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AR, ANV = VoA AZXOEd H5CIIEOIEMD T —<REF— T2 E (7
F77r—vay) LEBEFEZTE7Z, bbb A HiIE 194997 1) T4 - T4
T—NEBEL, FHOF)VTAT - T - NTA TV THTI—FHELBEELZELL
The Heiress [#ZH%EN] (Washington Square, 1880) Z %, 1961 £V v v 7 - 7L A b U8
WAL T RS =230 L7z The Innocents [Hifin] WL o075 75— 3 v (B
%) MERDES NTIZ V7225, 2,000 FERIED»SIHEE S Y = 4 2 AMEMOBLELDOS S i
BRI EEEDbRS, !

29 L7-Wm oS & RIS, BEBFZEo S, FRICSCEEMOBELICE L
TH7HmPREBEINDDOH o7 TN [THFTT—2a Y] Thb, 1 Em
DOWLEALIL film adaptation & IFIENAAHS, T2 TWH T ¥ 77— 3 »BEFHIIHER o WL fi#
EF FEEZ FIAE L 72 fE 5 %2 3l 9 2 B o B—F o 2 L&) &
WIHRARTH D, T T T— 3 YEGHTE WM - XEFROHPTRELMEZ DT
WA ERFRABRVHLFEMHORFEOMBRERAL L —F T 2HGmZLEDLNS,

ANV =+ TV A HNAD “The Altar of The Dead” [CH 72 H DEE | (1895) DT ¥ 77—
YarvThhb, 75T b a7 r—0 [REOERE] (La Chambre Verte, 1978) 1
s M) THIRCO AL FY 2%, 1920 4FERD7 5 Y AEREB LTIV L5 GEEN
D) 2 V)T =3B, S OOEMICHBE LK E > TWE I EIIED) vt
ENTWVE, Ll WEPREIICIR L7 RIE, CORRNREBIIBTEVE
RETWE L)z, COWMLTE, 777 —va Mk —SZIC L0 0M
FOEmE WALy MY 274 =% [kt fE] 2 Hl1E3 % 1T “The Altar of The
Dead” D7 —< EMHLAZ LA S & AERMITIIFENE L TR - 72T GEENDH)
DWFEEMEL TWDE I E 2R L TAZ V.

1

45 % “The Altar of The Dead” 1Z, ¥ = 4 & X DBEIE~NOB.L 2 EME S w72, Bith Guy
Domville V38O & [F4E D 1895 42, Terminations & I N7 R EBICHERINT, Y
Y x4 ARk, KERHRREAE L THRITICEL LT, 18914, KATHo727
AYHFEANY 2 A L X+ F v )l - @—7 2 )b (James Russell Lowell) 233% L 72. BAE, #&
HEIRERDH Ty BCHRIEICTE LAZHO 7Y A - ¥ = 4 4 X (Alice James) 23FLASA T
K rolze 7o fEMOFED 18944, Vx4 AAEWMEL, KRbWP oI Y RAY ¥
A+ 7x=%ET +7—)VYV ¥ (Constance Fenimore Woolson) 23 ¥EMSEEL S A 4 1) 7 DFF T
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WHHKE Lize 29 LIFEAEIIBIT L, BELDLANZLORELITMA T, BRIHOAGE
ELE T B E)IERE L TOANRDKBIZEZ, MEMOBRAE ) XHITHEF %<
o TWARAN D72 Z2—IF—FMDFELITIE, VoA X0, TOEmMEEIRL
TN B ZHELRD, S TECIEMIN L 2N S I2HENDH 5. (v)

9 L2BRICELAFERABIT, BREVE Y 24 A X0 ANABL LFBUTH RWIC
WBEG 2L EZOND, $7250RERo72T 24 AN, FIZIEAGEID AL L
THRIBANW KA ERFEEICAL DY S FIT, HOOREZERLIKGO/Z2THAH T L LR
WCHES v OB OMER. 72 & 21X, “The Death of the Lion” (1894) R The Other House
(1896) = EDFEO LB 2 5 4 PVRBEE LT, BEHEOIZORANE VI BBLET —< %
ED. TORTRMER L L > TnEEVZEhd LNk, £L T, TOREILZ O
DT —XTH5b [FENDHN] IZHRATVELENVZE7EA9,

WiEEX, EOENLRY a—3 - A MTF U A (George Stransom) 5, ATV — -7 ¥ b
) & (Mary Antrim) DEZIZOWTHWE RO EL L ZAD 0T 5, HRIZ. A MT U4
LA EDREOHIY RO IZEHRDLIT, BEHOBIHTLEL o Tz, 7272, TH L7
FHETRTA LT Y H2AOMOPLEERRLNTWLZOTIE R, EARIHFEYR- 7
SAMBRERROFEY FIZL o T, RoMEEZMEG T2 L) IZFELR TV,

AT —DRLE AT AR OME» HRENL ZEHNTET, BENWL O
HEZM7Z DDA TREL TS, 58D Fid. 20K % “it [his life] was still ruled by a pale
ghost, it was still ordered by a sovereign presence.” (231) L RBLL TW5b, 72, AT U H A4
BANETHOLWDLILE LW, 7272—2xT7 )% [ENAZ L] BJoLTLADo
e WA EDOW 4 L LD EIEZ TS, SOOI BTEEBANLTELET LB
BREBIZEH LT, A7) —=DAD, S L72ETREALNOFHFEZ DIFTRI LT,

He had perhaps not had more losses than most men, but he had counted his losses more; he
hadn't seen death more closely, but had in a manner felt it more deeply. He had formed little by
little the habit of numbering his Dead: it had come to him early in life that there was something
one had to do for them. They were there in their simplified intensified essence, their conscious
absence and expressive patience, as personally there as if they had only been stricken dumb.
(232)

Z L, “they [his dead] . . . died again, died every day, of the hard usage of life” &, BH % 72
RILCEN TG ZIEX, EFODIMPREELHT LI &2 LI LR
BT52DTHb, 29 L7, EEZHED RLENTH HW I3 2 30H1E, “The
Altar of The Dead” D = 2 — I — Z JHDFLIZHERSENTWSE, V4 A AHH5DRME%E
FETHBEL TV, YA AXid, BBENOWREO L WIEAM I > B oths
 [WE] LI, H2ELLNEANDOEML7-FSELIINT, 7V AFET, [Br Fr
THAZ LIE, TNTFHELDITHAT L] (ix) EFERAZ>RDIZHRRXTWS,
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ZTLT, £ LRFINTHHHE SO, 3T@EE LT, KADK—V - 7L A b
¥ (Paul Creston) D LYY — FBTAINLEDTH Do K= NVITEL oz A - 2LV A
N DREZEST 20EROKTH o724 b, AT UHaid, B FAHOEDHY .,
W& 22 e L BE L. “she was the only woman for whom he might perhaps have been unfaithful”
(237) &, MRZEEEZFE TV, 74 MPTL o 2RRICIE. A—VdRIZ <, EE
CL LB LARZRONLFE RS TWd, Zh6BA0—FRo72H5H., A b
Ty AF. FABOIELT, ERT AV ANOLEEMET L LTS EZAITHK
DT LS A NVEZORREEZ)ICHZ LM LT HFTOELHAL-OTH S,
RN R G2 RXDLTHNIZET, AT yHAE 74 P EFEL Ltz %
LHTENESTLESDDE ) LR NVOHEE LIRS TN LTHED, MBLIICHIZ
ReBIFELNLH, AT UV AIZHENR->725ED Ti&. “he [Stransom] had that evening
a rich, almost happy sense that he alone, in a world without delicacy, had a right to hold up his head”
(236) £R<T V5,

LN, AT UV LDEBENDHAEILDH S EK T “immense escape from the actual”
(232) THHDEH, SRMELEEBEL R, L LAKEOHEY ERD, HLOLY VT
—MVEE LTS EWVZ S, TLT, BIEERBXRA, BEDODIT0RERE % T &
IR ER LIV EWI) MRV, EBRICH M) vy 7 HE ORI, BAaHHO [EE
D ZE) BT HHPRIEE T & o TH Z LIk %,

I LT, OBLIWREDOHIER E W) REFHEORMBE L2 HREANRE L, ZTh
BT 27 by ANATOREIEZDHHERLFTH o720 727 b Yid, »OTERAMT VA
DBKIZo 17205, W oMOEPDOABLAFTHL 22T /22 8T, AT U AIEWMAL,
KBS L, DEkEE - 72 MK % 5 TV 72, “It had made the difference for him that
friendship too was all over” (237) LW HZE, 727 M OMAEFBIZA T Y AIZIEIKRE L
WRIZS72D7EH, VoA BRZENMMYTH LD 2P IR L TR AR 2 O 5
Tldy 22T, BMETE2N VT 7O L) ICEKNGZFYREBIZZEbo/zy o4 A X
BT oY EEVZD, TRTHIFZARD E LAEROBOTZHEATIT L) 2BlEN
GRETHSEINT VD, TUE, ENOHEEEZ T —< L L2ZOEMICHIE LTk s
LTEIEINTVEEDREZLNDEN, 77 M hPoDHITHLOERMITHI, T2 Tl
ANTIHRE, T PO RZTHRRELTLOBRIZLEVALDTH S,

HBLAFERFEFASTZHET, B> TR0 ) OEROLEDHZEA T, HI D
KEENTHD ZHIT VL EE, 22K A MF 1Ak HEOFFEODEDIZ, T
{ole NADAH ZFRR L7207 2N CRAGETOFEEEL L W) EZ LD
Nb, TNZZ, WHLEAL [RENOREOR L] OB T 7u—FTho7z,
X ZDOHEEZOHMIHAAA T, SRR, FIXRITNT, BT 2800 S0 & 2550
ERHIEITEIIT B0 TN OBEENREBRL, A DT VY ADEF ORIz T Y
V7 OIZ, BHOOMEGE I L TW Db D705, 4 Tlid “He knew his candles apart, up to

the colour of the flame, and would still have known them had their positions all been changed.” (242)
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EWVHIIESEIIZH LA, TORCOITHEER LA THLTHELLDOZFICAEET
WB LX) BIREIEDHEINT WS, ZLTOVIZIEZD L) L EREFOICELDOTH
%o

There were hours at which he almost caught himself wishing that certain of his friends
would now die, that he might establish with them in this manner a connection more charming
than, as it happened, it was possible to enjoy with them in life. In regard to those from
whom one was separated by the long curves of the globe such a connection could only be an

improvement: it brought them instantly within reach. (242-243)

ZZWREST, AN Y Y AT TSR IREBICH > TWb & w2 5, Matthew Jordan
. AT NT T L) EESRNCEFIICHIN 17 il 2 5 18 RIS TR, Fhid
WRBWOGEHOMFEE Libh/zZ %2R L, 19 ISR - T, TN E TOMLEMI A
HEIERE P EINBD L L, BAEICAEZLZ L EZIELRT L AT NVY T 2 KT 5EWHH
BL72EBRTW5E, LALLM KTETICIE. ZORMEEEIIRBEICRL 2D, BHRA
DREETHRENIRE LTD I AN T ORRMABTEDHRY, €9 L&D, 72
VAZBITEEY =T 1 LR AR L OLBEZBEL T2y o AXI2E5T
FHENRTWBEEWVI), BFIZIE, V2 L AXDAF) ZANDERKEO/PNHOER, 7 X
VAL DONSDEEE, FXNHED /) AFZ VI TORELEE R XN Twb, (Jordan
79) & LT\ Jordan 1 Z 9 Fiawfy T\ %,

[H]e suffers from an excess of memory. This relationship to the past is a symptom of a

subjectivity constituted through a repeated withdrawal into nostalgic fantasy. Stransome’s case,
as James explains, is that of a man with a “cultivated habit (the cultivation is really the point) of

regularly taking thought for them [the dead]” If problems of memory are ultimately problems of

desire, then Stransom’s excess of memory stems from the presence of an absence. (Jordan 80,

THREEE)

ZHLT MWMRIEFEIHBIHAEL, BED/ AF VI TIZEALTVWDHA LT ¥
PA2ED, STEBMOHI VBN REREEL LG s CEALADH/ERLLT
Hoayry s poME—BRIASNTVLON, 77 Y - ~NATThb, AMTrH AL
E. EIHLTHT 7 N OBEITADEFFE T, “some characters were more sanctified by being
forgotten than by being remembered” (243) & S5 X H IS hIF [EhEOLN B Z LITX - T,
2L hs] FIETH o7

HODHED L 723EE OFLEOSEIZEH L, #@EA~O@EEFT IZINH T 5 IV 2% 2
P UHLE WOLPEORTHIEINSZ LICR 20N, ZEOHPTHRIIHD 21T
24D MO BERDLNETH 5720 WKIZ2FEDOM, MEPLIFEIZR > TRTE, KO
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ST, HODREE B> TVEMTTH o7z, MRREE THRLOAFIIWEOHTIE
BROENZRVAH, FBOHWMD72DIZHZAHED L7282 o TWaHHEIZ, AT Y
P AFHEEREZG (D ND, HELDR., T2F-F AT 25T ¥ — N CTRAREL OB
WCHES 72 A T U AEEEZRD L, ALFEETR?T 72 & IR0 %o 72K D
ELE%MB, ZD%, fklZ “the curiosity that had been on the point of moving him” (246) % %
WLT, LIESKEEIDPOES LD, MIHEFOEED . DWIZEHEZIHEZD S
HMTL Do T, B2 TH2ILZHLEERTHDTHE, 2HLT, ZOHELW
HIRIZAARE EEA TV LIS O E A b T 3 413 “their perfect practice and their common
need” (247) L W AEEELBETHIIN, ZZIREFTLEALVWOTHHEZ LAV LEEERD
L. ADOKIZHICHIZHEL 2o T o HENTIEE LS L) JTIEHWIERE U72A%
AN T Y ADRS OBHEBHIFTVRLOITH LT, HEIH > Tk & b 72213
LDTHbA,

W DMARENRCTL 2D, O THEZORZ TR, HBEICHio ThIHEEELLTA b
TV ARIREGHEEEZZITLI LI 5, HOORE Ao THRLAIH ) 2T Tz
BONIHBZELHHIC, HOT I MY - ~NATREEDLRSTNETH L, EROHE
& F X2 “a museum in his [Acton’s] honour” (254) % D725 720 O TIET 7 PV DEANTDH
D, WZEBHOEVIHCZZIT 222 0bod, LI FELET 7 b 2FLTWT, K
DZEEHLTWELDREEHE TS, DHN72 X9 I “T've forgiven him!” (255) & & 2 72 A
bT RTINS, BOTDIBNE LTSI LT 2D TH 5,

“There’s never a light for Acton Hague!”

She stared with a dreadful fall, “But if he’s one of your Dead?”

“He’s one of the world’s, if you like—he’s one of yours. But he’s not one of mine. Mine
are only the Dead who died possessed of me. They’re mine in death because they were mine in
life.”

“He was yours in life then, even if for a while he ceased to be. If you forgave him you went
back to him. Those whom we’ve once loved—"

“Are those who can hurt us most,” Stransom broke in.

“Ah it’s not true—you’ve NOT forgiven him!” she wailed with a passion that startled him.
(256)

CIT HEERDLEV) ZAOBEOHWICRRIETFND, AT yYAE [HI
DLD] LLTEL oz AR T ELESTVWBEDT, RiZOEWHITHEZ LT 2 72
FIFSEL PR SN2 T NE R b v, LA L, ZOHEZML SN LITIE, —
DFEVOMEIPERENTWELELEZ, SN EA NS VLA EHAETLIEEITERW
DTHbo ZADOHIIANBNIZHET T ZEIZRD, BRI BBERICLT REn
{rbe ZNDRLDANT VY2, il 727 b OMBRRPELEHG L OBRICDH
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NINERCEZRS L, FIZEELZOTEZHiNCTHEERRZZDY Less, KEBIZEEZIZR
Gl X720, EENORBEDL LRBENICL > TL 52D THb, HFOL X1k, HLITHNH
2 EHNTH OV, BHOAFOu Y Y 7 124N 2R I 2 RRMF. 2F 0, “the
eventual guardian of his shrine” (265) 23\ 7% %2 5 2 & T, HODKRREERPHFEL TL X
VBB NHE, APTUHLAAYPELTND LI, HEPSR2IIT 2 b VIl
CHRILTBY, BB 727 b OB %2 TAHI L ZHEARICHELGT 50, “his difficulty
lay in the fact that the very nature of the plea for his faithless friend constituted a prohibition; that it
happened to have come from her was precisely the vice that attached to it” (264) &, Z OBEFHAY F
SWELPHLENTVERLTHL, SHIT. AT ¥ Ald “Why the deuce does she like
him so much more than she likes me?” (265) &, ¥ 5 C==MEBROMND L ) RIKE S 2T 5
DTH b,

ET, WERIEZ ) LTRENLD o T DD, 22T BH0#Emod H hED
DML THB M) 27+ =0 [fFRLOFRE] IZONWTHERZZHET, ThThofimo 7o
v b ERRIPL, 2ODMEMDT = DERZ@H LS Z LIz,

2

Mt oR] 3. 75 Y AOMEER 757 - )27+ =A% 1978 4, 46 %l
BRIk 7B CTH S P27 —d, V¥ -Vavy - I¥F—=LR, TYv 7 -0
A= N EN 1950 EER KN ORI LAX—T 2 V- N=FOREBNLZEBROOE Y TH D,
POTIEZOhHEL LTEE L7z, [RAZH-> TSN Ww] (1959) THEHEN 2T 2 —%
Rz, BB LWEOWENL S T —ET7ICH SN HHEE F THOBE B 2 8 ) Hily
720 HOMETIX. HYORERBRLVEM OGBS TEL VBGRITHMANTE
0. RO CIE ANIZL K HBE S5 272 M) a7+ —E52%TEL%R%5EFTIIHL
7o EBEE M E BT 725 1970 FEHD S HMEBA~ONEZ RETwb, £L T, [k
BoOFE] X, F3I22) LAt ARERZEDE, oMo T b FIZLHEPT
JAINTy 7 b o Twh,

[FREaDFRE] 133 24 2 XD [EOFHE | ZEMELE LTW5EA, TNZTTIERL,
45 %% “The Beast in the Jungle” (1903) & “The Friends of the Friends” (1896) 225, W< DH D
IEY—=FREF—T2HHL TS, REOFEEZTL LEEALRZOBGHIZHAE L,
WLz EZO, T RotBEIREACE 2B EALFERLIMEL TR L, ITRF 21
FORUEDPHG 2B > BKDBNTH o722 ED0H 0 HEEZZITFHH, RBICIEFZ
NZFFLTSEOHITIA TV, &) Yk o i% “The Altar of The Dead” & [ZIZ[F]
LThb, RELESTWDEDIX, WIEORREETH D, M) 27+ —I1k, BLEEEFHE
WHEZE— DA Y2 —OHT, TDXIHITBBITWV5S,

ANV = VA ARG TS S AT TOER TR RO T —<
bhlzLlleb— Yy - Z)at—tblel—RIET - /EFETLbEE K
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PFRKEEATED - 724EP S, HERICRE L T Lz, oMK EE. [Ruil] oF
— T CEFIHE DL PO TEH, bbb 75 AANCEST, [AHEAHANE
WHBREBEE L L2 W) BBROERIE, BRI REISH LTI ) S —RIER
KB LTOIE) 3T o LMD 52D TT . (1LH 504)

ZFNREFTHIHIC, BEOTA MUy 7 O, H—IRKH O W5 L1 0 5E 1k
DY —=YIZHRELINC, WELVERBOLEELD, M) a7+—HTH5EARY2Y
TV IRYADEPEALBLEENS, DF D, ¥RV XIKE TS DK E T,
e DPBHBGIZEERS72EVIRBEILLZ>TWEDTH S, ZORLERE. B X ORI E
X FEIZTG AT, FAETIIIRM R IEE DA L5 0 8 O B LW 7 5 KIS 5 D5
PEFEDS, BB CTIERERD b T o< LMKz B DB E W) R 2 BERAINTEL TWDH DT,
GFEBEA~DH) OWFEIC % ) OFBENIEFTN TV D, E5IIE, FRYXDORE, o
FOHELCHCRRFLZFRRA L) EED, WICADRICHRB L, Zhi HiIlZ&L
BNB LV ERT, EROT — < RHHADILIC—HZE->TWwb Wi b,

AIE TRz & 912, BRI TSR T, HENMELI LR WVERTHY., Thz
Mg & LCRIET 201k HYELRBBENEEL-THA) ZehBEEohb, 25 EHM
EIBEZEMR 2 DT, Vo AXOMBWN MG Z O &DOTOHRMEMITHBEILL T2
EDNEE b, 22T BHOA AV OEDRSTYH, ED X iliERT, Lo
II)BEBOEET, ar v IrPEDLLWVH ST, EDL) REEICLZ > TWAN kL,
HWE) TV ALO/NHTIEDHEREZD L) MR ERSIEZLEAZML SN TV RV,
TER O E—ER L. S OFEE B O Bz L T, RO L) IZHBRTWn 25,

COELIRENZIENEZ, 75V 7 - M) a7 3 —EBE, waehWiEgked
572002, BEALICPRR L. [REaoFME] L v I)BETEREZEBR Lz, Ziud [k
AN O THEREREE | L&) RE RS 72,

COEMT, ROMLBEBEOLEIT OO, BEOKRORBMWILE T, U3/l
DHDBHCIEPHIRIELTFPT LB > TREPSTA A =T ThHo720 0. TORN
EXIME O FEAFEI L T CTEEINTH o720 (FF 189)

LAaL, H2EKRT, MEMOT A TV a2 5 LICd e bBENRMEN G LA %
WZ kit AA—VEHHIZES L) BlEr ST BRI BT L ERIC
BT REZEZ S LA, LB EEVEHOEBW R M) 27113, Th
FCTOMBESHDN LT EAY VAT ATFLAEZREL T, BEESMEEMICB TS5
AlEHTHAH I L% [MEERME] CES LWFRZ -0 0, T OBLE T,
VA LAOBIEMA T v FL bW REEMIC, BBEIOELML-> THRICEOZHEL
2V T ENTE S,
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3

ZNTIE 78y P ERHEBEROLIS ZO0EMEZNENGH L TAL I T3, °The
Altar of The Dead” Tld, L LERAELTUK, AT HLET 7 MY - AL TOEW%Z
VCHIERET LT D20, 20720l Ehotteo [KiE] kb, T
MZEIZE 2, oKL “a great dark cavern” (266) 127> T L o2 L&KL B, X512
RBET2EZLEFEOEZOHRT, AT U2, H)—22Fuy vy 2FBFCiEL
WEWH LD EME S LOMTRKEG L, LEFEFTEFTEERL TV,

ZLT, #RETIE, WRIC BT A N T VAR RBEONEIRD K> THE TN
HH, HIFREORIICOETE T X225, “His weakness, his life’s weariness overtook him.”
(269) LKL, DIEIR I IHHHM TV ZLIETELWESL ) LRIETLZ2D0TH S, ZDH,

KXOPT, HOEROLELHTD 2SI ST TVRLEDIZHKI, A THEDRKZAZ X
IELTWBEAMNT VY AT, #7213 “I could come for what you yourself came for: that was
enough. So here I am. It’s not for my own—that’s over. But I’'m here for them.” (271) &, [flk 5
HORMOTFER] L LTORFEEITLHILE2E TS, LrL, AT rHaiddi
“they offer the very thing you asked of me” 271) £ & 2. 727 by D7=DIlZu vV 7 ##HIF T
ELWEWIHITEZDOFEWENZ L9 LT 500 X912, “Yes, one more, one more.” & 1) 1K
9o % LT, “Ah, no more—no more!” & BT LMLICHEZHET I & <, “ustone!” &
W) BEZKRLTEZIIENLDTH S,

COWEEL. FISER R UFZZIT TV LD TIE L WS, BETEZA THRICL S
VA AAERMRE LORENL, ATHE 7 Y aTIVERELZ a7 IVHEICBIT 5
VA LARED [ZEOZMBR] 2o ROV EDE LTHRENLZ LAE WL
W2 %, (Haralson 198) 7272, fHREICBIT 2 A b T UV LA DORKWZEFFLOWMIZ, 3L
AEBRBERINLZ LDV HRVE ) TH S, 72 21X, —BWERos L U<, SEMT
X [AMT UHADPHELRANDEDIZDIZ, T7 by - ANATEEZED—ANE LTOVIIFE
FTIENTED I ko] (HE8S) & AMT Y HADBLHFLOERETIRLT
W5,

L2L. RELTAMT YHARARYIZTZ b 2FLzDEA I D BELRLIE [
FOFW| TIE, ZOMKOBEIZEWTHREITT 7 M Y OH/RIFEINLZ0WD L TH b,
7272, [H9—272F | ] LWIHBRKOBEZITINETOLNTV S, P, [HOANLDL
EH%72PEITHALZDDOZREL THE T L)X PFUHFLDEFIIX, bH—2
DAYV IIT I P DIODHDE V) ARMEERIR L Tdvb. LA Ly 2 O35 LU,
Koy 7 OREEZIEREZ T, bI)—RKANLIENTEXLRMEESL D T 51E
Kx2 LTV RA T U H2OEMD, RO L) ITHPN TS 2 EITTERZEE L 720,

Finally, in this way, he arrived at a conception of the total, the ideal, which left a clear

opportunity for just another figure. “Just one more—to round it off; just one more, just one,”

continued to hum in his head. There was a strange confusion in the thought, for he felt the day
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to be near when he too should be one of the Others. (268, T #REE# )

ST Fob ) —Kour v sk, FHE LRI Mz 5 2 FIRET
HLHMSICEHETEI)DE LTV WEEIRENTVWE, 2HLTAHLE, BRI ED 2L
EBTBE, VoA LADBT I M O/EENP N -7 LTy FRICHET L 725 O B,
ARG VHAROVIZETZ P EHFLEZON, FNEJLHEOEKEZROTHLDLE
FLL729 2y 7 2 ICEE L7205, HROEZAHMTEL VD TH %,

—Ji. PV 27 4 —OBETIE, EAROHFLOBRIIHEENTH S, [RaoifRE] o
FRECTIE, BIHLTHICDBMRZZ) RFEAROY 2 7 i, EiRoLHIcH YT 5
ANITHEELT) TIZHD-T, 29l R%, [(BLHZAMZITHLZE)THD) 15D
HhIEAZTND, SARICVEVEEHEVWTWS, (BIEDIRET) v =¥
HHEZEOTVA ] v =—37 7 by - AN TS T I TH D, 2F ), “The
Altar of The Dead” ORBEDOPMTITPR L THRR I N Ao 2BoR%E, M) 27+ —I13H
RIZHZTEHEEALILET, Va7 yMHERET Y= —2RBICEFL., HO O
DAY T IHDHEHRFTDLILZRDLEVIRREZHRELTVWDEDTHS, LarL,
LI TEREO—ARKOO T Y ZIZKEI LG, 2oy 7 Ccyay Ty - ¥
RNV ZAD{ZEHFRTLOT, 5RWBWRIET 2V T v0200 [REpsriEE ] L LTokE
ZHlEZF L EZ SN, COMBARKIIIE [ZLHL] OWFETHH . FEBE~DIK
V) SV T AWEEE R A BE L TV A LB TE 2D TH S,

4
CIT, Eimng [T 77— a YEE] 2) EIFTAL I )2 I v
BIARIT T 7Mool EMOTO [ WR] 2,3 TEBL72, 3 CEAED 1896
WS HONVA ) 2 I =D —7D [7 77 AN %8 & U750 e 2 6 7E L 72
INH, XEFEEMP SMENOPO [FE] (T7TFTT—vary) E3hTnb, Uk, M
B AR AL AL, R S, 1939 ST H 7 I —1EME % ZE L 72 Gone With
The Wind [JR & 312220 @] % IED. $a O BMED A A S A0, ST WLl 2548 O v T
OEOOEELMNEZ DL LIl hoz, T BEIFROSE TlL, CFEERDPH D
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