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You are ashamed then of being black?
Only of not being nimble enough to dodge other people’s straitjackets.
Ave you not too much obsessed here with integration?
I was cursed with a healthy imagination.
What have caste restrictions to do with imagination?
Everything.
A point of information. What is your idea of personal freedom.?
Unrestricted access to new stories forming.
—James Alan McPherson, “Elbow Room”
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(93) THOL7AAWERNICTIE, <4 /) F ¢ FEAVERT A EARFERICH
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id. Y —# EA 1T < BT William Wells Brown (1814-84) 11583 5,

“.. . I read your novel Clofel and . . . I just want to say, Mr. Brown, that

you're the greatest satirist of these times. ... I... well, my poem ‘Flight

(43]
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to Canada’ is going to be published in Beulahland Review. It kind of imitates
your style, though I'm sure the critics are going to give me some kind of
white master. A white man. They’ll say that he gave me the inspiration and
that I modeled it after him. But I had you in mind. . .. ” (121)
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LEBETHY—FiE, HCORBVO O KA LabiEfkT S, L
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I once leafed through a photo book about the West. I was struck by how the
Whites figured in the center of the photos and drawings while Blacks were

centrifugally distant. The center was usually violent: gunfighting lynching

murdering torturing. The Blacks were usually, if it were an interior, standing
in the doorway. Digging the center. (Mumbo Jumbo 209-10, F#55|fHE)
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We did not even know she was sick; we had long since given up trying to get
any information from the Negro. He talked to no one, probably not even to
her, for his voice had grown harsh and rusty, as if from disuse. (Faulkner
19)
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REBE LAV TH, COLDRTTIAFRT AV HANCERHICED B THN
TE [HLEBLEILDENG | TZOFRLERDDS | LW D WIESIH
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Dressed in his robes, Swille reaches out his hand, which embraces a wine-
glass. Uncle Robin walks over to the spirits cabinet, returns and pours him
a gobletful, goes back to his place. Uncle Robin knows his place—his place in
the shadows. (19)
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WOEW THL5AEERT] (“Literacy, the most powerful thing in the pre-
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Raven was the first one of Swille’s slaves to read, the first to write and the
first to run away. Master Hugh, the bane of Frederick Douglass, said, “If you
give a nigger an inch, he’ll take an ell. If you teach him how to read, he’ll
want to know how to write. And this accomplished, he’ll be running away
with himself.” Master Hugh could have taught Harriet Beecher Stowe a
thing or two. (14)
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IA v 7 AFNVIRERT 5, T/ [EEPMRZED EIFCTELL, SEIEA
WHREWEEST S &L TEBAR] (“Words built the world and words can de-
stroy the world” 81) LW ORWBREDO_EMKEL, SA VNV AFILRNEGLE
T 240s ICFEBI NV, 7T TEE2L0EVS L DFALD] “more of a
reading than a writing” 7) 72 L@ A3 A3, (3385 2 & (“Poetry is
knowing” 104) 72¢ 3T D, T4bb [ZOMRORANCEALAD b -%%
OWE | (“so mamy secrets locked inside its world” 7T) =HABPRANPED, 55
AL E/INFH E EHPTHEETH L L BB TERDTHS (Monsma
86-87)0 AT 4 WE R L B VIE THAETVEHAETADETES kﬁi g
Hicr-bED, HERICoEbALORMIC LA VS, kb, Higd IEJ LT
HFToTHDDERDOFEL LD U =B 55 (“Too much freedom makes
you lazy. Nothing to fight. Well, I guess Canada, like freedom, is a state of mind’
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FHAYIRE > LERAYRRHNIC R BT % ) (“against spiritual binding, psychological
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Free. Quickskill thought about it. A freedom writer, never again threatened
with “Ginny.” His poems were “readings” for him from his inner self, which
knew more about his future than he did. While others had their tarot cards,
their ouija boards, their I-Ching, their cowrie shells, he had his “writings.”
They were his bows and arrows. He was so much against slavery that he had
begun to include prose and poetry in the same book, so that there would be
no arbitrary boundaries between them. He preferred Canada to slavery,
whether Canada was exile, death, art, liberation, or a woman. Each man to
his own Canada. . . . And so for him, freedom was his writing. His writing
was his HooDoo. Others had their way of HooDoo, but his was his writing.
It fascinated him, it possessed him; his typewriter was his drum he danced
to. (88-89)
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YV E L TOBEBEEINCLHL S, EED ADEERTICT 5721 0HESE
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BIfEL 7z COBEE/NRICIIEEOERBIL L WO FBEEHALZWET 7V WHRT
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“Where does fact begin and fiction leave off?” (10) &\ > DRIV EHF I,
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BELENFORBRTHS LD B, BAZROEMELHSILLTLED,
CDOREHEEFDT Mumbo Jumbo TEREIN/I-OZ., FHLECEE LV DLH
BRI L 225, RERO0MALT AU (BA) SABEEHRILT L ThH-
72o EBREMRICEVWTEEFOBBRBEHSLBABTICKE S FETLOIENAT
HY.,BIFTIE, COL D BREFOLERICL - ICBEFRBALLNTHS
TNhOHMT A e, TERIER] O A4 v 7 AFIVHBL LB RET HF
Hid, Rin MRS % IR U TG OB 4% % &5 T 5 IR ERREL ORH13C
LI AL T35 EE 25D TREWES D H (Foley 397),

IRERE L COERBARSRATEL 2D BITIECHBE S ES*BET SV AT 7
VR, ERIEDEAICRbL > THAEEEFEIDLEVICRONS L DIC, &
&> BGEHH &S B AMEFRRNDORHFER &> “Ck\Za [SHEICERE
BTN (13) 74 v 7 AFIVICKIET ARE VL, BEHEIC XS A
74W%%®%ﬁﬁkabﬁ‘%%ki%%m%%%¢5aahﬁmhi<§
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¥ k- T ({AAWEE personal property) 76 MEZFETHMEA
propertied person) ~DOERMBFARE/Z L WS T LD TH D, 74 v 7 AFI
PEDIBRLERTS [EhN/LD] T3, TOWOBEMITIEHABEITEL H
7o, T7UART AU ALFICAET ARENME P AD N TS, £L T
BENADLDICA L= 1 id (EARME> Tlde, GEEME> Lhb &k
D72, ZTNW % Flight to Canada £\ D/, VAT 7 V/DAF—Y 4 ThbH
FRBHC O Y Y OWEETE < TR 578\ (Rushdy 123-24),

& T AT, Walt Whitman (1819-92) & & HITHRT A b AT TR N7 A
v 7 AF VT, KOZ A FIVHBABEIEEEERTLOICERL IN/Z100EKDICE
WEKGT, ZOBEEEOKA L. TG LD (LD IRDLNIAH
OBV ZWSL, TTIUNRT AVALEREFATL LVDOTIERNWED D Dy,

Book titles tell the story. The original subtitle for Uncle Tom’s Cabin was
“The Man Who Was a Thing.” In 1910 appeared a book by Mary White
Ovington called Half a Man. Over one hundred years after the appearance of
the Stowe book, The Man Who Cried I Am, by John A. Williams, was pub-
lished. Quickskill thought of all of the changes that would happen to make a
“Thing” into an “I Am.” Tons of paper. An Atlantic of blood. Repressed
energy of anger that would form enough sun to light a solar system. A
burnt-out black hole. A cosmic slave hole. (82)

ENOE )V“G%@%é%éﬁii 3% L D7, Uncle Tom’s Cabin DFRFNDY 7 X A
FJVix “The Man Who Was a Thing” T®H - 72, 1910513 Half a Man 8L %3 5
Mary White Ovington DEW R EH T 5, A+ TOKRBH TI00FEL EL - T,
John A. Williams @ The Man Who Cried I Am HHREN/Z, 74 v 7 AF VL,
“Thing” # “I Am” KZEbHETIAELKTES S FEH LI BV wE 5, BT
VIR S, KPR TIEE O, KBF &S TSR ERD & LR T,
ME2RENLBY OLFVF—, B2 RE LE VR, BABIOMERT,

DL PHEBVIAATLED (BB DA A=V, Jean Toomer (1894—
1967) DO “Kabnis” (1923) ICEST 5, BEERETLREANGEPSEL The Hole
LIEEN AT E R, Invisible Man % biAr<vih— Ve ERxE 5, B2
HWARBEBLRAAL (Bx< b)) BPRERTAHDIE, UV VBRRBARRETIRZ
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< Karl Marx (1818-83) % Sigmund Freud (1856-1939) OBz 2, X =2
F® T. S. Eliot (1888-1965) %1 <3 X @ Ezra Pound (1885-1972) DA
POBRATHAHHCIBETAE S AEAL LW HERBEE THA L WVIIERID
% (Davis 490), 7 4 v 7 ZF VL, BHCHEBENLT AU A2 5O R
HTVVER 7577 I M- T, HEEBRICNDOhEET AV A% [
HETE] LFATERCTE YV R L LB, TV —EEHEEELKET
FERMBET U 4 N e T B KAL) (104) 72 L#0HT 5, (EE> ORI
LM L EBFT A REE 7 o 2o R 2w ARIE., #FiHRIckswT T[22
ANFICR SN TIRUS OB O 585w S & bz 7 2] (556) D k>
IZL 2 LIREH SR TNS L%\, “Dualism in ralph ellison’s invisible man”
EWSFHROPTY—Fid, TUVVOFY X M E-THHT 2% < FAERR
&I 9 5 —"i am outside of / history. i wish / i had some peanuts, it /
looks hungry there in / its cage / i am inside of / history. its / hungrier than i /
thot” (Conjure 50), =5 L7==Toifld. £EE#FA Alfred Tennyson (1809-92)
»n r@f@ﬁ%ﬁ.ﬂ (Idylls of the King, 1859) T7 —Y—FEEHEFHKOI NI &<
[ %ﬁ%ﬂﬂeﬁ@% L &3XH ) (“the fairest civilization the sun ever shown wupon”™)
LR ADGHRTEE & (BREOEE] (“Satan’s Kingdom™ 10) & LB 20
BADGE L ORIC R O 5 ol & ABINGEDR VO TRV, LS
DOERICIE, BEPXHPOENERET HOEROENERE LEETHYT Y
F— - Vx v 7 OETERPESE TS (149),

Charles R. Johnson (b. 1948) IZ X hiE, IGRMAEEBREICIT TFEH SFF] MY
ROFH P OEEANDHES |, X512 [EBHLOE., FEELOCEENLADL
DITIFEBNER) HFEDON. ToRKFIR, kT 7V AL ThO [BAGOD
#2434 | Saint Augustine (354-430) IC X BEMEBQICEALAZ ENTESL LN
2BV s vV VIR, BREREOE A EESY CURD ) HiE AW
TUTD XD ITHERHT 5,

It is perhaps safe to conjecture that the Slave Narrative proper whistles and
hums with this history, to say nothing of the nineteenth-century picaresque
novel and story of manners, and all a modern writer need do is dig, dig, dig—
call it spadework—until the form surrenders its diverse secrets. However,

this hole is very deep, the archaeological work slow. . . . (Oxherding Tale
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COBATELIAEDAD, DEDIMROEA VA7 NHPBBHEEILE S £ T
L <, PERABREL L3RRI S LELER T nH2RERKERKD LS5ICFxR
FFBDR, £EhORRERALRTNED Lid, > TH-> TROBT 5 LR0%,
BROAFELFAT N T2 T bRV, TN THIGEERT LW ORAVAL L DS
BIZE AR & BT £ T D ED R Tk birvwnk, Lidvwir, JoRie
THEL BBEER LT NI EEA TIIVRWDLES (1),

ST, BEVRAY 4 VOBEREBEL R L BEME T 5, D Massa
Swille & Massa’s will DEEBE&HRIT, RUEN/ EARCTRALIBT 4 %
fTiFmz. BEOe MUK WD, FADEIZEBIEICERE LV, LId
COHRETAHIT TEADBKT S LAV BTN EEINE, [B LT
7oL | (“He that knoweth his master’s will and doeth it not, shall be
beaten with many stripes.” 57) & WO EEOH I L T T &Ik bEV,
EEPTHRAY 1« WEBDSOFEIL, BVWRS7/27 4 v 7 AFIVOMERRT. B
WP OESBEE. T, AR, (FR LV LB ANGE/-DICHRSh
5 (1), THOLRENLMELE LEXRAFALYBEL T, B VOEEHEIC
#ES B FEE IS SN B D72, £ LT Flight to Canada &\ 5 GBI b
LOLEI PV EBL ] [ ZOFRLERSDS ] 0D, LyEL L§¥Cﬁ>&77 U
ART AU NANBEESDTH 5,

kAR, BLUEIRERT A Y ANFELLERSE (20022107130, FLFEEKRYE) Too
BRERE L LICE, FIELZLDTH %,

p
y;

1 Wallflower Order & \5 B ARERE OB L E Biff Musclewhite (3, [ 5 OfEE
nﬁ%ﬁ?ﬂ (“Profaning our sacred words”) BAERH., [H., HAHD L, hOFE
Kig/N==<v - AT 4 vD TER] ZHHEITHERL L5 L3 58K] (“Why . . . why
1 of them dared to interpret, critically mind you, the great Herman Melville’s Moby-Dick!!”
Mumbo Jumbo 114) LIEHT 5, £XREBE /NI Middle Passage (1990) OFTY 5 v/ Y
Vid, E& L bR TR Republic BICE VAL R AR Ishmael L Z5 N &
Rutherford Calhoun &. B2 F3%, IR, HOHKE., ThOZOABREZ L Vo2l
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12— U X VDEAZEEN] (51) ZfE TS Ahab B9AM & L T Ebenezer Falcon fifE
EESHEST, TAfH) (1851) % MHLHMICHmR] T 5,

2 The Big Sea (1940) @ T Languston Hughes (1902-67) i, ¥ —F—2 X7 5 2%
B ALK BB LEER 35 John Brown (1800-59) ©OIThEA [ &\ > KRG\ IMEA RS 48
LVROMEBEHICREFEDHDO L >7%FH] (“a wind of words fanning the bright
flame of the spirit down the dark lanes of time” 310) B2 T\ 5,

3 T7VART AV ANEECHIEEDOR B %R TDIZERIC L Uncle Tom’s Cabin
THotoo UROV FVEROIREREIERT S5V v L &7 5 AR Clotel DT
Uncle Tom’s Cabin % & &2 T\% (#ifH [Black Sam % & Master Sam ~ J 43-48),

4 Adventures of Huckleberry Finn (1885) TIX#ZEM “Give a nigger an inch and he’ll
take an ell’23, B/ - BEICI3ErE L TEF % [HA T55., Thirbhizd M4
W1 95 LEEAMTDGE Jim OKATRENC Huck A S BETHWON S (124),

5 BABFOKBER T LIC/AD NV A - RT 5 AHEE (1854) A3 5 Elymas
Payson Rogers (1815-61) DOEi&A##I5F “The Repeal of Missouri Compromise Consi-
dered” (1856) DHRMZ L [7FUb - U— ]| DRV A “And let their burying places be /
Upon the coast beside the sea” (65) IZFEFRT & Z) (cf Sher. man 174-81),

6 [AFx~HET | OFFICBIL TIE. HIF rgﬁ##’lﬂ_ %u#%wu&@E(J wEH,

7 1901FIC AT S NI BRIABREE Up From Slavery T Booker T. Washington (1856—
1915) 13, FALERFREE L 2 E NICEEEM S L LATNGES, B2 ZBEVET 8
W] (“his word”) #%5F 0@ L -BBURGEEZBAL T05B (14-15),

8 Half a Man (&, 77 VAFT AV AADBEE., EE. ﬂl/\@ﬁf#%éﬂ T\ 5%9&
BRETHEMWEBETD S, ¥4 MIVOKEL, Bl mBEO= 2 — BEUE—/\
DEEN TR 7% < EBZIT BT CEAFD OFW L HZIFTHARn &l«\i .:-%La%éo
I 4 VT LARD The Man Who Cried I Am SHRRE N/A-DIF1967TED T &,

9 HOEH L BRI HE S W 8E &/ < A Brief Account of the Life, Experiences,
Travels, and Gospel Labours of George White, an African. Written by Himself and Revised by
a Friend (1810) &, X AX—F 7 At LIGEHT 7 A M REBOBKA R T, 5 L7EW
I H AR (%%lﬁiﬁﬁ) 75* BIACRED X 7S5 AT 57 6 OWEHENZ Bt 5 BUAH)
HEEWCELTHICON, BOFTHLIRTHFIIOGRHE R & VO HENSEELRAWT
LhrEEERTERL &cfbiﬁo JESE & B CHEMEANCHIIC R A 5 L+ 5 AED
BERARBL T, DERERUIERIEROLESI TP ELENRY T, IRERLL VWD Vv
Wb EENFE LB LE Lo o, L Lah SEGRIERELOSCEA B L. G
BiwmES IV FA—L$ 5357 THRITIIIRE VYO0, B0 & TREmZY, v
TUVALERBER, LHEELAE—M, TV VFUF 1 LEM. BAEEADFSTDOR
FEICH S (Sekora 490, 510-11),
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