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Hearn7 ¥\ 721000% 8 2 58 L WEORLHFOH T, 7 A U 7 A2 B
T5L50E, Za—F4 =) Yy ABRITHFINLEFRTH S, BUETIE
T A A LEL O HIZ % o T\ ARalph Waldo Emerson., Henry Wadsworth
Longfellow. Walt Whitman, Mark Twain. William Dean Howells. Henry James
Iz, 4HTE® £ Y HDHE % W 7% \Bret Harte. Joaquin Miller, George
Washington Cable & V2o 72 A F—VER2H W5, [BAEDOIER] & L THearnHl
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HAE Tld TwainlZ BI# L T 1L 5 1 5 B1E % Hartel2 D\ Tk, “Mr. Harte
was never a great writer, and that the little stock of capital in the shape of personal
adventure which had given him fame is now exhausted” (Essays on American
Literature 1) &\ 9 [Z2—3 =27 - 7 =)V F] O#LF X L. “Harte
affords a striking exception to the rule, proving himself gifted with the true spirit of
romanticism, a rare power of imagination, a fine gift of perception, and a sensitive
sympathy of soul which responded to the presence of the smallest redeeming trait in
the rudest nature” (2) & ¥ L. “a great writer of realistic fiction” (2) & BIfX
TIRALNZVEWVEFiZ 5 2 5.

F 7o BPOORRER & R D & - 72 7 NJoaquin Miller!Z%F L Tld. “his work
is rough and lacks scholarly polish” (203) & 5§ % 5223, “one of the most
original poets of the century” (203) &#E T %, M7, SHTIET 2 ) #3EFE



TANITDORL 2
—— ] d Hearn & Dreiser

DBEVED D & D28 2 5 1L T\ b Leaves of Grass% 2\ 72Whitman® =F FE 1
“indecent and ugly, lascivious and gawky, lubricous and coarse” (93) & EEEE$ 5!
SHICIE HFPHEOEHETH o THELET S5 2 &% <. HowellsD )

T )ALLK LTI D R LA 2 VW 2 T L7

seems to be that of a school-boy, and his power of criticism limited to Sunday-school

“His philosophy

standards,—good and respectable standards in their way, but never intended for the
measurement of centuries and civilizations” (192-193) o

Hearn®D LZEFFimN HEb > T 52 LDV EDIZ, ZDORE. Z O HT
WL TR UE R b R WHEFE LTOEL S08H 5, 72, FRROZ
i SF eEwns MERETHY 2722 & T, HearnlI T O L FHIIFEHE L, &

WZHEFZE L THS O AL 2 525 2N TEZETH L,

%ﬂvﬁ) Z+ Heam® /LG & BIRMEFFOFHIAE R 5005 & v o T, HE IZHearn
DOEHIRELEE) L ITTE RV, HESEZ- XY LTWwDET AL, =M
K& L“C@Heam@( S THD LRI, HOXFWERPEELTLHETA
Znb7,

7 A1) 7 WA OHearn® I 5 @ UM & D 12, Théophile GautierS*Gustave
Flaubert. Guy de Maupassant. Pierre LotiZz &% { ® 7 F ¥ ALZE DR NAH
b5 ZOHTHY EIFSNAEROV L D IZEmile Zola(1840-1902) A5\ %
Hearn® SC7 AR b 5  EI S N LWL, H S OEFRITHT 2 B & *T ik
L7cb 2 Thbo TNAZolaD AREFKZ 5720 18814ED [T 4 7 4] #ITHH
S M7= “Naturalism” & \» 9 T v -+ 4 T, “One thing we do know—that the highest
art does not consist in the faithful copying of living models, but in the idealization of the
best peculiarities and characteristics of those models” (Literary Essays 19) & Hearnld
TR Do T2 CHearnld BB EFRZHEHE L TV 2.7 ZOVEE YV TOHK
FRIIHBENL V. 1884412 [F 4 L X - FEZ T v b] MICHHE 72 Idealism
and Naturalism”{Z3\X T, “The duty of naturalism was to destroy idealism—to paint
life as it is,—to depict precisely what idealism seeks to conceal” (Essays in European
and Oriental Literature 11) £ 38-XTW 5 X 912, Hearm® F T oD T F L xf
VERIZH L, Ly Db, HEEFREIG, APHBEIREAEERLL )R
FROBEERL, TOBEKIZ A%%Uiffw<%®ﬁﬁé®yﬁbf‘
AT 2B 2 MR B2 C ARERIE, BRZEOLOIENTH 5D

TH 2L, T R EEWRITAZ RN 720 %ﬂ_‘ot EEORR OB E ML b 0T
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373, ANOBFEIZAR AL ) %O TIE e WElHeamldZE 2 TW 25 TH S
(LE19)o HearnlZ & > THmOZEM &1, A OHLREELH{HILTH
D, ANMzH50FF I 2 & Tldhh oz ZNW 2, HAERIE a very
sterile art” (19) & WIE SN 5,

HearnlI S 512, HDENEXLEWTH LT 2HEERICIBBGNIPEETH
LHZEERDT-UHAT 5,

In order to progress morally we must have an ideal; we must imagine something
nobler and better than what we see and hear; we must suppose something superior
to ourselves; we must admire something above and beyond the commonplaceness

of this world. Naturalism is the enemy of idealism; . ... (19)

HEZBZECHL [Mh] Lid, BENICL->TAID SN ZHEDZ
& TdH %, Hearnld“Imagination [still] rules the world” (LE 20; EEOL 14) &\»9
TRV VOFEEEVELIIAL 206, AMoOEM, Rua, 87255
WE FIHFEICH < BAFTZRITHIL . “the unreal, the impossible, the unattainable”
(EEOL 14) %3BK$ 2 UG ZHIZHAAPLEL T RELDTH S Lk
2 5o

HARERZII LD THMN L2, LD v+ 1 “Naturalism”id. “As yet the new
school of naturalistic literature is but very little known to English readers, although it is
exerting a vast influence in France” (LE 18) tEZH SN, HARERIIET A1E
ROPUIBHITIEZ 5 L3V e L 729 2 T Otk % L4 25T
X % ®id"an experienced newspaper reporter’ (18) 72iF &%, 7 A1) A TH
REZDILE A L% EOREEHearn S FRTE TV AnIED L T AL
Vs, A, BEFEOT A ) MIEHREROTFEL NI 23R
E o TV 72, Malcolm Cowley7S“When describing crimes of violence, their reporters
were advised to copy the methods of the French naturalists” (3) &#B-XT\W5 X9
12, BEZEH LT RIS, BAEOERENLND . B HENEHOMZ 220
VROALREGHZRNEBELH L0 T I BAERIL, FFRLEC
Lo THBMIZHET DT o, LFOBEL @ L TUENTRESER SN
TWibEZTIWESLSH, FE, “[Ambrose] Bierce, [James] Huneker, Harold
Frederic, Stephen Crane, David Graham Phillips and [Theodore] Dreiser” (3-4) &
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18604 F2 4220 & BMEEEEN 12 A - T\ 72 Zolald . Hearn® L v 2 £ “Naturalism”
HHEH S N HIAE D 18804712 [FEBUNHER | =58 L. € Dy 11iZMaupassant
LMo T, HeamP L7z & BY . TTIXH % D EWIWTW 72, Hearnld
“The effect of naturalistic literature upon public morals remains to be seen. It can so far
only be guessed at” (LE 18-19) & iR-RTW 5755, 18814FEN L 6 FLL HIZh7zo
THARERLZHH T2 LELFIICH ST &20h, ZOMIRIET 2
HENTILE A Z e 2fER L Tzl TE %, LA L, #RIZEMD L B
h. 7 A1 #TbCraneDMaggie: A Girl of the Streets (1893) I2f8FEENS LD
1890 IS IF HAAER LAV T b0 TOEKRIZB W T, HearnD A E
FIIEHAREROAN AL L 722 AR %o

7205 Hearn DB ERADERIL. 21U, 555282500 L AHE -
TV DTH b, BUTHRFERDT A ) #II3FE R 16D % 18904F, Hearnld H
SOHMERE BBULL 72/t 2 A2 A §
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Hearnld H & OFE F 5% % 8 ML L 72 Youma% #1256 0 B4 113 ETE
TChita & Youma®D —NE LAV ZE LTV R WA, Wihd 70y b0
EPRRATEEOEER TRV EALZEIN, TRETRVEM L5251
T eholze MBHFPEMHT 2 L5 12, dFETIE, FHfiz2 T2 HREI
o CWWREO B 2 1517 2 8 0 BAHE.. Hllih S Rk & o RifE
BEFZ L Vo 72N EZ FHearnDOMEEE L TRETHE LD S, L
L. 29 LB RIFHeam»p /MR & L CORDOBEFRICHK OV L LD
DUF b, FELEEOHearn? [IRE ] IMET SN TZT hdh ot TNIE. ¥
A MVDRT LI TEANROER] 12H B L) (BEF 73-74) o KRG TIL,
FANAYouma® Hearn DA L ZAFES N2 A & LT L 72\,

N Youmald, ~NVT 4 =— 27 OREEESIC, AN BEAO A AHER T, A
FEE L CoFEE L BANOEOR THHT 5 RIMRYoumaD L% i o HEZ
DX, FEJIBE E AT N Youmahs, BT T E72HADLFMayotte & 735 T
Ho 7200 0580 % 2 & 2 fia, AR NFH 4 Gabriel® H QR TH+- & B
PINTWLHKERDGFETH %,
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Youma remained at the window. There was now neither hate nor fear in her fine
face: it was calm as in the night when Gabriel had seen her stand unmoved with
her foot on the neck of the serpent.

Then a sudden light flared up behind her, and brightened. Against it her tall
figure appeared, as in the Chapel of the Anchorage Gabriel had seen, against a
background of gold, the figure of Notre Dame du Bon Port. . . . Still her smooth
features expressed no emotion. Her eyes were bent upon the blond head hiding
against her breast;—her lips moved;—she was speaking to the child. . . . Little
Mayotte looked up one moment into the dark and beautiful bending face,—and
joined her slender hands, as if to pray. . . . Never to Gabriel's watching eyes had

Youma seemed so beautiful. (Youma 190-191)

Z Z CHearnld, iy ORI L2V EHHEILELSTEDT. &
ONBRY TG L TEL CEFICH B /8L L TYoumaz iV Twb, HA
F A Youmat OFFMEZEDTH 5 2§ #ERWICBEHOFZREINET L 2 &
|27 o 72Gabriel & O xF BEAY 22 HE P 0D 72 5T, GabriellZ X9 % i L W 2Lz 4]
AN AL LTORBEEEEL, 2L ZHHD/-OTHoTHEY N R AKL
OGN BATEIZIHEREOF 2T, COHIOLDICEREISCBHEZZL L
HEICERT L2 2O\ Youmall, EONLRERA A—-TVxERL I L
12 & > T, HearnldYouma® H CUEHE A BET 5. 72 L2012, FERIZE A
TlE % < A% S YoumaD IRV 2 SEHH T2 E VD000 Lt v, 72
25 YoumaD{RIMASETR T 5 £ )12, HRIZELSRIETHFETIE RV, =
DD NFEOWIRANZ 7 535 L ADIFEETH - 72iRIIE. YoumaD HLfE & 1TE) %
HWLET, RV TAFEE V) PR Z DB TACINEI T, Hi7-2 TR
T b DERr 72,

C O/NEL R FEE L72E . Hearnld H RN D, SRHE D Z OEMAMEILE
Pt eidnd. SEIHELEMICHCEEOWE 2 BE CHET 5,
7Y F LT T & I8IEDREFMFICHUM L7z, FlEzZE W2 RE
DL HAEHFLIZ L o TRD &9 & Lio— Mtk 2 v 72 Yuko™,  18544F (A
WL ZHE S 22 @RICHER o X, fLFE L 2EBOBREN A-BIZMLE
572012, BOOMETHIMULEMR L20A LICL s Timiko72%
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N % Hi {“A Living God”s FEDDIHREZRLTHLIDICHLDMEELM
9 “Ubazakura”. FHE ERICE I NEZ > 720, EOREEEE 2 TH
Ca I L7-KIZJE & 7 5 “Kimiko” 72 &', Hearnld FEFE O 1 H R0 J5 55 2 HAH
L CREDE L, FB 2 B OB OWRE LR B LAAL L TWa, b
. 7 A DO YoumalZ# e AVEMEEE L THRME 57259,

T A AR L H AR O (2B L C. {RELYoung Hearn% 50 L 720. E.
Frostid, FHRTRD & 9125,

Aside from a chastened, simpler style which he was already beginning to
develop in the West Indies, “Japan [as Albert Mordell puts it bluntly] gave him
nothing.” In truth, America offered him a greater variety of writing experience
for mature growth and mature expression; there is very little that he undertook
in the Orient that he did not first take up in the Occident. Translation from the
French, literary criticism, folklore gleanings, and travel sketches—these were his
writing fields, fields first found in the United States. . . . America was the land of
his apprenticeship, the land of his incipient master workmanship. America was
his teacher, and—for more time than any other—his adopted country. (Frost 217-
218)

Frost® F ik % 243 1L1E. Lafcadio Hearn & \» ) VER DAL T X 1) 1 T5%
L TLEW, HRIZBIT AHeamDIGENE 7 2 ) HIFROERIZH T v &
WA Z LR D BREDY A MDA S SHENTE S X 912, Frostid £ H LLAT
DHearn L 22> T\ ey, D Z & BRIZT TIZFrostd ERIFEH S Tw
5o 72 LD IZFrost?M 83 5 L 9 12, HAERIZBIT AHeamDAIEY ¥ ¥ il
BT AN I DOFENETIEHNT VS 728, Hearn® SCFEIERMEIL T 2 ) 7 Iy
RITITIZHEL L2 EZONDLD5. ZNThOFrostidfEmzr B2 E\|E/ L) 12
Bbihs,

LA, HeaH 7 2 ) ARRISER L-EmEEZ. HERE W) Exfbos
THMBE L L ICEEDPH S, HATHHEY R LI BOCEEOWEE
(&, Hearn?S¢ o L HE L CWTEDOHMEN 25 1) £ ) 2 HEDEFOHIZ
BRLEZZEZRLTWAS, ZNABTEZDIX, T2 AT o7
BB THLHAORERLHE v B L BREERTERQNH

“He knew
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Japan, not as an observer, but as a citizen, the adopted son of Japanese parents and the
father of Japanese children” (Cowley 14), Hearnit. FEEIFEIZBEH % M = 1
ZRMT 2 HAEL V) BEAGRELZB/-2 LT, BOOERIIN T 2EHH
LT ETETIEDO TV o2 EZON D, HearnlIFE DAL L TH
BERE V) HROWLEBAOH L NG o 72ERTIE R, ©LAZEZ
WCHBEVRHmITAIENTELNLIZE, BHLOXFBZ ST I LN TE
720 FrostiZFR D 25 5 & 3 4LE. HALW % L THearn®D M H M IZIFE(L L T
otk kL2 EES D,

3. tHiEs#aidHearn & Dreiser

HAR CTHearn2SEEH E|AMMEM 2 58D AL BEL Tz 2, 77X U AT
EHBT 2 A 12 L W % 15\ 72 Theodore Dreiser® Sister Carrie (1900)
WEGT D WEDOEFIZENT I A2y DS I TR o TH
Carrie Meeberld. FIHETHID & ozt — VA~ VIZEFER SN RICERIES O
FEN THr #E H D George Hurstwood IZFFZE S L, =2 — I — I ~NERIFE LT
5o RESTHOEEZEMIET S, S0P HEI L Vo MEOR F FITES
A Carrield, T LWRHUER 245> 2 BFEO T A ) A OBEZOMBTH 5o 1K
wiE, R AMADEZEH > THLEHO L7215 T. HHORLHO L n;
Fra A2 CTH VIR 202 BE D BEEDEZ 2\, CarriedF T
AR EFRIE. BN 2 ) LAY 7 A2 X )7 % B § S Hearn® £ AN 72
HEWRBESHEPLRIL TV,

FERE RIS B HARIZDOWTEL L 724847 3 Tn Osaka” T, HearnlZIRD & 9 12

BB

It is not true that Old Japan is rapidly disappearing. It cannot disappear within
at least another hundred years; perhaps it will never entirely disappear. Many
curious and beautiful things have vanished; but Old Japan survives in art, in faith,
in customs and habits, in the hearts and the homes of the people: it may be found
everywhere by those who know how to look for it. . . . (Gleanings in Buddha-
Fields 118)

MM AEEA LA AMBIPHATIEIVEZLDN T, BMRITTERLSI L
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TWhHZEET X BT THAZ LT AHearnDEM % . Sister Carrieh i
&) LHBERERIBEET 2HREIMEO NHEA~OHLE L THEDT S
N2 DTIE VD Hearnld [ HAROEN - EHEEZ EEICFEV(E2 52 L T,
ZOHAFIZ, ZNFEFTOAGEZHE L2 BN SOERT HHERSES
(347) L H)IIEHATEAT 5 £ 512, Heam® HARIZDOWTO—EDOE LI,
PEEICHAREZHAMNTLE ) B TIE A, HEHEOHELZRHFEICHERT L2
LERTIDES7D7, b LdbHeaanWHDEET AU A E o Tk
L7726, oY v—F )X b, WABIEROEBrOLLZ 2 EIFH L o772
5o HREV)EMIZMNTHSOERERYFLSE, T XY AP E
Bk 2 &\ )RR T2 &, DD EFELZME L THELY RooEd
7205 2%, Heam% ., BEEMHEHIERL, TN b THEIRRENEE
SN TV LA DO 7 A ) R EHRDO AERE LTHRETE 5D TH 5,

¥ 72, Dreiser®Sister CarrielZld, Heam®D Z 72 ENH I ZTL 5 EZTAH LD
%o VEH THE—DMER N & L TEY 3 S Robert Amesid, /MO T, ZE
ZEELTHEY LCarrielZXF LT, bo & FALZRARLIREZEHMEL
T2ty IRDEHIZHAL

“The world is always struggling to express itself,” he went on. “Most people
are not capable of voicing their feelings. They depend upon others. That is what
genius is for. One man expresses their desires for them in music; another one in
poetry; another one in a play. Sometimes nature does it in a face—it makes the
face representative of all desire. That's what has happened in your case.” (Sister
Carrie 341-342)

Amesid. CarrieDZfma LD HVEENEZ ) L35, 21Ud. BHFORW
EEEICTERWALIZET T, FRERZ L) REBEN R AHOZEDOZ L %
KNP LTWh, 29 LZZRICMYMErZ iz, SNFTOERLELEHNV, H
CERBTETICODEHELATVAMED/-DIZT L L THY, FifiiyZ
THBENRLZ5 9 WiEOKMET, Carrieh HE R0 0 2 #1415 04k & 1 LT
WCECEL SICRDENIT2E 1, Ak AAmes IEZF N 2 EE 2 3H - CTH
N5720, HeamD & ) ZHEFERELLF LTV L ERAMTIENTE S, 72
TN, ZoEMICIE, AICEREHED HHeanD 272 EF DM 2 2 TL 4,
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ZFoElt, ORI SIRITELIEDTE RV CarriellJE@ < Z &R
& & Dreiserl3 HAZIEIIH O 7 2 ) A 25 < 12H 72> T, Ames% i L THearn
ZIEWE Z SEMICHARAATWIZDOTH L, T FSRIEIE, L5
BEABRT B8 % Carrie® I 720 T2 < Bkl OLHAD H A — L L AN
& ¥ % 3 % Hurstwood DB IR D {ivV: T\ 5, Carrie® T v F ¥ 7' F = 7 & H),
Hurstwood 2 & iin 9™ 2 FI O FALEBI AR T 5 £ 512, B AW OIRREILZE
ERT, I ERROB A2 TENT W5, ZOGEMEIC, MR 7 2
YA DEN (RNE) BHRDLIENTE D, Sister CarrielItkREE HET HE &
BETHHEOEDZEVEH D, €9 LT Oo0EA B L T -0 o5t
W 7 2 ) DRI 72D TH S

RELHEOH D LI DPEDAH ) LT 2 TE U OARR L,
HearnlZ b, DreiseriZ b /2 2 A TE %, b ) HlITEN TSN, T X
) B OPEHT, Dreiserld# LW AFBIORIEZ FVFilT 2 2 &1L - T,
Hearnld i W ARIICE R L WET 2 LIZLoT TRV ITOWL 2 E2FL
TR D 7 X ) IER TH - 72D 72,

Notes
ARi1Z20184E 6 A HAT A1) 3T - MESTROFE4TRREZ Y ¥ KY

TATTTIANT AL - N=V T A ALE] TORERETURLIZLDOT

H%5o

1 Hearn®WhitmaniFDFENIZ D Tld, Albert Mordell 27 L\

2 HearnllHTAWIRIEE T I LBE2STHONTE /A, HearnDFNIRAA
NDBEDT A1) HLFEEEIHBEL T ZEFLTHICHL MR- T
W R,

3 HMMEFEFICE T ST v & 11X, “The Future of Idealism”. “Realism and
Idealism”® @ % o Essays in European and Oriental Literature’® 2,

4 HRIT VYT T4 BROREIEHREROEEN L ENR TV D,
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