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=+ F17 X (Toni Morrison) D21 [A—F] (Sula, 1973) X, 7
Sv - FaFr)ARNRT Ty N F— EIFIEN D BAOBEIRM R
2 & B NG D720 DB EB 23T D 1721960 F AL L v ) RpUE RO
TTHEPN T Do AMEMIL, 1919FE D H65FEE TD, AN A FINDOREZED
By x5 1) & >~ (Medallion) OEADEL O EDOEFE KR M L (the Bottom)
ﬁ%ﬁ&&ofwéofbAKowanw&'w—Nyzyfy(MMM
Rubenstein) |, “It is the community of Medallion as much as Sula who is the central
‘character’ of Sula” (Rubenstein 149) & i8~<_Twb, F72, €Y AV IFE AR
EIZOWVTRD L) IZFE-o T b,

The civilization of black people that lives apart from but in juxtaposition to
other civilization is a pariah relationship. In fact, the concept of the black in this
country is almost always one of the pariah. But a community contains pariahs
within it that are very useful for the conscience of that community. (Conversation
with Toni Morrison 168)

BAFLFEIET A ) BHFIIBWTSN=) T TH LA, EHIZZOFIZIFEE
DELDIZOINAETD=) TPFHEL T D 2 EERIBT 5,
AEMIZTCA 1919 D Y ¥ BT v 7 (Shadrack) DEDPLIEE > TWn/zZ &
EF1) A TP LT 5 (Conversation with Toni Morrison 83) . % DEDH,
1’!5:%%'2 JEDPNIZAR N AORFMETIL, )V BERETFS TWL00, R
lCBVTIE, RS LTOR A EERPLEEHEINTHE AL L DB
2, PLORIZHEKIZR DAV - 54 b (Nel Right) ¥ A—F - <vL - E—
A (Sula Mae Peace) DPBIfRICIFEEZ AR DSH, RN LAORBEOEKR L /¥~
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2 [A—=F] (1973) IZBIF B2 BAKFEKENS—=) T L LTOA—TF
JT7ELTDA=FIZOWTERE YT L,
1. PEOMO B RENNE (mobility) &REDLIF

WAt [H VRSB L] (The Bluest Eye, 1970) I2BWT, EY A%, H
ANOEMMHEREECL > THG AW E EAACLEET 2BAPLET—F -
71) — K5 % (Pecola Breedlove) ODMEREFIGILIEMHE, A F ML 1~
DR CBEANMPEOWFENEOBEEICEI N 2 LI2X ), FRIEVIA T U
MR T A €T — T OPREEH W TWE, Ea—Jik, NyF - TL Y b
B [x=) 7L ToayY Al (1940) THND, HCOMEEEZ ST AN
bNY, FI—a v XOWERELEORMEE RS, HOEEL TV LYY AD
£ THb. BLhro7BALLETS 2, Ea—I0RLE, 0L, HHI
55, IHAAIC L 2HIRICOUTIAATHOHEL, BlEzi w2 s
RN 5ED 70 —5747 - 27547 (Claudia MacTeer) HYH%E
BICFE->TWh, ¥a—5 X0 5D LIREMICENLREICEINEDL, K
ELHY, HRTHLFLL, HELZTLIRELAMTHL LHACHET S 2
i, MEENICE 2B S, BEEEZAOITCANLIDOTHL, Ea—F &
WAFEDBPTFT, LONT V ABE, FEERYREELDOTH 5,

E—2ARXDOD=ZANOKE ZA—FOMB Y7 (Bva) & H DI
(Hannah), A—5 &R b2 DAL EDORIZH LEBEEDS D 5, L2 LED
—JLIFRRY), ZALLHGOESHEASTHRD, TNEEIBS 2 H-
TWa,

C—2ZR0AIGEHEEDEA LT Y 713d &3 [E#A9EE ] “traditional
mother” (Harris 73) TH o720 = AOTHZRZ 2L, £ EX57-02HD
ORIEEFIEWZICKEEZEDL, T2, BEELHPZOHRTHEIMTE LTRA
Vo774 (Pum) #FV720—»07T, oBLYORIZT— FE2BEDIET
EEofrtiLExLTnb, RR—AK—1 (BoyBoy) IZIETHNAT
v, RO ECEED W E DL WREOEILTH 0D L ) TH
o EDBEFTDOEET 2 E->EVEZDLDIE, R—AR—A B> TRTT
IRV W E L EDLFTICHTITE, —MICENTE 7 [#ikEOM] (“pea-
green dress”) (35) % &L ENTE S TWE [HTOEVKEEZEDOFE ]
(“high-pitched big city-laugh”) (36) ZHIZL7zBEH TH 5. H O DHEDO—ES
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PRI CE CHETHBEICEETELZESD, BEIZENTWA I HICE
Z72DTIE RV HEDVPHMHWIZEDZHWE W) T ED5 0> TV DL Hh
5, TYFIER—AR—ANDWELAZEZLNIEZLZEFRLTLEDT
%Z)O

Knowing that she would hate him long and well filled her with pleasant
anticipation . . . . Hating BoyBoy, she could get on with it, and have the safety, the
thrill, the consistency of the hatred as long as she wanted or needed it to define
and strengthen her or protect her from routine vulnerabilities. . . . it was hating

him that kept her alive and happy. (36-37)

ZHLTZY I, MAMZZ ABBEREZBERL T, Mkl &idvwz A
T, EEFENCE T L LRI LRICMETHLEE) BICI MBS ZEHL
T, RIEANTFHROLH EAMAITER S 2T 5. #HSWEEBICIEEELZOT
HY, Y7 LTHMWEFZROE - ZAROMIEE 1% > T <o
E—ZARIFEBAADRBTHEDPD L) R RELTTEHFHEDL, ) A<HES
AHOTAREE R DDTHL, LL, HRITHAFHAT 2R EZE#RL
T, = ARLDPBVHIZA Py F 7 EREDT o & EE TS [RWFA LT
#t | (“black laced-up shoe”) (31) ZEWT\W5hH, WXIILTHLH I LETNT
FWBWVwDThHLb, TT7DIORE LTORHGTIR M LD NADPHELROA%
T 54012 > T0wh ER-Z NS,

NFIEAR ML HFEL OB WIE (“good women”) (44) 25 1d [A7ZH
%72 (“nasty woman”) (44), TERIZZZS LAWK ER SN TWS, [TED/N
WCTEZ TS (rippled with sex”) (42) & RIBLS N7z F ki, BHED
HREDMNENERLTNEDTH L, TOFKIZHE, EFHLPETH
r9&, Hx, BLoBoO—KIrOLHOENE*EZLTwh, LrL, N
& THERZRIEAD ] (“a definite commitment”) (44) (dfET, —F, Kh2 oD
BEINTOWMENZEAITTLE Y, fEL%E [KETOWV L] (“generous
woman”) (44) LR, HIOEDWLANDEWPHNFZFH) EEZT
bo WEHDHHEOHIZ, NTFTOXIIATE L7z ) Rk, IR L%
LUMBREFLEWE V) B H 0%, BEPICBROTWILIDOTHS, %
72, NFIEBENT T 7 R A =T OMFEEZEH LT b, iE- T, i
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R LDNAOBFOFRHHANIZMLEL TVREDTH L, WED HIFORD
WHOBEOCHTFL L TRIIN- L) L THLA, HFOROBHLELTO
M) EAEZ TFREFR L T B 0D L9 Th b, N IEAR b A DB RTFIL
DEZIHPHFEEITEKL TITW2WwDTH S,

ANVOFTL —> - F 4 b (Helene Right) 1&, FE& LR L-CHEIZH]I-
TPHEEZLTWRERILDS, HEFOR TREOMENI LT 50 % B
TWwdo TL— YOt )b - F/3 (Cecil Sabat) 1%, T L — ¥ DR T
ZLCwb 2704 =V ADuy ¥ x)b (Rochelle) DTERIIZHTES 2 MBI
ZVEHIL L= RUEOS ) TEHEPRTF LT TE T2 MillfRiE, *
L= IR EPHEFED NN —F, BIIEIAYWOL —ADh —T ¥ 2T
7eRT, BEBIUMBE > CTvb, ROMEREAREL, &205F4E—210K
@Tﬂ@,*Wﬁ@%ﬁL%@A@ﬁ%W&uéK%@@E%ﬁ%ﬁfW%o
1%?5‘]&5)\%1/*\ z SEICFEHOLEMZ 72, B—kEHR K250
BGEB ﬁﬂ@&%@ﬁ EEEALZZODIL -V Thd, ikt
[H2% WI‘EE&Z IHCETELVEV ) HEEEZTINT, A k%%@%ﬁxi@
B A B Ik T E 7272 (“A woman who won all social battles with presence and
a conviction of the legitimacy of her authority”) (18) T&» V), H & D EMIYEHE

WKHEZF>TVD, L2L, Za2—4—U Y XOHORIZIKL T Lt
WEREES)ZEERELLIL— I, [EHLWAZ] (“heavy misgiving”)
(19) #Ez, HHWZIEHIZOW [FLE#EIEDE L B ] (“her manner and her
bearing”) (19) &9 [H o & %) Hirx L 5Fo TS D D] (“the best
protection”) (19) 2%&% % 25, W2 TRy bO#EEE R v RSOV,
EAxLWELIEZTAE @@T%?’E&HELJ (“a heavy but elegant dress with velvet
collar and pockets”) (19) ZWMzx L9 &#DdD D, HOHHZ LTI %S 7%
WEWI R, TL—rHEES, HHICALES RMLET I TWTERD OB
NEDL LNV EVIREZTNATWDL Z DD FEbED ) FIHE|Z
Fo72IEM) HROICHARBEMIZWS Z L HENL L0, /25 1E
BANERLZENTwEZEXZBVAILENS, ZL—VI3EDLT, FHRALVE
PO L) ITHEATLE ). BADMBTIEEROTL — VITHFOEHI
HE S LD7ZLEbNE, ZOBMOIL —1E, “she feels herself losing her
place as Helen Wright and slipping into an identity with her mother, the whore” (153)
EERBENTWE, BHFOHFIZHLAD TV O v o 2 VoIl EERET 5 &
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=l AV, BAEABEOR T—BRIZLTHAY—FDLHI2EAHITH
DEHBLTLE). TNIEANIZEST, IROTOH RS — Faoflx
SHITWMTICELWITATH D, RIVIEEEDIZ 7% > 7B D the grotesque
formlessness of the body” (Dubey 65) % —Ha7Z N EHM R0 CTHb, ZL
THELHO L) I >TLEDRWA L X T 5, Madhu Dubeyld, Z®
RERAE T L7z A VIR LRSI BT A2 L ORFAES T, BE3E B
&£} &\ 9 “stable identity” (Dubey 65) O TEIET 5 2 L 2 ERD 72 & IR
LTwdo NFRIL—=VZTTRL, ANVOGESREEZRO TWDHD
THD O LEEPRBEA RS = FZoze 3L, AVvdTlen Ry —
FI29 EWITREMEDS S - 72| (“If she were really custard, then there was a chance
that Nel was too.” (22)o Z DA%, P F =2 — (Cholly) 2L 1 FENT
O TE Y I—FOACEEL MO, HOFEV L W) KRB L Z BV
0, BEEANOBEY EPEERHO—2ThH b, BAOMAENZS LSk
OO, BEOPOMBEICEZ,EN TS AL % Ll CRREE
OFL, BEOMFICHEZENTEZTVEIDONRLL - ThHo ERZIHN
bo BEMIZH D E SN ANBOFS, HEOLIMEZWEE> TV HHhD L)
T b,

2. RrLICEREEZDA—7

B 72 HGE R TAUDE ) BE b Lidb/zLeAZb, bl-L
BEHDONTZHLDIRE 2 e D2 LIEANV LoV, DizLIdbzL Lo D7z
L7 ® X ] (“I'm me. I'm not their daughter. I'm not Nel. I'm me. Me.”) (28) g,
W OWNHEALZYFE-> Twb, BATHY), WTHLHLILOREE VI
EBo/zDTHbH, TDH) 2 THBIEHABBEICIEDS L9 2iE kD 72k
WEBSTWEDTH D, mEAANDO— AR BBELZYDFOFEISHES - T
A= ERFE LD, BRORRZER L9 L) TFFEHH IO H T
WTWENHLTHb, HFZHSTH ) B OTENIHS TROLDIZEE S
TWb, EIa—FDL)ICBANDZDOTLLTOAGEBET HDTIE %L,
HOoOHIZ THLCER LA E WS L D] (“her new found me-ness”) (29)
ZEEDDVHICHICNZKL, CoOHBE L TAZLIDORLEAFICE
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FExLT0n2DTh5%,

—F, A=, [A=F%2FLCldwibiFne, HFETiERwv] (“Ilove
Sula. I just don't like her”) (57) &V FNFDOEEIIHEO L BEEAE ) VD)
BOhEILL— Y ERNVPTFE R ThHrolorbZeBbh b, DB ADE
»FF > 1) PV (Chicken Little) OF%&F> TEWEIDIRY [l L Tw7z7z0
2, FERINOKIZRVAZTIILATLE ) BOFTELIRY 72w, £
BIZHEPNTOWRVEHGZHELTLEIVWZWEW ) JEFELPEHV Tz L
ZAOEND. IXMATE R MEDH, b, MOLEL¥(LEZLZRINLD
ANald, 7% ORDOFEREZZEHET, A—-FJEBELEZBERINDL I Lidhk
Motz TEMENIZHEBEL, FOUOLIZESIBOKMAEZEH L T, /IS
B DEH, BRLOOMEEZA—FI3Fo L ELTEETHWIDLEERZON
0 LML, HFHTAHELALMS, HOSRHTIIRHRVEWV) B, §
BUZ L o THODPERDO AL L) Bwgs, 2D A — 7 % “emotional
orphan” (Rubenstein 132) 12 LT <,

V— X A% 4 »I&"At the core of her personality, where the patterns of self-
confirmation and ethical sense should develop, is a void” (Rubenstein 132) & §## L
TWwhe Ea—7D L) IZHOAELS, HBHHMICALERREIZA—713%
LIAATV S, R ADHOWFETA—FP—FITKOIDIX, )V EDH]
IZH o 72 BEEDIT BN, LOMPRERD NZo/zb Bbs, 226, B
DOREFEREIZL TRA LG LR ER 72D TH L. Fid TFHE]
(“comrade”) (121) 1ZIE7A Y 2 B\ EW) 2 D905 72721 TH L O FEER
B, BROHDLDDZo72EFR 50 Mo T, WKIZHGOHDZEH% LI
CHDHEH L LTWEDREERRZOND, REEEEZITHDH L) ) LAFF
LD NTOZETH D, RPLZR-7ZA=T 1, HHIICOZEL, W
HEBET LI LEDOTEIDRMEIZEHL TV DH, MISEELRL, [b2L, 12
PONE R ATHDIEY 7oL BEEZTEIEY 72 AZEH,S ] (“Tdon't
want to make somebody else. I want to make myself ") (92) & T 7IZ& 21X
FOA—TIE, HHOBRAREZBZ LNV THEZLILEERELIZVOTH
bo A= F I HOERBIRTFIES T ZHEG L TWb, TABIENTHLEAN
LEED, BADERT, MiEBZEREL TV ERAONL, TY 7KL
BRI L7anFid, FEE LTV 2 vy —&EzRITHRE2EDNTOTH S
B, A—FIEELZOREEBEET 5, €9 V) EHOHTHS L) bODS
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BELEDONLOZGHRTLDOTHLD, 72, A—FIZBAOBEHMBHIZK
THERRLTNTY, T 72 EANF—LIZAND? JEAKOERKED b
—ANDOANHE LTOHEGEVIBADH2EETLDTH S, FHRIZIRL T
LA=T &R BEESTRA ) ETBHHINVII, A—TF 25T 5 5L About who was
good? How do you know it was you?” (146), “I mean maybe it wasn't you. Maybe it
was me.” (146) 121%, [H S OEECARICEFEIEZLAGOFIZZZ [IE
#l| BdHbLOTIE RG] (FE158) kwox—fnomh%ﬁ%XL%ﬂéo
A—=FIZALOMEWEZHEL 20, HEAOHEEICHI OB 2T, H

SN E L ToBER: S Xi?’%\“(b‘% ERZBNE, WD [REHIE»2 %
h‘& ARAeblzLEETLH LIRS (“It will take time, but they'll love
me”) (145) &\ ) FHEE, E%@i%ﬁ%ﬁﬁ# FELTWAHILEIRZ D,

A—FIE—ARDOIMAET| &, HSEE 28 LiEE TOHIBRE R
HHBER AL THD ERFNLADANLIFRZ T E EBDbNL, LL, A—F
RPN LDONADPSEBRAEINDL Z &2 2PENFERKIE, HLX2EA
BHEETWD LW BTH L. TEEHIEAL2S, £ ORAEFE A%
LA TENTELDOTH Y, HROITHIZIEZ KD o /2B ADFELEADfE
FEERL TV, REaofERICE>Tid, BAILFEGE, SHEodj L
BR2DTHob, HODBEETHAABULEL L V) A—-FDHEKDH Y L)
2, ANA3BE, HENLDTH L, ZIbelifdh, B OEET 2 HBRNICE
2, BMRTHLA=F|2L->TlE, NHEEY V¥ —0BERITES &, BRI
RBEDTHEh, NHEY 2V —DOBRELRF MRS A—-T1F, HITE
DHEFEEBETH DR ML L) BEKDD H/NFH, “alife-sustaining structure”
(Rubenstein148) =&AL AERIZIIEZ 2D TH S,

She is perceived as far more dangerous than someone like Shadrack because she
actively threatens the defenses against moral and social transgression that lie

hidden in the souls of most people. ( Rubenstein 149)

R N2OFERIZHEOMIZH 2 BENT, A — T DIELEHNR/TE 2 B8 LUK
RIS 5 L9112 % 5. HOEOEL/NSWIFILELHO BRIy
RDEEH, =) T ELTDA—FEREDITLDIZEEZ NS,
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3. RFLDFERICES TDZR—-7

R b AORFMEEICIE, -6z w7 AEEHORTHEEIIEN S
DOEEZHPEYATN TS, ANRRPBALGEIZ, LW EFEZL ) #
ATHLHHOHGIZL, RO %4 L1220 | (“a piece of bottom land”)
(5) 52BEHE LT LaL, WEEEEIICE LS, IER2BHO T
EHZL50RE LY, BRiiEoLotar [RORMEEH] (“the bottom
of heaven”) (5) 7ZEFWVL 2O TRANIZG 72, RIICITE S, AT
MERCIRE, BLSZMWONLTHTHL, BAOKRKS, 72FSNDHS
FERAOHY; Brs%t [70rR—0Y a—727] (“niggerjoke”) (4) 2L
T, HEREZFNLRTEVLRDYS, [RADLOH AL (“adult pain”) (4) 12
2% RMLOBRNEIEXTEX/IZOTHL, 29 LTHADRED ITHE
H, BAPMBEHIZAEL L V) EEOH D) 7 L3 LR EFNn/ -0 TH
5o

RPL2DOBNEOZOEELIFL L) LT HEEHITE, HEOE LMD
WCOEZHDEDb- TWwb,

In their world, aberrations were as much a part of nature as grace. It was not for
them to expel or annihilate it. They would no more run Sula out of town than they
would kill the robins that brought her back. For in their secret awareness of Him,
He was not the God of three faces that they sang. They knew quite well that He
had four, and that the forth explained Sula. (118)

HEMROBE S OBFIL, T~ R OKHEOERD L 5 R HARIR, HRE
ELERBRICIZ DN T WD, T2, HEEICL o TR > TWb EEZHNT
WALIUDHOHEEIZOWTIE, IROLHIHHESNLTWS

In Morrison’s fictional world, God's characteristics are not limited to those
represented by the traditional Western notion of the Trinity: Father, Son, and Holy
Ghost. Instead, God possesses a forth face, one that is an explanation for all those
things—the existence of evil, the suffering of the innocent and the just—that

seems inexplicable in the face of a religious [Christian] tradition that preaches the
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omnipotence of a benevolent God. (Jennings 26)

MOMFHOE L L, [EOFE] & [HMFEL2ERCIELVWEHEDOEH LA] 270
BEHEZEZOND, 0T, WODOHZFROMEBET LR NLADOALIE, B
AR @I HAOEREDOL ) 2 A—-FDOHFELHDZET, ThbH
POEZIENL ) EBDLOTHL: [BEOFIER, RMICThZREDT, *F
WL, ZNhbAhEEE), EexrE FTHLEANTH D572 (“The presence
of evil was something to be first recognized, then dealt with, survived, outwitted,
triumphed over.”) (118)c I35 Z ORBELEBHEICALIIA—T % X
H#EEE L, HEOHDEDITWZHD, HIEOREIZHEWR) 277 X
I DTHD, W—N2rA¥ A »itLike Pecola Breedlove, Sula provides
a negative energy against which members of the community test their own values, a
screen upon which they project their needs and fears” (Rubenstein 149) & J54 L C
Who A—=F1F, AAHWHCHIEZ LETZT2DIXRL>TWEDTH b,
FRZEEHZOTIZY, EFEEORED S ORPANDEMCHKENH L Z L%
BOTREDTHD, A—F1E [ N2 DRENARRERLHKE Y LT 8] (7
#182) TLH 5,

A—=TFDRIE, Nx2DLDYITEiEDTLE ) EOHRIZEE L T, 1941
Fo1H3HERZED [£EHKIAH] (National Suicide Day) (2L &9 &
RDHTW2Y X KTy 712, MOTELDANLPFDONTHTHET o HH— kAR
KIS L7081, Y2 ay 7 CRtlBERoFET AU INIGREL
TWh, S [~ BOSRWEEDES Y 3y 7 %5%1F72] (“Blasted and
permanently astonished”) (7) DL, 7T ¥ ADWHTORDHZETH 5o

Before he could register shock, the rest of the soldier's head disappeared under
the inverted soup bowl of his helmet. But stubbornly, taking no direction from
the brain, the body of the headless soldier ran on, with energy and grace, ignoring

altogether the drip and slide of brain tissue down its back. ( 8 )

AR ERIT SN THHEAES T D L) Bk ERD, v NI v 7 O
Be—WICLTES7Z2OTH L, HOWHETHL2O0 S 205 THOOM
RENPS, META T T4 T AHELZ LT MM LOMEERZE 072K
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s 72 % TR ANE o722 B id, Rz Tho720 Lo, 5B
BEDES TL 2 0bh 5 %\ &) I TRERL 7228 MEILHE 2 2 ve iE&
HaEozDI, 14121 HZUSEIZIME &9 HEEIUZED O H 4 3% 0L
TEOELEL) RS2 LTHD WENPSIMEIZEEEL /27T 4 L 13E
oT P HAO&ICKFEZ /26 L, BMICHL L TAEETVWELZWVEW
IBVEWE Y Y FI v 7 3o Twid, ERBEKELSHIE, LE2HELRLD
ELTIATVRDEERPLADALIZE HRIZZIFANS TV, HRDIEFZ
RIEEESHENL HEE DY Ty 713EZDOVWIES R b, RMAEXTE
DU &% B72DD N ANV THETRAFHELZRE ) &\ ) 2 L5 19374F1C
FEREVHE TR SN2, 104ERTIC D FAEOMLE 2 B AR5, 40
Db ZEMPEINLNEET [EHEDO) BITHNLTLE > 728H ] (“dead-
leaf promise”) (162) Td b, ZIHMILIIE Z HIZHYD, HADIE-720 Dl
HWEPSDSNED 72V E W) BWIZERLNT, ¥ F7 v 7 OfTH#IZDOWT
To/ZBIGEEI N Y ANVEBIEL L) &35, B o TRAZLIS N,
BB 0KRE RS THRIVAR, L DBADPKIET 5, KA, HER
VDT DED BTz e v ) FREIT D TR,

HOEDPELRZ DA =T E V) FEDPCIZNHZZ, RN LADANLIFEZ
itz CAEZKZ ), BILATEFVEEDLDTH DL, HEOMKBEIAALD
DEEICHFEEEAR L, EFAAE LTORMAIC—HEELLZS LTV
72eEZONDL, HFOHOENEZB LT L ) HFED BN T,
A2 ZED R IENTZE FIRT B LA Do 72DTH b, BFIEELS
2Nt HEMED) LTWAZITO/NERHEREICBREZWE V) #ELRE
FETELIEL TRE2S, e 2 ROREKHTHNL, KEOD L) RIEFRH
GBSO TH L, A—T1F, BHEOEE L L CHREERO ARG O LI
WMELTALZZENTL—COELIXBETH DL, itoT, WKITHEERSLSE
FIRAMRIE T 5 £ 912, SHMN 2R CRERORLISMEL, A4I12EoT
B TAEE L THRRELTWEDTHL, Z2I/—=)TELTDORA—TF %GR
DHLIENTEDL, ML TWDEA—F %, WOWHEIZH 2 HFHEHEL X9
ETBHEIIVR . FNENDIEP SWRLEFRAZ DDA TH D, fiE- T,
A—FENE DN GERICBVTOAREIELEL AW TH S LRI OHN
% Philip Pageld kD £ 9 125 L T 5,
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She can exist in the eyes of others, only as the nonprivileged member of another
destructive opposition, but she cannot conform because that would eliminate
her visibility and hence her existence. Unlike Pecola, who becomes what
she perceives Sula becomes what she is perceived to be. Thus, her birthmark
continually changes shape and color, because, like Sula herself, her mark is what

others see it to be. (Page 74)

A=TFDORFFTDOERIZNIHBIEDOBPITT, HLOBEIZ [HR LIT2HE] (“a
broken excitement) (52) 2 F N, [#TJTY LB oru 4 FIROBIED
L9 7%, w727z ] (“blue-blade threat like the keloid scar of the razored
man”) (52) BNTETCV5, MHE EBITRSEZHWTIO/EIX, LFLiFLL
FiAa Ly, ECEFTLHOTH Y 2nE W) IRLoONIIZE L 5 B FE»IE
HALL72bDTHE2HDDL) ThbH, TILUERENZLIDEDDNWINT |2
L, O FLLICE, BZFLR LI RZL A—=F0EN
OELIATEEL, WP AL E > TITBRITEN & W ) I 720 2 JLCHIT S
NBEZNRX=YTTLAHNHELNEV) ZERRIRLTWEEEZ LN,
FEDPELS o 72BDR AR, v BTy 7 HIC L7, BEEOEIRGE
TESTWVLR) OREEL FREMUT WL, EXIEN D FR % B % @)
TEZLHEER, SGEHELLIHTLY2 R, LAL2D2TE, —2DF L
FNOHLILFEEKE L TEOENKREL TN 720TH S,

In Sula, the community of the Bottom, in a northern Ohio town called Medallion,
is not only a place but a presence—a kind of collective conscience that arbitrates

the social and moral norms of its members. (Rubenstein 148)

HEEHBD T 7 =AML —2DHENTHBRWT T L, NF A—=TDEALIC
X, FNZENOELE L EE L “PEACE L V) LEDPHNTWEDHRTH 5B,
WEIREOEZ ZHNMETR NS NIFETH Y, WEPNNSE T FR b
AL, RS EDHLEMTOD VRO THD, ZOFIESDOHhT 0
HELEAS, Y via v 7 THELD, HE, BEAEDOREY RS TV
X RT 7O R ERRL, RMANENLR L TNTDOTH L, B
B2 5 NPEACEE W) B3EE, DN BAEER PN LOEMZLTL D
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5o

Ya—F- 27— (Jude Green) EAHHEL72f21E, FEL LT, FHELTH
TOFERRDEL DN DLREATGFOHFT, UL [HR & TELe A7EH ]
(“Hell is change”) (108) & &9 BA5FH % FIFIZ % > T Do FEARIT A4 IZFR
HOENTWDLEVR)Z LD, BROKVL BVELOFIZEETN TV S,
L LWODMIZhRIVIE, BO%Y 2 r ¥ —&%ENITLAD, BigoHE
LEEEMELTCLES7DOTH 2, [Lonh) LAKEOMEDHE] (“a steady
gray web”) (95) T, BRI %L0xP LT OHE-TLESLDOTH
b0 1o T, ANVORFEROHIZEK N 25 L) NOWMRTEVOF FI2HES
W) A—TE, ANVORHETHLEEZOND. HFHETHN 720 EH) b
)= ANOBHTE, AVIEEERNICHEL TW /D THb, V—NY A5 ALY
IE, “Nel needs Sula to act out the denied dark forces in her own being” (Rubenstein
134) LHEHL T 5o

A= FIOBRE LB L o2 A VDI L HBS>T0WE, ZLTHSFIE N >
ANOFEFET LT, [KOWD ] (“sleep of water”) (149) 122 D72 & 5
TWho 206E 0V ELOMEFEL WHBW by AV EZEERITT, FF2 - b
W KREDIR D 2O PR TIKDOHFANAP S TREDZERoTwR EEELN
o =, ANVIE, FFY ) PAKICHEAAEINLEDE 2720 0 L HTw
T2V ZEEFETHLEN) T RRBDTET, LIIHEHENTE, B
12, TEA=F Ao THOPIT2FEPH TS, ETHORTH R, —
AOANHELTORFOEERSDHD L, A—F3IMTH HHDOEL AT
MHR L TW2e ) ZeDGhoDTHD, TILULINDLSLDINDA X))
BIRIZE S TDBZIIRDDTH D, ANVIZE S TOMBEA/X—) T E LT
DA=FDE=ZDEFTH LS, REBFBWONIZHMOE L AZBRZT, A—=70
ANH & L TOffifiz A VIZTESDTH LD, #VIE, [DlzLzbid, ol
RIZHIZo72 - - Bd, bd, A—F] (“We was girls together, . . . O Lord,
Sula) (174) L 5T Bo ANEEE, A—TOEE K2 HHTHUR 2744
EHELTHENIIHRATVLDTHL, £ LT, HHL»OTLIH )
HBEEWEHoTWZ ez o b VWL, A—F L B4R CBWTHIL
NIRRT /Z o722 LR RALOTVWD RN, ZOBRMO LIV LR
LIZE 5 THA—=FIZDWT, Stephanie A. DemetrakopoulosiZ K D £ 9 12157
LTwa,
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Nel is a pitiable example of unfulfilled promise. What she understands in that
epiphany is the glory of feminine individuation, a statement of woman/ selthood
unfettered by male definition. All along Sula had been there for Nel as a catalyst.
She was there in case Nel wanted to interact with flight or with freedom. . . . Her
inward cry and its tragic echoing “girl girl girlgirlgirl” is more cry for what she

has lost of self . . . (Demetrakopoulos 79)

[72720 D0 F THEREMEDOOIF L LA (Yust circles and circles of sorrow”)

(174) EEFEINZZAVOR LA, EETVRLIRY, HLIZA— T % B
F57259 LR S5, Bl SN2 AT 2 BRKIZ o720V 2TI1E,
OB ZBIEIE L CEEST 20 TH %o

EbhWIC

EY A EIARVEMOREEIZB L, “Sula is more spiral than circular” (Conversation
with Toni Morrison 163) L5E>T\b, ¥ ¥ 77 v 708 [ 35— & ] (“Always”)
(62) L ZA=FIZF o BRI R o TP EINIZY, RIZESNIT Y 7
DFFELD, BIZT 2= FIZELNTANVICE o TRHLCELNS Z & THE
ENBR L, FUHEIZIEZRES 228, Jilc %ﬂ’(b‘ DRI oTL
D BERDEEHIZ 2 > T 5, waikwiv EoTWh,

. the circular movement of Sula is accumulative rather than exactly repetitive.
The beginning and closing points of the novel’s spiral do not quite overlap,
thus leaving open the possibility of transformation. The novel at first offers an
incomplete rendering of an event, withholding its meaning from the reader. Later

chapters curve back to the earlier event, filling out its implications. (Dubey 69)

% 72, Denise Heinzld & O O G ALIZIBE D R WEED HIZ2DW T, “In Sula
Morrison resists any type of structural closure that would suggest a resolution of
double-consciousness” (Heinz 123) & i8R_TW 2, 7 XV FIX1T764F 12540 &
NI EFIZB T, Hay - 5 - SEROBRE VGO RTIEE T 2 ) Il
R L7z Lo L, BAIKIZZEO/NIT22004E8 < [B&fk] Shie
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Motze AANHEDOHO/N—1) 7 THLHBAKFRIZ, A—F &) ZHERTL
BE 2T HIEIT 28— 7 Z2ALE L72E D A 2 1E, 19604E 200 B GHA BT
ROEZZFiHTRH LTIV AEWEEZEZ NS, R 2AORFMGEOE X AK
&, BADONA 2SS 72 BELOBE % REMICH ) ADBEE2 L TWD, 75—
V7L LTOA—T &R L EORRIE, FRIFMEEOZ®Z 8 IE» R
BoED, FRPEEHF LM Z TEEZIR LI BEL RS2 72012, Kb
KEVHNFEHIZEGHRE e SO LI, TA)IEENOREEDL R
55

5 A, 20164E 6 A O - TUET X 1) 7 AR AR S (A BHETS
REANHF ¥ 2 82) TORKEREME-BLELZEDOTH 5,

Notes

WEiEa Yy > )b - N, [T TORLPSEEE 2R 7/
(“tiny woman with the softness and glare of a canary”) (25) L FHIN TV 5,
IFFTOHCENPEIFE AT TOL) ICERLPIIRET 5, BIEH
th, WM, RS 55, 0y Y o VIEFEBRS T 2255 h12
ROE->TIE, BB T L, HEHRENBZFE I A F) T7TOL) TH L,
Fiday v EPH R TV B ERZ b5,

2 Wilfred D. Samuels & Clenora Hudson-Weemsid, &R M 2ADEANIZE 5T, H
BOFEENTZKEE ZENA— LI AN S Z L 1E “unpardonable sin” (Samuels
35) THAHLIERML TWa,

3 Beloved (1987) 12BWC, BAMWGEEEY (Sethe) DA NA FIHADKT %
BB AAS 74 K (Stamp Paid) 1, HIOEFHAOEADH
FIEIMES 2 <CE LT, =5 (Ella) E—FLUEIZb7Zo THADK
BEETFICEESN, HWEREZZT 5. o5 ALDRINTH S &
BbNbR—)VD (Paul D) IZIZK—LF, F—IVADZADREN V5, D
LRTOMT S, HETEHICEE TN w7 s 72 LHER SN S,

4 77 AOEIITIlZ 2T KRBT TRE S 72y 7 1d, [ROFIZDEL

Wizve KiFBEPWE ] (168) EFHo HRELTIY7Id, BADL)IZ

—_



{3 & H eSS 15

o TR LIZT T LD KEDT, BVILIZET2h 272D TR\,
HRILY T MBI o 72HEMIT BN T, KEBLITHERITH, Ke Tk
TR LI Z H LTS (Demetrakopoulos 52) o

S WESN=T AV HOIFEET, ¥ F7 v 7 3AGOTFORPER XY FO
E—HIZY vy 7 OEORD I ) IZHDE 2 K bR AN REL VIO 5
Dz /T, EJH}F: z EFCTwd. HAOEEE EBRR S, B0 EKD—
WA ZEIHFERZTVDEDTH L, T1UL, EWIHTER 72D W
§%®H0mﬁﬁﬁ® VA b 7 712 o T D T E B YRES T b,

&, P2 > THRADBRMELEHE L TRHDTH b,

6 A — 7 DFEIZDV>TPhilip Pageld, “it suggests the openness of interpretations of

Sula’s identity” & EHER X LTV 5 L fgfl LT\ % (Page 195),
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The Community and Sula as a Pariah in Sula (1973)
WATANABE Tomomi
Toni Morrison sets a reversed world in her second work Sula (1973), where
African-Americans live on a hill called the Bottom, and whites on the flatlands of
the fictional city Medallion, Ohio. According to a legend handed down from their
ancestors, a white farmer deceived a black slave into accepting the land instead of
fertile low-lying ground, calling the windy barren hill “the bottom of the heaven.” The
Bottom is as much a central “character” as the black girl Sula Mae Peace. Sula is a
pariah of the black community, which is itself a pariah in American society. I will
consider the meaning of the legend of the reversed world and roles of Sula as a pariah.
Eva, Hannah, and Sula Peace live a marginal existence in the Bottom, reminiscent
of Pecola Breedlove of Morrison's first work, The Bluest Eye (1970). However, the
three women of the Peace family can define and develop themselves, while Pecola
cannot accept her own otherness, that is to say blackness, and she loses herself. Eva
and Hannah are accepted by other African-American residents, though they are not
traditional mothers. On the other hand, Sula acts and behaves as she wishes. She
respects herself first of all above the traditional conventions of the Bottom. She refuses
to marry, while the others think that women should marry and become good wives and
mothers. The African-American community is originally matriarchal, but it has been
influenced by the white way of thinking. The rumor that she has sexual intercourse
with white men is main reason why others regard her as a devil. The border between
races is not important to her. Thus she criticizes conservative women who save their
appearances before others and think light of their own desire and wishes. Sula defies

such a way of living and even affirms her own way of thinking. Therefore, she is
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consciously a pariah.

Sula is an alter ego of Nel Right, who wished to be herself when she was a child.
Sula realizes Nel's wish to live an uninhibited life, travelling far and acting freely.
The inhabitants of the Bottom can learn from Sula’s example of what not to do and
how not to behave. They tacitly recognize that they also want to be less inhibited.
Furthermore, Sula will act as a catalyst for Nel, now that the latter comes to realize that
Sula struggled to live in her loneliness and she really lived fully. Nel thinks that her
life as wife and mother was only for her husband and her children, not for her. Thus
Sula’s way of life, her struggle, can suggest a new life to Nel.

The Bottom could be a heaven in this world, because the existence of Sula kept
its African-American inhabitants from rigid binary thinking. She unconsciously
contributed to bringing about a peaceful microcosm. The Bottom where the black
community’s highly evolved morality and spirit of endurance coexists with living
through evil is thought indeed to be closer to the heaven. Only Nel gazes into Sula’s
soul after her death, while the other inhabitants of the Bottom only regard her as a
pariah because she is a threat to the peaceful community. The story of the Bottom and

Sula as a pariah can be a helpful suggestion to American society.





