
Z25hbLNE, UL, CL. Barber #Sik~NT 2 X5, fERBEEDH
ICHETEDEEIIRIL EED DL X512 WREERDSSEE LISV RILEY, Fe 3tk
DLV EREDPD THE—DORIE B EERBRICRDS E 2 215130,

POTVavy vEtid, Y24 7AETRRLICEDFFvDHREDR
May Day DORjEIC & ki L2 BEIC EAEMNE, B¥IzhE A
Midsummer Night’s Dream &WF5:DPEBEL DTN ETE - 1P, D%, B
URIEN S OERE /-5 2 E 2T &3, C. L. Barber @34 ShikifzEic
KXo TENRBRAER) ., HORRBICEBE, TOVFI=DT ¥ a VYHREA
BICERE BT USEZ BHERNL, X, YA 7 ACTHEOERELE
RBIEDOTEBMERTEIE. EbML, A RBOVANAREBICEALZ:
MolctVDITENHD, COFF<DEARLEZTLZORS LB ZDOHE
KIFRHODNTNEEIZBLITEN, TNWE, T TRE B4 SHRERS
RIS AED T EED L DICEBICTE > T EDTH B, T CICHRE
NAEMOEAR, BYPTRIE THEAOEBHEILIOTH 2%, TCT, #~x
NETHBETNEBERCLE, TOEBOT IV a vBODRELIEND
T ETHERIES, Maygame 237 7 ¥ 3 VKO AFE L, EELOEXIIH]

1) C.L. Barber, Shakespeare’s Festive Comedy (Princeton paperback edition, 1972),

p. 122.
2) Kenneth Muir (ed.), Shakespeare : The Comedies (Prentice~Hall, 1965), p. 26.

3) C.L. Barber, op. cit., p. 120.
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ROMWH TEMNBTERBISICNMb-TF I =OFEASHERKEN, CC
IR D MLE BN LT3 ETH 5,
COERDOBEHO—IC, EALS L EHLHABORERST 5N 5,
ANGtcbm2 T v—IC 5T 5 Lo, B—ic, ABO Theseus &
Hippolyta 2302C, £iZ, TTADBEELEN S, BZ0 s/ v—-7ic, #
HTHREOBOBRALLBE L, &ikic, Oberon & Titania %ol & 3 3k
Wb 5, Theseus & Hippolyta ic kX 2 BHETOREIEFED SKRETOD
BBE WS HENE, coBlobhLliray FEEEL, Blhon >hDHE
HHEARMICIIERN IR EZBTABEZ ML E I 3EFEHREIBICRET 3 &
WHIREKT, HODEEREDODTEETH S, LrAL, HORDFF=T
RBREARLENSIORBOULAFERAYPLEAMIRETESL D, TTFOEH
FEDHRIC b O ERICEE T 2 BB TEY - AMERMZ S F, B
DOHERBELMOTIHFOTHEVIEUR LT, BTHROBTOWR S DT
BrRoL, WORHBESRES - LEIBAKOEREL VL LD 74X
TOEWDFI® KTV 2EbEZ 5, ABOEERVICERA2HE LTS
TT7ADHMAIEDHRT, HEHICET 3 AHE Bottom TH 3, ) —x—%%
B4 5DI13 Quince TH2H, £ b70< Bottom 374 FE L CHITHICH
EDH B, HIIMBICOEABLUAMNIBEEM EFHI L L2 BRICETT
ERVEMEE, ENTOTURLZZRTICBNTOEEICRRESE & L THE
TE2 W& ZLOREEDEE - RBBRBAYTH 3, HOBAIK
b, BIKEBLTRONI DB ELENIAZRRT A DICERINS
BEHE MEEOBOFENEDONS, I3 ‘charming combination of
ignorant exuberance and oblivious imaginativeness’™® & {fiE DRENE
EEDIHIT, ZOF I TREBHHZABICIE > T B08, BB EAL
Pyramus #EESHICEIEIETH->T, BlhOFs v s voHkEL—F
ICE EHETB2EAADHBRFICR LD, KiEbiIcLTd, HOEFI<
ICHBERNERTAMEZ, BODLNAVTEOTEAEE L, B—E—g
DOHAZRTIDICBAINIEET, BOLLHBENAYE L TTFEINTH
bo Mo TCZDF7=Tld, MHEOAHIbBETNENHBHRITEEL,
BicAq vo¥7 b aBZEP ERHALENTHEEE L %, G K. Hunter
2, COFIF=BHEERLOTLUARBLOK > THB EHE T B89,
4) G.K. Hunter, Shakespeare : The Later Comedies (Longmans, 1962), p. 5.

5) C.L. Barber, op. cit., p. 156.
6) G.K. Hunter, op. cit., p. 14.
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ZOHWIIHHOBEHICK - THDIZBY, TOHDERZFHHEL TR
TIE 7300,
COFF7=DRLEBRELREE, 230, BRNCKEIBTETT2ELE

DN DPDOFRETH 5, TNIKFEOHRELERE - TRbhTHWEDIE, %O

FI=-TORELTEHEDLNZCLICKE, SHNRBHOERE, 1) 2—-Va v

EVUTYT 4, NELE, EMEEBRBE—EOKREBFETH %, BLEIE

DOEBRIEEDO A BICE > TENEND VR VTEBEN %, Theseus &

Hippolyta i3 @MEDH 2 BERAMICS SO UL GHTEENIZKADE 2K

BML, T7x0HEELbIZZN & WBMICHERW TR SELBRT 5,

fi5, Bottom 7-bsLEOW LY E L THREL 72 Pyramus & Thisbe @

MFETHE, ERTEMCRIBENME LB ORRT S RN RN A

ZHT BAEHEORSREMN, Oberon & Titania BEEOEIBORTHEE T

ME, BUBBHLBHRICEET 2BO—ELREEL T3, BRIt

BIthBID B AR THD 3~ “all shall be well” *1v5 Puck D&

BFET LI, BEROBMOPTERBLEREATHLFEMEZRBOHAIC

HET 2, $I)—DOREBEBICHOVTRE_FTHLUAO2HDTH %,
C OIER DM 513 David P. Young? 5 EF Sl B IcEE 3 &

LT, CCIRRONZEROB 4 NRAPELERE ST LELRENEEES

L, ThBfERZODDO L HEI L BHREEBEATONEEEZONS, 71

v FEANPDOEERICK ZELOHEITT ) P RABEBICB O THREMICRS

N, LIZLIE ‘an art of multiplicity’® LIFZN 355, Zhick - TIEREK
BEEUERICI 2 L ERICABBEOTRER LA L 5, COBRDEA,

Iz XS, TARDBLLBRZFNICENEENSRY LR NE G TR

CBE—DT7 /v g VEBE—DFEADB->TNEEDELR, COEKTRIR

UEDOFF=d LBOBRUEAABLTNEEEL S, UL, RF%EZS

L, BLEBOFEADTMNCEL, BELSFEZ#D T, BBIDOEBEDAY

2a—=VaYENVTNF 4 BE—EHORREBEEZTY IS, BldhOE L

IRHEEREN, TRTCEEIAHFAMEEBOHRALA» > h AT oy PO

PTHPICHE—INTNE LD ICBDON S, BALEBREICEALERICL

Th, BB OOHBRERICERRE ST, N—LZIORERSEC &

TZOERBESTHELL, BIFOERRNEENDHR LT - TRED B A +5

7) David P. Young, Something of Great Constancy (Yale University Press, 1966).
8) David P. Young, ibid., p. 94.
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Bl T3, F. Kermode 2D FI<=%v 24 27 ZEF7TO ‘best comedy’
LFATHRELTOSDY, BT UTORMICERTIBREIBNTHA S,
T TT, i, Bihokks DBEZSEROIENISFRIC X D NEHE—L5E
ERELT, MEBONENTBEORAEZEE PP TR EESRTIcE &Nk

Do

I

Arthur Brown OHiEIc k2 &, RIPERIE VS BWE LD I RSN DT AHD
NIPIZDOOTIE HIETR WD, Y =4 7 2AETH EREEL Bt L /cE
i, ThREZAINTLBOLANT HFHIHO—2ICB T LS>TH B0,
Hamlet DB L1 EIREIA12 0%, Henry IV-Part 1 T® Prince Hal & Fal-
staff TS BRBTEHELE, YA 7ACTOFI=THZNRLIEL
BIBIKRRENTOTENR D OHRE LT TS, CCTRYHDOERT
KELFEON TV ETFFOBALLbIC L 2MBBEPEICERL, H50%E
BT 2ZREEERH BXU, BoOZESREILLUTHIRPTOREEIC DN
TEELTHID,

Bottom %#HLEFTABMALLBRUDTEETLOR 1% 2ETH 5, ¥
SHEAELUBNE, V-4 —%BTAIO Quince BHFEPL T B L ST, &
BORBEBERORICESDI-DICEL 2 FED ‘our interlude’ (1. ii. 5-6) @
EfAERYD, ZNICHT2MOMLTAANMES 2L THb, TDERE
D BEH 1412 “The most lamentable comedy, and most cruel death of
Pyramus and Thisbe” T# 2 &, Quince AT CHTHIMET I S, BA
EOEBHAEWMBLTHLE, BOLRBTNTHEEERICT IZLALEEN
THLY, WODOHFT ROEELSEED Bottom (2 DN THHIHATIEIIN,
Quince {3 Pyramus & Thisbe QEXRMFEICOVTELD T LIZH->TN 3
Md LA, ‘lamentable comedy’ &S FFET ZEED hoHd 2

9) Antony Price (ed.), Shakespeare : A Midsummer Night's Dream, A Casebook
(Macmillan, 1983), p. 113.

10) Arthur Brown, “The Play within a Play: An Elizabethan Dramatic Device,”
(Essays and Studies, X111, 1960), p. 46.

11) Harold F. Brooks (ed.), The Arden Shakespeare: A Midsummer Night's Dream
(Methuen, 1979). P O/MNRICBOTERA SOBIARTNTCOT-FVIRICEK

53HDTHbo
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EHEHTOEZOEEDERBERAEBL TORENES>THD, fhoEMRIC
EHoTRZODYEAEHOIBWERETH B, Bottom 13, ZBDH-»IcBEIC
AT Pyramus OB THRZEHIONBEE, RDEDITE S,

That will ask some tears in the true performing of
it. If I do it, let the audience look to their eyes:
I will move storms, I will condole in some measure.
... yet my chief humour is for a tyrant.

(L. ii. 21-24)

Pyramus ® #.73 53" Thisbe 954 AV ETHHU LD LT RAFHFLOEET
BEIBIUERN, LEZEOREELLECAT, BENRERESEHEL Z
BT EERARBOTED OERNICH 5, Bottom MREBEFICHVBEXR
BRELPLEILEBICH S EEDEARBROMN/KELZZDETERET 3,
BOBRBTHEDBNECHIE, HFICHL TEICHMPOERNCTEZTHT 2
CETHD, BEPTHICBY 2HEMILERMITTFAOBMATNTICY T
3Z22CLTHAM, BEZIroHEOLESTREMADPRVWRED2—ET L
BhLABRBANTRLIDTH S, Bottom 23, L 54 FvEEEETIN
BROIFEICHE»EEELTAEBEEED &, Quince F

And you should do it too terribly, you would fright
the Duchess and the ladies, that they would shriek:
and that'were enough to hang us all.

(L. ii. 70-72)

LESTEERBARABZS L LEBNL, 0BG EORFICRURE:E
Zho CCTIE, HOOHBVLELZEDHT—IHOEERMNET L, BT TICE&E
DEFAEREFALUTO LN ICRICEST S ETHRITE 5,

HHEebETEBNIRITEARATSE, WORBTCIKY A= MTBIT-TD

%{_L:

12) A BIZ 5B 1ET, TOZEDOELD—EEL T ‘very tragical mirth’ L5
BEEELEOINREEREAOTEY, C2CTO ‘comedy’ LS EHESBUC THI] &
2 5X0%, Alexander Schmidt A3 Shakespeare Lexicon TEZEL TS LDIT a
merry play’ SERTRETHA D, 7277, EHEHISITIZ ‘lamentable comedy’
EVWHERRICH 3 85EFH LT, BRINCZNZEZRNVS X2 THMERI,
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FOBmAERDY 255, FORNCHERL TELRIEE SN, ZORBESH
SIcEL FAs, 9 Bottom kDX SICE S,

There are things in this comedy of Pyramus and
Thisbe that will never please. First, Pyramus must
draw a sword to kill himself; which the ladies
cannot abide. How answer you that ?

(IIL. i. 8-11)

Zhicxd U THsrE@ Starveling 73, Pyramus 2&ITHEET2RBREE
EEHLTIRE S hLRET 2 &, Bottom HENAEEL THAVRREE
N I

Not a whit; I have a device to make all well. Write
me a prologue, and let the prologue seem to say we
will do no harm with our swords, and that Pyramus
is not killed indeed; and for the more better assur-
ance, tell them that I, Pyramus, am not Pyramus,
but Bottom the weaver. This will put them out of
fear. (II1. i. 15-21)

WOWRIWAILOBEE—RLTLE M, TSRS ICH 7SS
BlET 2, Th354 4 VOHBETHD, EMELZELTHZO XS WER
ZEBANHORICEE S NI AN ORIGO A S U, FERK
REICHZ725 5 LBESRETRBICBIET 5, s 3 /6E b5 F Bot-
tom ASTRERY B C LICEB,

Nay, you must name his name, and half his face
must be seen through the lion’s neck; and he him-
self must speak through, saying thus, or to the same
defect: “Ladies,” or “Fair ladies, ... If you think

I come hither as a lion, it were pity of my life.

No, I am no such thing; I am a man, as other men
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are’: and there, indeed, let him name his name,
and tell them plainly he is Snug the joiner.
(IIL. i. 35-44)

Bottom D% Lhid, Pyramus © BEDBEMSE S 5 DBEICH FiD
CTRMNG, Fen—2 0T, TAARREICHENLC LRBVCE, &5
ic, Pyramus #®d A#id Pyramus Ti3 75 TE¥E®D Bottom TH 3 &%
HELTBIIERIBETE 2, SAZFVOHEBERE, 544 VBROEMYESRL
XL, HORALAMTHOEYMO Snug THEC LA TEICHSH
5ECTNIEERLZREET 23T TH 2, BMAERITCOLZRITLLEME
T B, WOICIEMICHNLEEED —D>OREBMENE - T b, NS,
ABESD KL TIE ‘moonlight’ 73#E 133137 L, Pyramus & Thisbe
PEEEZBEL TELE - EV I REBEZELADDFIC NP NST
BB, ANEASIELORTRALIYD, BEOLDDICHELSATD ZHN 5
NS EiE, BOMBEIETY 7Y XLADBMICEANICE T A 10155,
ZCTHELR AV VE—2REASL, ANYBOEREL DESPEENID b,
B RBORENEFAT2DICLBOBRARY TEE, Z5THUNE, &
BPECKDFL Ty 2Flcd, BN AE2EDLLTVST LA RIAZE S, fit
¥, BEOMBEICOWTIE, #EACERIPHLEREARICHTEE, BTEA
TEBRBOESTHRAEES C EICT %, CTICE->TIRUDTH S DMK
ERICBOTEEITNE LR IRTRET S EITIE S,
BATBOERABIEENBES LB bUNDOHETHEA S &, HOD
ER IOV CTOBANAENICEDS L EEb BT . BaDDRSEEICHE
BTEITESD, YACE->TRBOTEATHOKELTEL bIFiIcR
WBTED. O I BHD - 1 FOMBE AR - THTHRID ) LR
WKTHoH, Bottom BRFLEDEZIMALCEOERICEAT 2ESICE
KOILBR UMD 5 C &35S KM, Pyramus OHELE 54 4 VBIEOD
BETIE, EBICEA2<HDZHIBRODIC, BERZINOAXFBOERED
bDELTRIRBIEAS D EHELHIFELIAATI S, Bottom 725 5385 & g
FAHBRRLEEZ AR, BERVFI~RBHLFTINI=TLHIEL, BBh%
BLTENEZBRENTEATEZORAZ LRIV ATD, BLTF S <=8E
EVNHEXMBBIL LBV EAFOLUEICBEBLTOERICH 5, Tt ZHD
PUABEMRER A LAE LT, TNREKBEEBOHRORATREET 2
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HOTHY, TNEDVTOTHRBEU 2B LBEZEORFICEOTEHNNST
XTI 3139 Th b, Pyramus & Thisbe DIEEH B IZICHE S S BEA thik
BT 2ERVE, BMALBRZEOHICHE DICHBEENTEZELTO A
NEHET2CE3, BLOBIKRLT, ZRZOOOOMIEBIC DN S, 1%
SOBRANBENIR, FITITBI2EELEBIOEERREL VS <&
HEZ EEODORLEN S BEOHUTORHE EHE LI Aicdh b, R W.
Dent RIRDEHICEET 2, [V h—Fvaffid, BALERBEORENH
FEBLEZCRHICEICED, WHARESBEOBEBIELHI L MiIcELE
boTb, —FHTHE, BORBEESEBLRELHENLT, BKTS530
AEBROSDELEBETACLEABRNTV S, M, BORBEEMNRBZEMNT
ERNDDORBBRTERNIEAIEEZI TS, FHMCE AL, WOREL
WEETEZ ABEBAOZHEEADE TN, HEOBEZBEICHEBHIC
B&, WEhD, BEICEENICRY, TOFROTICBOTHAIITRG
TWBELEELRATNSE? Y4 72T, BALBICEICELT M
HicHEAIOHLEE, BMTh- b0 LOIKMROKXOZRDIEE3C
LT, WO TVBREUWBRLBALZREESRDICT 3 & R ICHEENI
FBTERD F I DN TOERERTT 5, Bottom 7Bt RSN 5010
THETEBER, &b T OFTEBPEHEBZZ O 72O BIERIC
BULA2HDTHEHE LN, Anne Barton BREFEOEIC=E>DHEES %
FHTNEY, B—ig, RELDBERICHLTEEREILEEETHICE, B
Zic, BORERICERBETHAC L, BT, WOHRBERICHT IELENR
BEHPNIENTNECETH S, THIZBRTHUMBICZ 203, Bottom 7250
T XS IEBITERWIF I OWMILICE > THRI TR, BONROMED
ERZOLDICE > THOREBEEICIL S, BABNOEEIEISEDHBELRIC
RBOWEREZBIELEES, HRRZERXOLWERBHER ENE L CAITELD
BB DENDETNS KRHNHBDED, HOEDOEFEZDSDIE, Anne
Barton OFEBR Y hif, ‘an essay on the art of destroying a play’ T
HBEBEL XD,

oMY = EBRIET 2 LS TED Puck BEbh, H50HFH
BIAZB AR I THRIFAERTEEICHILA S E D89, Bottom 2E&5H%—

13) R.W. Dent, “Imagination in A Midsummer Night's Dream” from A Casebook, op.

cit,, p. 136.
14) Anne Barton, Shakespeare and the Idea of the Play (Greenwood Press, 1977), p.

108.
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W ZEADPORES &, %13 Puck OEBRTo NEHOBRKEBEIEZ ONTH
Bo FEROFERBEFICMOERIMEL, FOPTO Y N—HFViFREICK
5o BULAIMBIE V) BEOBHRALALTAV S ENTARTH 5751,
MEOERELEE RIS, COBEBICRIETVENLLBVWETRET 2—EOD
BlthBIaidh 5, £ CTREEZEDIBICH B2DI3 Oberon & Puck THY, 1%
BORICOWZDREICT T4 OESR LBAILETH 5, € cicid Titania &
Fhicz 2kELbbET N5, Z208EER, RLLADKICES Sh, &
B b NEBICRIOPERURR, WHNTBERNEIBESHOTNS
TFADHFETH B, LrL, CORDBEERLLRIEEAETNTHER L
FHhEAE S TESESLFHTI L3, LA Oberon & Puck @
BERCXVEEINZHBOAFEE W SR UMM, Puck 25 Oberon icsd LT

Shall we their fond pageant see ?
Lord, what fools these mortals be!
(IIT. ii. 114-15)

LEOKH, BORHLARBEOER TR -~ CHEABDORITHRVET SN S
ANEEDOBPEHEARELELATNG, TCTDI 547y 7 ARREO LK
F Titania & v NgED Bottom & D BZIE 57 - v — v ThHH, THiT
A Midsummer Night’'s Dyream 2RI BNTARKEEDOHRS E UTHNESIT S
N3, WHATEHOBEE /. BIC &> THNE, TORDOHREI ‘the
fierce vexation of a dream’ (IV. i. 68) & UAFEU L 5 DO R ¢
ETHTRBTTHS, Lbdbh, BODORLESMAZIEEDOSDTH 3
e, ENREFOHNE & BICKT 35, Bottom & H4r238REA L 7 ‘a most
rare vision’ (IV. i. 203) IC DWW TELIILBA S Z LIdd#ET, PHTHE 21
SOERICHEIE ERO#HM S,

BAILBEDOEZREICIE, HOKES §07-BEEDOHT ‘A tedious brief
scene of young Pyramus And his love Thisbe, very tragical mirth’ &>
5, ARBARKIEE X5 REFYRERMG T ST, ZBEHRO Philostrate
BESD Y A=W ERIFICZI I UTONSRE, ELFHTRSLANAE
KARBEABTOYTEOD LT B,

... for in all the play
There is not one word apt, one player fitted.
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And tragical, my noble lord, it is,
For Pyramus therein doth kill himself;
Which, when I saw rehears’d, I must confess
Made mine eyes water; but more merry tears
The passion of loud laughter never shed. '

(V. i. 64-70)

WINCE A, TNREBEAERIMEOBOTREERDO SOTH VNS,
PICENDRELES S RFBILDTH %5, Pyramus & Thisbe DiEglicsdL T
fFaont, bO—RFEIT INECHETTER, Hon [BEEIT—ELH
s fc EBOERAED ] (V. i 72-73) THEK G Ic—KEOmMEIC X
3 HDOMEEED, BAMED Bottom (o33 2 i3, OO EELZDE
FIEHT 25N DEY, Quince 13, Bottom & Z 7 7 4 TH—AF AL
ZEU &3 ANy L®EL, Flute 13, W ZBAEROHRTIE ‘the best
wit' OBLFETHIEMET S (V. il 6-9), 7728, HArlCE - THIZESD
DRI H I LAEPEAO A TREL TEMCTET LTHILWD AT
U3, - T Bottom ODHIEZb->TLTH, WMODERNENTHS HBE
ThHy, HBITHD ERORITRIBERNICILE &0 D C EAFBMNICRBL
T, TNEBRTZLDIIOES BIMENELZEZEZERLI2EVS T L B3ER
ULdscle B HEDPDBHREICH - LZF/ED, BHRIZE ML BN S
E0OHZBO—WEERALIDDTEA S0, BENICH EHOHTERNEZ—
ETICBALBLZICIE T3, 1220, o BFICBEREIN/Ic2— T 7
BRELAERONT, HoBENEa—T25|&HT ETNE, T3
SOEMmEBRE, MO ERBE, EEEILECERE, RSN EE
HMOERM, B EROHXHBEMEERLEOMORE BERICL25DT
b3
FeaBFELLBED, Quince ICL 37 on— 7 IEEEATE DN 8HE
ROEBTH 3. BEROBRKBEE L Snout b, BEDDINITIBITIEAE
M2BEISFRICEAILMHAEBT 3, Pyramus &@ Bottom 3% EH~D
ABOTFHAME DT, BEBIKEEZ L TZEEZOLDOAZHmFT 5 (V. i
182-85), REIHH& - 72 Snout id,

Thus have I, Wall, my part discharged so;
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And, being done, thus Wall away doth go.
(V. i. 202-3)

EREIEBCEEE - TRET 5, ERTBBRALLR, EbNMOLEERSTTS
CETRTMEFBZODDOARET 2 EVIFRRICEMAOTHIRNL, BENIC
R AWBEATAEEBELTPOHRL LT AICESORTBIOEENE 3, <D
CEid, BOOERICHET ZBANICHEE - LBES BRI OV TORBRE
KBRDECANRENCEREELL TS, BEOAICO I IBEOEELD
ZCERBETENR. ABKITHRLEELEDZO—RFETE3ROEL
CBZZH LT B0, BEERITHEEBMCEALHRFELRUR S, A
BT REEIBEIBBELBBAICZ LD BAERE B » ol i iad
2, WOOBAMNEHFRPHHILILEZEEOHERNAZRWH L, I5ICEFEE
I BETICINS, TNRETFROMAZTROINIBERTH 508, —2DIF
B3, ANOBETEE L o Starveling MAIEHLFR LSO L THIEN,
ODWTREELAAEWEGEOEHDELT, BBIRHLPICEXHEREAT
BOZEEZ5EmRTH S (V. i 231-49),

COXSNBRELHAEDO OO THERKUN &I, hitoFTERASPZO®
OEEEIREICE LS ROVEINAEHMTH 7L 5 Th %, HEDIRELE
EOEBADHBEREMBA LS, I6HCHNETLERENELE» SBEEIC
BEEFU D 5 ‘direct address” &0 5 FHBIZHEMSKRE S5 L1519,
AR TELABLEE LD BRI, BoHBRENF <
EVSEBANELZGANONAMEIDO, X0 HNF I 2RMMICEBL T
WA EEDHLNB, Anne Barton U T A X Hic, ‘direct address’ i
S hitFZEHER, ThREHEOLDIcAVnOhL S &, BRLOBMEE ZEMOD
rEBICANONES E, YA 2 RAETICESTENRFF=DA ) a—Y 3
VAT A BNNHEABER LTS A S L, BHE, Bottom 75 4%E
FBORTLRELETRYBENOBEEOHFU N GFIE, F7vnERIMADA
)a—Ya vyERBEFEMICEBRL TV S, 5 OEI%E 7 Hippolyta 43 “This
is the silliest stuff that ever I heard.” (V. i. 207) &E5K, chii{F
#D T L HREBEE AR /ZICTE LD, Thicd UTARR,

The best in this kind are but shadows; and the

15) Anne Barton, op. cit., pp. 19-56.
16) Anne Barton, ibid., p. 109.
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worst are no worse, if imagination amend them.
(V. i. 208-9)

LE-TF Ity 2BBNORELEITPT I, BEOMITOMITENS
BEAMBH-Th, WULIEL F3Z20bDIczNMBRINE, TEAED
% (shadows) BHEFTHRTDY 7V 71 LBEEZO SOHWENET Z
P& B A/, Bottom 7B BN RZERICEANCIROBA KD, ZFicD
DT DR - 7B, HESER & RRBANSOE S O FRTRE S hiES,
READOETHESBETHE 4 OMEOPRENLER (EBERTEVEL, E»
ok, RABERHE, SXE0RMA, £R0BY, MEBRSVEL, BXA
EH, RERCEE, HZDICHERNIELV M) 9 218 28, F=D4( )
2—=Va Vb UCREANEDEZHEL THES ¥, BREMNICE, BoBMT
Te—RFETH2EENEHVCERL TO AP BEERSHE LN - 1, Z
JED%T Bottom ABIC, =¥ —S2RknhENE MBI AKX ER
W EREDED A& o 0P EBRIBENRD 55, ABRIEEIC

No epilogue, I pray you; for your play needs no
excuse. Never excuse; for when the players are
all dead, there need none to be blamed. Marry,
if he that writ it had played Pyramus, and hanged
himself in Thisbe’s garter, it would have been a
fine tragedy ... (V. i. 341-46)

EEZLD. LICHLDEFERIBE A THHRIE, bEIPEn - THE
BRECEFPABE/NIRITTH 2, WODZEEBZOLDOBBICTRTEE ST
NWBEPLTH B,

BIhBl E WD BIE EO—T R URFBEOHEIC T - T TV E, ER
WKEOZORBOEFECEHNRIMPICERELZLEbN 2, ELOBHARMOD
LETHATHRBHIRIDOERSZE, DRCLBHLBLTEZDC LR, T
NBMAVLLNIEF =T, TTEELEFI~OBBEOEBRD Y, E5ICH
CBEBENEF =20 b00hic AFAIRICRDATH, TNNTEICEYEC
RWHELNDITETHE, ETH L, BRaMHEFS<ZEBTHNT, TDOF 3
< DRTHREE (BIhOBADPDAY) HBBIIEF S 2ETO2 &0 IR
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T3, BIFBIBEHLTOEME, ThiEA8T54RD FS5=DT v a v
i, —FEMICEHLET20ERICHREL, BIhBIOT 7 v s UAHIEICH L H &
NBWBRIFIKIEE, RABEICE > TRRRZETO 2B, FELFF<0
ANa=Ya OIS ITHDA ) a—=Ya VBEREDLDEN, TNIZ0E
EhLELBoTVAEITBRLIADIC, ERICRIDBEIGENSDAERT
NWBEEIRMEAEZT %3, T, 2O L EFRTRSTHERIcERAIhZEEC
FELULTEABCLETH-T, ZEBRANFICRIETNIE ZOERN TR 5
EPLWEC LRI VPWBTER, TIDBF LB ICBOTRTRDOE
S B, BBV, BIBRLTHIBEEELEZ RVBEI 3 —@AIIcE &
E 5P, FEROHBICKBZZETH B, 71205, BIHBIBEOSHRMICH NS
N7ck§id, Arthur Brown 255 T2 &k Hic, ThREELZFI<icHLT
—BOBEA LR BRTAEZ 5 LRI, LIESL O, HrxBEIcHK~ H
BTOEbDEFITERELT, BEAERRIVENEDOTHEEELRATHE

Bo WHHNCERT 2, BhBRIEE—BOA Y 2 -V VA2BLTH
B—BO) T XLEEORTDOTH B,

A Midsummer Night's Dream ic8d 2BIhBICREERERET &, THIE
mBRPLBBICHOBETC EMNTERNE VS ERT, ROEBREBERASN
7LbDD—FIEEICENTE 2, EREELEOHIEEEZ 5N, HkED
BEACRAXNREELABR T ARICAL, &5ic, BEAHD I Theseus
% Hippolyta @ X 5 73 A Oberon 23 UH LT ARG E1EE
NBBHTHERENBEMKORT, 7712 DAL ZFRTARP R
DIcDHPIELTF 7 ICHENREAEZEZ TS, 5 BBROEDLZER,
HOOREBICOSIPPOLOT [EESLE] OEEREND, HBOLOEEBKIZ
FhEFFSDEES LIICROICEBRL, TOBHEIT F 5 <ic—BOES
LEEEBEZI TV, MODEENSBSINIEHO L S RRRBRIDERIL L 7
BT, ZOERZDSDOBBRINCEREE 5% 2 100 Bldhgli fuc
b OHPDOEELHBIEABLTHY, Noel Purdon HEENEFE2T5 &,
ENRY 24 7 RETHRBI IO EEALEDOEBTH D, T, ZNEAET
ANleBbO—RBOBHEEBEOEE L THEIEL TV AP, Ehic, 1ERREBA
HHC—UNOERELELETHODERAREEREOSDICL, BHRELT

17) Arthur Brown, “The Play within a Play,” op. cit., p. 48.
18) Noel Purdon, “The Mythological Psychomachia,” from A Casebook, op. cit., p.
183.
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DAEBIENIREYE LU THRIELTHLIDAEST, ABPEE L ORER
ICHEMT 2 ERBEIRBOBEOERNNN—L X7 OFEELR S C Lick b, Her-
mia & Lysander O X5 75ED S HOERNEHEREZEVL S edic—EOD
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SCTBEEMCEE, WODERREY x4 7 A TOMEOEBIED BAKNLE
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5&9 5, D% D, Bottom ebDERAERLICDDOMNY = 4 7 AT HHE
BIAREDOFS=THELELEZL S,
BAILLBHEBAREEEA~BLCRELF L) 7YV X 2i2ERm LD, F3
TDAN 2=V a VERELICT A, FREMEMNICN < () b
JAEANER, EHUE2RUIHLOERT EEE BBRHOEER ZWMET
b, TD—D, BBEHICONTHE, SRIBORHTABNEERHKELLT
N5,

The lunatic, the lover, and the poet
Are of imagination all compact:

The poet’s eye, in a fine frenzy rolling,

Doth glance from heaven to earth, from earth to
heaven;

And as imagination bodies forth

The forms of things unknown, the poet’s pen

Turns them to shapes, and gives to airy nothing

A local habitation and a name. (V. 1. 7-17)
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ENTVBEEEZ D, WIBICOERT, BT EHFLIEATEDICHNRL X




Bottom & A7z B DI 85 (487)

D, GHVEETIEN S OPNMOERZEO BT IO LR TN S0, £
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DOUMANENLTDOMEEL YT ) T 4 2EBT 2052 F 5= 02 BEHET
WUBCETH B, COFHEIIPuck ickdz¥u—r2THEL, MoEL
HRERTERR, EO2F0 F 7=t O TORETEE M AR 2,

Puck. If we shadows have offended,
Think but this, and all is mended,
That you have but slumber’d here
While these visions did appear.
And this weak and idle theme,
No more yielding but a dream,
Gentles, do not reprehend:
If you pardon, we will mend. (V. i. 409-16)
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B, 2 7 AT, —HICBNT, F57R@HETFI=ThH-TH

LTHRELR—TRHIV ATV EEZRDDLTH, iFicHBNT, BEDOHIC
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20) David P. Young, op. cit., p. 125.



