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Shakespeare DERIDOF TR OIFKWTOY Y Fv 7 LER LV D As You
Like It\Z, 1t Touchstone BEELRZE Lo TEHT 5, HEDEHELT
DI HEBIBMREEICOWTERTHHIZ, ZOEBZDbODORKELEER
EoVTHLIREEREL TBLEFDH L,

ZOEBOHITHEREM T, 1 F TR Oliver &5 Orlando fJ‘TfU
DRFEIZH Y, FIEEIEEEAZDOD HHIIRA TINTWT, $IC Orlando
LAY VY ZOREoZEBRPS, HOmr ) FTICE S, falkz i
L7 OMITBELEED Adam L E BT, EBLIZT— TV ORICHEITHZ &I
T5, =5, ERLRRORBEEBL, TOHAIZDVTV 5 Frederick 25
DEIEI, WO Celia & IED Rosalind B3R D & 5 IZEH LTV A0, EDOA
REEEDLDIIROEIE %), XET Rosalind IZERGFFETT, —
aL,\ FfED Z NiZ, 8L Touchstone #EN T, FOEEDDIIEET H L L

CERMDEZ T, T—FVOHRICADPH) I LIZh b, 2EUBEETZOHFEIE
‘é‘t B, BRENLZABRHEER S TEToTCELETLLY, BEETOH
WAk, BHE, BREREPOBMSINBRETRE LTHIREFREZE> TV,
MEHICFITW D F 272 Rosalind S EH S 2 CHEBEZREVR Y H -2 EFEL
R, i, BERELSICHK DN Orando 725 b T CICHEDHTRE LIER
IZA 5%, ENLE. S5HOKD D THEIBOM Hymen 3B L A D7 v T
BOTR B LERLBRELDRLET, \WbDBLo27277vavid
HEH RSN, Bl & B DI Rosalind 12513 5 Orlando DIFHMI T
vF vy RIE, B3 L7 Rosalind @ Orlando 12&F¥ A EH LIS Wi Wil
W, ZIUS, EARTLOMTRRAT 280 £ L LIBRMICEAZEET
H5bHo EF\OD Silvius b Phebe (23xF L TEIL TIHZMN 2 F % §E 5 %, Orlando
R Silvius H DIEF (MK 2L, BEIbAHDBE E KA Touchstone 12 & > TH
HODPLDPDOWRRIIE B, BILE LTORIL, 22— 7 LR THRTOREE
BICBINT 5, ¥4 ¥ Rosalind DB & o TR IEFE 2R B RELDS
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ELBD, Wi of YoEETOONABIECNH, $7-. Bl
Frederick 238 % Oliver 72 B SFH D H R Z D0 TRARYL L, & DBIZESE
GREREDZ D, INVEBOREIDPLEHTDH B,

C DRI EF I12H 7o T Shakespeare 13407 { & bW ohDEEE25EIC
L7k THBD, 1EBICE o TROEES S DI Thomas Lodge 12 & » TE
PNIZBIL T~ ¥ A Rosalynde Tdh B £\ b TV 5,1 Shakespeare 34D
MEDPZ DB AN, RELEDIEKIBICEHIBRRIBIER L. #1755 T Touchstone
R Jaques % EEMER L AN EFH /- ICAIE L T, BRLEIRVWICELZ 2EH %
FE 720 T O IERER Shakespeare OB M 0TI 12 AT <
Helen Gardner (X[F] CAEZIC X A EBOFT [HdEBEIN- BR8] ¢
% LE U, Patrick Swinden b ROV T [ROIBEENTWE Y iR L%
% 5, Peter G. Phialas iZ. CZOBIICBWTEZOO~ Y Fv 7 BENIN
DERBLZZVWIELRERBIGELL LB, Y CL. Barber d = DRIIX
[ Shakespeare & % WX DFETHIN R LB REBEOEREL RITHHEOE
BY ThHBEBRTWD, F7-, John Wilders 1&, ZNLLEIOIER & DRAIS
TRAE, COBIICBVWT—2D 7Ot ADERIRONE LB 2.9 20
BUCBWTEEIL, ML B ANWDT 7 a VIS 72484 % 5 0EOIIZE O
#boTWh\, T—FrDOH2—BOBBE (Arcadia) IZHRE L. KW
% S D T Rosalind & Orlando DZEEE LM, WL DDPDLRVDED
EETHL)ISETELLLIILILH L, —BOBERL IVoTH, 20
FRIIARRD AT (BB OB TH S, REOENZET 5 ERH O
ERETIE R, L0 L SRHEEPMEILERAIN, AL IZEFOZOIZHE
(venison) T L dH»Hb." F/o. TOHETIE ‘clock’ ZFENVDL DD,
B & A2 & 120w T, #EkD '

And so from hour to hour, we ripe, and ripe,
And then from hour to hour, we rot, and rot,

(2.7.26-7)

EVIIEEXHLICHBPAEDEREN, JIIRLTEOBRBETIIZV
EHRHBIEL OGNS, LL, FITIE—EOREWAHLE R Y YEED#E
FHEDONBELVWIREEZADT, DJ. Pamer X LI 12, TN
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& AT ‘sense of timelessness’ 8) #AEAHT I LIZh B, T, ZFZTREED
SENTERELEDITEALDALD, [¥EDH 4] (this working-day
world, 1.3.12) 25, [KB D&% (a holiday humour, 4.1.65) T3E
WroBe i EFEEBL > TWb, 7T—7 ¥ DFFiL. Oberon % Puck % LD
RESEA, BT O Bottom 27057 X7 BREIZEZSNS A Midsummer
Night's Dream DFHTiE R \ve ZOBIDE 1 HiX, EGOWVWET S LEROK
BERAEITHICL VRN L 20, EARLBICERBICHLZEECH 2 HH
SEBANLEPELEREY OREZ Do TW5,

BOF—<ETTIZLIENLIET > TWAEY, 2ETEF D Silvius HZL
A D Phebe (247 A BB BN EFELTRITSICHETAHTHIEL, 3FET
Orlando 25— B 24 L 72 Rosalind ~DERN R~ F IR, FOd
HIHIZEHT A Z L TAREIICEM Y 5, Kenneth Muir i3, ZDBIIZBIT
LHEDBERES LWIEHEIZT — 7~ DFETD Rosalind & Orlando DZENTH 5 L
BARTWAEY, Y Z0E) TH D, FEZINT TOREZTEEEOREA R
EBEITR o T\ 5, As You Like RO ER XL ER % &L EEEITIX,
FNEFNOERICBVTEHLA D2 VB VHERTHVWOATEY Y ZoED
B RERICBWTTITERZ L VELDIE) 5, EAALLOMEEE > 2R
ERRHEEEE L L2AEICIE, BADICHENREARTH S LHEBEL T2 X
ITHbB, LT, BOUIERW 2HTE R &5 OBEVRMER N7z bIZHWS
N5, Henry IV, Part One & Part Two TiL, HDIILWE TR/ OHEBD,
BED 22 \WiE ) % F o 7B Sir John Falstaff "&b O CTHKRTHEEEX L L/
BXEZRELTHREEBT L, YHOER TIX, WHEIDOES Love's Labour's
Lost DETI DI D LB Z8% 0, EEEID2% ) EERE L8
EEANRTBIZESETWA,

4% @ Silvius (3 Phebe (X9 5 B 2 ERMICHELTERIHAT 5, SA I
TRZVWTVEFVPRBRESERZEL 505, COEHTIEIESITERTIEE
WHDDFEICHELEZFEL TS, EEIX, HODBEITIC L AR RKE LG
WIEHEE V) XA P T VEEEDE R, —OOBREIMN BB T, HET
BENZEORFIIO2) L THBALEORP S, HOLBEEN L
DANPIzb, FICELIC L o ThohbhtH ENs, 7T—FrDHFEIHoT
AFRNCERZIIE 2O Ne#lT, IURERX T a) — %5 F 5% Jaques b T
DBEITIEELFET, MOAWLIIRL2EETYWELRL, BIZ0L DI
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MBEILHED 252 TWwb, A 2 HE—Orlando DZRD K FE. Rosalind & ER
B & OFE4. Rosalind—Phebe—Silvius D =%, Oliver & Celia DFFIE 2 & —
R L RFIEANEE - T ik, 2 0Bl Hi AW) Rosalind 755 4% % i 32
LARDOLEZBTZ L, R, FEIEDOM Hymen DN Z2MHED 5 2 L HBRLEITR
%o BAREYIZ, Hymen & ARBEDLEIZRE o 72 Rosalind DB IZL T, D
X AMOBIEERME VI B TERBERL MR 555, TOMROFEIZLR
ZEWT, BRCBEELERSES, COBOBEEL VI KTIE, 5FT
Oliver 2ZE8XE00 L Celia & DFEIE % H8 72 1) | Frederick B b » F 1 ITZ85K
DEROEBALE LTEELZLERET AL L, WOPEHTE S, —H.
NE (=H%FE) LZFE (=88 OBBEHEEBRRIIOVWTIE, 2F7HICE
FHERBDEE.

This wide and universal theatre
Presents more woeful pageants than the scene
Wherein we play in. (137-9)

R Jaques DH & 7% Bl

All the world's a stage,
And all the men and women merely players.
They have their exits and their entrances,
And one man in his time plays many parts,
(139-42) '

WCEo TBBIELOND, EZFIXZOBPEHETH L L IIRINPHRBEBL
TWwh, flihT, BEICLI-THELETELONL I LT, BEOHFIAdmL
BHE (V7UF4) BETh, BEIEORCTERTAZEEOHIC, ABOR
BH LR NEOEHO—H 2D, TORRIISMLEDICEZSELNS
vy, EROLOANBHE LN EZEERE LTHEBRL WS, £ ETEER,
T—=FrDOH{EE VI BB R ER T, SHREMEBROAD LIS WL REE
BEI2oWT., BICAELBIZOVTOURPICES TTEIS ¢/, BITHLLL
b, 2o EBN, ZENEZIRITZ 2V, TREIEORDY FIZLERS
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LT, EBREHZTHRADRS L) 2 HEEZBEATE, Anne Barton 3B D
KIZOWT, [VT N XL UV AREREIEDLRNFICBVWTRETH
BIW LECFML TS, COBOEMNARHRICELT, 205

‘swift interplay of perspectives’'? %5 ¢ b & Alexander Leggatt [Z7E-~<TW 5
B, BEPICANY L bDRFLT 7Y a R LEHORBEI NS, Hel AW
2L ORBOMENER B LR EEAE L TWD, fEEII/SA b T VE
DIp# e ZTE L DarRyyayeRALDD, MATENL Z2FLT 20
WCN—LVAZHBEZEZ S5V AL T & T, F %12 Shakespeare HJ THI 5\
uxrFy s EREERS T,

2

I HFERZFOEEFHACHRE -V ENZD T8, ROOEICERHE
#it (FT5)'™ Touchstone (&, 1 2B THOTEE T S, ML Celia I2 & o
T ‘this fool’ & FR SN, TNURDBMOADH S ‘motley fool’, ‘Motley’ ,

‘the motley-minded gentleman’ 7 & &\ b7z 1)+ 545, &R CHEHEMETA
SOBBIPIRDATHL (2F4%. 3F2H) . EEIFZOBLITTIRZ
DESNIWBLT-DOPIE, EEPBHEMO—ATH ) EMNEEEEZ L TVWLER
RKE—FEIZBITE, COEHOERREDRZE LBARFD 50 b Mz, Th
FTEDOBIHDOERIBE TH o 72 Will Kempe 25, 15994E DB\ ERER 1B L,
ZFOBFELEF 0L B o FRREEFDIEHFELETH 5 Robert Armin & \»
IERBREVABLIZL ) THAH, EEIX Amin D722 2 DELE X LD,
Twelfth Night ® Feste. All's Well That Ends Well ® Lavache, King Lear ? Fool
Vo B AE LA EZ SN TS, Amin ZEMITRANICR 570
DEEZ LW DH), HELAEDDoLDTHER/ SV 7Ly P2ELW
(oPYLIY, BEDADEBATELSZLbd ol VbR T3,
Kempe (JRIBLTE W Z 5 ELRE T, HBAEL - AWOHRTRENZ DD
PEEORY E V% X {5 Dogberry TH 5, —F. Armin IZTEHFK-720
BLREMEPICRINSELBMCEDEIRIBEETHo L) TH D, Y E
DEBIFCOEPNLZDOPITOWTHEPZEEMRITENL S 4, BES L
Ammin AR L7:EHEEZ TIVOTIE 2D, OB TIXEAMTRE 2T b
NBOIZEF—EbHb R VDX, UROBEOFEFICLLZ2O»b Lk



6 Wk3EE L  Touchstone

Vo EIXEVED Two Maids of More-clacke \ZH T { 58787 B Tutch %1
CHFEREzZT - vwbh, EFSHMIBAZ»o THELA-ZEbEZE
b % L, Shakespeare #¥ Tutch %* 5 Touchstone & V9 ZHj % B\viDwnizbw
IO X VENCEDNE, BHMOL I, F0&MICE [Rer] &
VOEBKRSHD, REAGLIIBEERE TV O CEOEBORAM = HM§ 57
DDELTEVWEDZ L THAS, 2% ) iE1L Touchstone &, ORI DI
BIRTOANY 25 DMERHE, & SICIEBEMRZODDEHT &) &),
John Palmer 2BV 2L, [BFE2ED, TXTOAYRLYWEZEEL
FAMIPFB T L) BESBEHEZHo TEHLTVAI LTk b,
2H 7T, Jaques PR CTHEILE R ABOEE + BB ICHE T 58,

A fool, a fool! I met a fool i'th'forest,

A motley fool: a miserable world! (12-3)

EE-TWAIEDNL, HiZ TE75MR] (motley)'® %3 T THid A&
XBI2D  fREEx LTz, 1 B TIdMIE Rosalind 72 5206 [HRO LM
e 72FIR] (Nature's natural), [FEF] (whetstone) 2 & & BB b, F
O L3BRETE TR, '

Rosalind & Celia (ZB4T L THRICE &, HHEF LTV AHIZTTH 5%,
BB ELE LTAEEZRBELIZLD S, Celiad® [T EEITZ VD
TELTJ (I pay you bear with me.) £ &, KITEo5Z < ‘bear’ VA
ABREBRIZAVWTHEEZRITT,

For my part, I had rather bear with you than bear you; yet I should bear
no cross if I did bear you, for I think you have no money in your purse.
(24.9-11)

ZZ Tk ‘bear’ 1 [ 5], ES] [#O, FITANDL] L) BRTHE
b, ‘cross’ i [HFER] RO [+FEFZ I T2 LEOHE Y L
VI BESRD LN T WD, T CRICER VD Corin & Silvius DZRIZDWT
DER R T HM & L72E, Touchstone b HENDRDOKEEREZ B L, Silvius
DIERB B2 R LEA S5 L)1, BETEPT-EZHERALTE ).
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I remember when I was in love I broke my sword upon a stone, and bid
him take that for coming a-night to Jane Smile; and I remember the kiss-
ing of her batler, and the cow's dugs that her pretty chopt hands had
milked; ...We that are true lovers run into strange capers; but as all is mor-

tal in nature, so is all nature in love mortal in folly. (43-53)

BT HHEEZORO 24 LERBERE, HEHIFNTIIR Y, ELLW

D, BELBZBERMICBRETENTZLAVICBIETIHITAL, BF%:ED
ZTEVORRIZTEEL DL, BBD2ITTHALEEES 2R, [20
HTRITRTHYERTSENLEVEHIZ, BTL2ZFEIBITERT A 20D
L BRERICEFALZRELODLL L BHIZH S, Rosalind IZELDOMEBEICEE L
o, [BRIZEHEL TR ECBWILETEIDR] EEI &, i

Nay, I shall ne'er be ware of my own wit, till I break my shins against it.
(55-6)

&, ‘ware’ 12 [RfAWT] & THOGERW] D2EDOEREADI—-ET AU
BET D, COBOWDSEELRTH, KT [EFNLPFL0OMR] Lidod
DRSNS EHE [BEEL] THHZEP»GDs

BERD Jaques 1X, T DBID 72812 Shakespeare 1381 L 72 B4R 2 A D
—AT, RADEDHBENS CELICH O TERERREZRLL TS, HD
BA. FEECZNIR2EIEERV E2EL, RAB, $EFL LTOH
SWEBEFDPD D, EVEIIEZOREDL, BRTELZLROENMIBAREENEE
EL72K, TOSELAPTLOBORH)EVROICT 2 EEOENED X
2, DOEPSORENLZZ EZEABIZHEL TV,

Jaques. ... When I did hear
The motley fool thus moral on the time,
My lungs began to crow like chanticleer,
That fools should be so deep-contemplative;
And I did laugh, sans intermission,

An hour by his dial. O noble fool!
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A worthy fool! (2.7.28-34)

& #) Jaques A° ‘motley fool’ I[ZHATFL 72 Did, FIRDOL Y L DD R VEE,
EAEYE ., R TTRARAIBVRET, CORDEFICOVWTERRE - 72%
BECRERAIBLELVI) ZLETFENDIETH o2, TEHRIIBH, S, EHFE
RPREDOGHTH Y, ZNEFICOTLEIBELI LZFET LWV FEIC
TRITERE) L 725 Jaques 13X F 2 SHRRICEN DAY, ZNEFICANL L ZATHE
B (2ET) LLTEETELDE MADORELZF HIITETHLHENLDE
PUITEZH 1BV,

Touchstone (3 B LD AT LTI HREIL 225, FEFEVIZIZERRERET
DEHR, BEEZZRAGPLDIZVGERELZIS, Corin IZFRDEDS LIZDW
TH»PNB LFIZHIEZ B,

Truly shepherd, in respect of itself, it is a good life; but in respect that it
is a shepherd's life, it is naught. In respect that it is solitary, I like it very
well; but in respect that it is private, it is a very vile life. Now in respect
it is in the fields, it pleaseth me well; but in respect it is not in the court,
it is tedious. As it is a spare life, look you, it fits my humour well; but

as there is no more plenty in it, it goes much against my stomach.
(3.2.13-21)

RO L Z A, Touchstone T4 DEFENRICA>TVREDPENE-ED L
W, TOTELHRBEIZEMICHIZ A, ZTIXABTRMTD 2\, H5 DI,
H&EOFEMABICHT2H—ROBET HEDOTH S, &HICEEMHED
BT, HEIEFECISTERVRETEMEZEUHE, Corin X)) A0 X
9 &T B, LA L, Corin IZIZHMEF D0 BHOEENDH - T, ELOE
HOBCKHEDIZLAEHRL (EEY DELSH 5, RP. Draper 1T ADXF
LT, 72X DA A=V EHNWTRD X 1T T 5, [Corin
& DFEEH T Touchstone I EEOBHAZHHWICS HITHT L E DI, O X
DT NS ETFAIANT DD, HFITTHEED, BRI 5 ZEH
DEFNET—RX5 2 ehoT, BVEHEDALRLTEEICHMITLZ LR
% o1 Touchstone ? Corin IZ%13 % “Most shallow man!” &\ E#ii S
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E, FCRTHEEFICBVR-> TS HDTH 5,

FEANRTLHFUR Ty 7 aBe RO, TOBRE LIS NOBENT—E—
BT 5D LEFIT LT, Touchstone IF ‘poetical’ &\ SEDL MO FTEHICD
BInTwiwnys, BEiICRZ 5 HER Audrey & OFEEZRET 5, I3
b WVWHEDHET ‘homn-beasts’ (I TIXELEAFZZEINT- KD/ E) O
EHEBEICLTREZBET A2 0TwE, RIILEDICHICZIEDD, FhiZ
EORZE (3F3%) ThoT, KETIBOEMTHS L., AIIMEED
MWL) LBERZEELERT b, Jaques ISEIENELEZMAINL L,
Wi

As the ox hath his bow sir, the horse his curb, and the falcon her bells,
so man hath his desires,... (3.3.71-2)

LERD. BIMICHERICENSNLZNDONFH S L)1, AFICOBREL
WIOBH LD H Y, ENFEFTOBBEOBETHL L), FOPTHE
LAEERE BT HAEBIIOWT, HIIERT [FL&d2RXE2BF 20, %
RELRNSL LVWOEICES | ERTED DT, REZEREY LEBHT LD,
17V y BT Audrey & ‘bawdry’ (HEiOKIN) THEBAB TS0, IS
BFECH EZAHAPBNEEZRN VO EEL, T TEASLTVWSEZ LT,
FEARLOBEHBITOY Y F v 7 BREIIGT 5807 1 b L LB GBS
Thbo BEDALZOLTHRIZBVWTY, F2Z5ROMBIEAHLIT L TEBD,

HECBELIMNET AFETH S, HidELE LTESEE, RERE. £
B, BE, REESPHRELREZAEBRLTWAREITTRL, EARLLIRD
LEBHTOY YTy s RErEE (Y, HENTEREALRBEETENERD 5,
ZLTHbDu< Y F v 7 THERNGZEIL, KERPHERNLZEZNRVICE S
NTWEZLZEFICEVH & ¥ 5, Shakespeare DEL 72 H 172V TWER
BARAAOKEEEONMICE T 5, B L HEHICOoW T, William
Willeford [ZBBREVEREZ L TW5H, BTH L, #EILIZ LB THIH
Th, —ADOLELERL R LBREBRZENTET, BIBIIRVWEE
NBEWPLBEDL ERPEBICOFEELE T LI EHFTERV, —fkiz, EL
DL, EHEOREE L WHEEEORB L ITIT LA CEFLERARER T2 RV
ke A Audrey 12333 % Touchstone D Lk & 9 2475, #EILE#kIC L@
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THEMTHA LRI, ZOBICBWTEARLORER P HEIEL
TR, HENLBEIRAZLTWEENZ S,

Touchstone IV OB HFEL LI BERERL TV T, FICHBZHEE
(clown)? 3 IEDOAREEZHLFIMT S L) TH D, 58 1HFETIE, William
Wt L CHEICEE LWREZ W ORENISE S, OV William 1$EE &
NTEELLIGERET 275, BLOBECSLBEHOESEIHoTHRLTE
Eix% <, wise fool & LWIREWIZEEEOBEICRKVIIZITLTHAS I,

BIZSRERIGEDC &, 0 VIZBELBEERITEAE 72D D DR
BE BRI LB 5 kb, WRIIBABICHBESFTEREE L.
KBIEATHILIMNEESES, BHOEIHEBVET > T B, 2K
Touchstone & Audrey DEb H 5, BERED Jaques (3N % & TH 7272 Ktk
EHMEEBL, BboAh vy IVE [EECHFDLEWOOI ] b [FIR
Eb] LIER (58AW) . ODOFBSIIEOFYTH 5205, ELOB RS
IR DI SER LTV S, W TVWELIEREE LTARIME T
BEELD, BEFoTWTHIBRFARIILALRLEANRLZLOT 7 a iz
b B RWAS, i Audrey & & IS OFEERICSINL, EREERICER
WA bo MIBABECRICSMLUABHERD X ) IZFET,

I press in here sir, amongst the rest of the country copulatives, to swear
and to forswear, according as marriage binds and blood breaks. A poor vir-
gin sir, an ill-favoured thing sir, but mine own; a poor humour of mine sir,
to take that that no man else will. Rich honesty dwells like a miser sir, in

a poor house, as your pearl in your foul oyster. (5.4.54-61)

DF Y, HEPANEBOOURESZALZFIEREFIC, BeL TR
o7z L oZzhbThb, A% Audrey ICFEH L72DIE, BHD
EILEIDRVEHINICE B D LRND, RFEI, BHEOEE LWV D
F, BLVEKEO L) IKBIWEADPICES bDE, EWIHEEWI &b ST
DL B, &RELT, REDARER ST, ‘swear-forswear’, ‘marriage-blood’,

‘bind-break’, ‘rich-poor’ 7% EDE DT, ‘honesty-dwell-house’ ZB1T 5
A, ‘like a miser’ %2 EDER, ZLbIPEET IHEWNA A -V E,
-7 LEBNREEOENHICBWTEE TRESEHHIDE rve i
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EEED 7 EFEICOWTREHAWI L2 T DD, FREFVTWLERRIRX
BOLTE ).

He uses his folly like a stalking-horse, and under the presentation of that
he shoots his wit. (5.4.105-6)

Touchstone 1 F S IR EZ K> -BHLREILLEDTH 5, HFEOMEAEARDE
IZJR o 7z Rosalind & Celia DEMHIC L D, BlE—BITHEREZH R 5, Jaques &
BRCIEEAEDAIE, HTOFPNEE (rustic revelry) ICLITLEL 5,
M b3S E Jaques 1XEILIC, TBIRFBLOORICERL ), LWVIDLEDOE
DMLz 0722 » AGDHZ L kvwhbh) &, EEREVLE TN X
IBBELE T, COERIL, BLLHEFROL I RERGDD vy TNVEDZIT
ANBITE, BERATHRRAKBOBEMHBZE L, EERTITH L WEFE LRI
HOMREMLT DL LEDIZ, TOHKOFREBR L SELRFOELHAL %,
AN D725, EB X OB TR 2 FRICBIT AR L ZOMHK. B
WIRBZ B L, BERITOER Sy 2 BB LEL GER SRR L ER/O—
DOYY g IR EELERWTWS, FRICR DAL OBERENCLE S &
BT 52 5 7:0%K 2 N BET 545, FTH Touchstone 1 EE 4 AW
D—ATH5b, HEOSENIBEALBIEEL., BICEBET 52 EBEEL. 2512,
HEALLTORBELVIBEPLIRZLZLEDNDH S, fkit, “The fool doth
think he is wise, but the wiseman knows himself to be a fool.” (5.1.30-1) & \»
ITLhERHA-oTBY, HAPFBITHLAZL2FTBRLTWEEETH S,
B2 ORI TROBHTH 2 H0BPIRG05%0H, FICAFORELBED
BEERLOOTHL D, WITFZOMEEHBHELLT, BlOoTr v 3
YL —ENEHELRD, BENTHHNLZE TRTI2EDOBI SREESL
Lh RISUF 4 RERERRTEOD ). FHIHI A5 LAHoTh
BERD Jaques EIZELZ Y, O 2 —F) XA MR DY LT RTHEEF
ENBHFHICE o T, ORBMIIBRI2EVDORBRTELINSE, BT,
BiE Audrey & ENRTL OREERICEINT 545, ZOTHES EALRDS 0K
B2 BZW@BIERA y TVICE o TRILLERI SR B -0DITETH S, HER
EDREIEIIH L BERTHMETHS L, TOBRZERICRELz013ELE L
T EATERMZITATH), EACHZBLARRBTLLEVIFET
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DEROHFIZLBEL 5, Audrey & DRI —BERN 2 b0 LBERTEREZ
bHLTH, HOFREHE., BERELUHREEHETE 2V, Bl d b L@
FOBMEHERE L ZEFOFET, WHELIERE, B KB, HELEE
EVo 2 ZODHFICFHNICREBL . FRLIGRADSIZWEEZLLTH
%o Shakespeare & Z D%, [F L5 A 7 D@L 2T AL EIFET %, Twelfth Night
TIIER Y 2 BE/RT 5 Feste IC Touchstone & 1X#£ 7% AiFE % S TRl % ek %
B3R L. All's Well That Ends Well Tl Lavache |2 & V) FIEBIO#R ToE1L
EROTEEM %3 LTV A A%, King Lear CHEBLDEBRICBNWTEZET
HEHTEANEW) ET, ZOWREZED- LW 213 EREFICEHRICH
BALTWB, WDOBEBE Touchstone b, ZDBNIZ [FEFICL {BFIEN
TWTEHAEOBME]® B2 5 ZHERICEARINTVEDNT, 20
AL ELD £ 577 As You Like Itix X734 AW VT Wi WEEO & ) |12,
EbOTHREZNWDDIZR D LIERTE B,

()
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