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Sadayoshi KoBayasHui : PATER ON STYLE

LI W IIINT, [RAX 4 viw] (Style, 1888) ITHEN TN B RA X — DO EE 2 E
EgrLidic, TOxy A WPRLIMEH BlmcE EE59, ABRS 2—0, MEE
ERENSLETV A MNDREDZEALUCIDTHA L EZHLMITULI,

COE2HTE, XEICHATIHEZVHER2 2L, BSONEILONT  EREHES FFlz
ABNEIEOHBRZIIEC LI, ZZA VA, 4 2—OXEOME 2R > TAIZNEFS,
5 2A—ADANEOLEOHMBEORIEL 51 LRBHOL L THS >, FAEELSA
b Uhisn, —RERLZGHO»TIC, S5THNI 308D ETTH S, e, Bk
THNIETZ, PAoTZOEEERES LMD EFE-TINIEE 5, KEOEZ L5
ADBARZDL> 2 DTHS 5, lcUbic [ERIABZY | THH, ZHUIEMAN
HEBEFRTEZOADKKICEEALC LTINS, M 2—DFBEHITTELIRZDLENELZI T
Hbo A 2 —DEENREIREZE NN 22 (A.C.Benson) i3 5F->TW5%, [0k
AENIRE (%4 2—D) XEOEKRZDHLIZE LTS, BHBE, SEFOBEE> LS, b
NN ZDORMEITEST 5 C & 13H¥nm,.] (...however much we may analyse the char-
acteristics of the style. .., We cannot penetrate its secret any more than we can penetrafe
the secret of the painter or the musician.) @

ZOUEDTHS5, 4 2—%25BFE5 ANELLTZOEFILONTE STV AIT DL
T, LRROR2025DT, BEALHMRNEHFOFZEH TRV 558H%, U
bRENBIRTETEL, <4 4 —HEOHRE (periodic sentence) ICEHIN TS LE -
T, UledioT, 4 2 —DOREIHA U TCHIRMFT 25 I20W2HA 2 CEBEEL
WEBTHS 5,

AR, 4 4 =24 FY AECBB U WEORE [vix vy 2] (The Renaissance,
1873) D [ &« w4 73| (Leonardo da Vinci, 1869) ZHNCZDRZERBRHAL, 2
OEEZPHLPITT AL LITEREZB LD LD,

B () (R4 2—tBd 3E0OME (1) BIRRZEEFNICES 18 (A - HXFERE) B

4251218
2) A. C. Benson : Walter Pater (Macmillan, 1907) p. 116.
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[ Fs oFiw] THODATWAETREDH 30D, ZOREATH 2, 2 DREHZ
BT B EpbiaD & 5, (Hid Library Edition® O Zih, FUIHEIMEREY O D2
AUtz 429 v 2ISEE)

(1) a genius of which one characteristic is the tendency to lose itself in a refined

oooooo

and graceful mystery. p.98. (B TEZELHHICE» DS 2HT 5 HE2z—20BHL
LT3 ES) |

@) Verfochio turned away...as if his sweet earlier work must thereafter be distasteful
to him, from the bright animated angel of Leonardo’s hand. p.102. ¥z o v F 7%
HORCEROE UNBERSREMNC L - THERTH 5 A E S RLOL SIT, LI
Fov KOFIC s 3T BIERD B Kb b EE 2 I 12,)

(3) He learned here the art of going deep, tracking the sources of expression to
their subtlest retreats, the power of an intimate presence in the things he handled.
p.104. (B, CCTHLEYORERRD sBE¥AY, ZRORRE, 20k bHY
RETBETHMA L ERFAN, WO TH S b DIET 5k b NEHAKEDT
BEAIL)

(4) Some ‘of these are full of a curious beauty, that remote beauty which may be
apprehended only by those who have sought it carefully...p. 105. (‘Cﬂé DEY
RES UNELHRE TS, 20EECHEEEELRD 3 AXILL > TOATRINS
BOETHB.)

(5) It (=the life of Milan) was a life of ‘brilliant sin and- exquisite ’amusement. ..
p.109. (ZHGHEL LR A U X HME DEETH - 12,)

(6) the two elementary forces in Leonardo’s genius. . .generating...a type of subtle
and curious grace... p.109. (HE S UVNEEOREET . LA+ L KOEFICE
5D ORAA ST

(7) He paints flowers with such curious felicity... p.110. (BB 5 Luid ETHMICTE
2HINT)

(8) ridged reefs of trap-rock which cut the water into quaint sheets of light. .. p.110.
Ck2 DB 5 LNEECHET 5 LRADHL M)

(9) a cloudy mysticism is refined to a subdued and graceful mystery... p.104. (%m
AR, BELERLWE AN,

(8) The Renaissance (Macmillan, 1925).
(4) HEERR MAEER] CEFE, BM26E)
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(10) Daughters of Herodias, - with their fantastic headdresses knotted and folded so
strangely to leave the dainty oval of the face disengaged... pp.115-6. (Eﬂﬂ%@{fﬁ‘fﬁ
BB RN 51T, BRI E T 2 BT § DN 7 7 X
D)

(11) Out of the secret places of a unique temperament he brought strange blossoms
and fruits hitherto unknown. .. p.117. (fEOIK7zW mE@W{xﬁ@iﬁFﬁ# , s
ECIRALNENFDATELEL & 8 125 Lito)

(12) a train of sentiment, subtle and vague as a piece of music p.119. (FEDO—EHiD

D IR FEE U Io 0 BB O EEH)

(13) ...the young Raphael. . painted it with a sweet and solemn effect... p.120. (&
W5 Ty TMRZEENT, RRAEERLHER b > T 5.)

(14) the deposit, little cell by cell, of strange thoughts and fantastic reveries and ex-
quisite passions p.125. (':F;’} G L L.\EE\IE & %EE."J ISHERE & ’r;%!l.’}‘ 7:4? BiEE P LUSdo HEL
THISEE- 728 D)

(15) a ‘waving field of lovely armour p.127. (é 25,1‘3 L./l,.\Eﬁ%O)iﬂzjffaﬁjg)

U EoBlRERA THIT b RDDL B 20D 51555, —DREEAMNBEEZ b 231 T
WsNT &, fik 2N S ORAFEEO RSV LELMTH 5, %1®#ﬁﬁm&ﬁﬁf
7551 (qualifying adjective) D#EZH 55D 3,

(DDOFETIE, ‘refined’ TH D ‘graceful’ 7z ‘mystery’ & dH->Th, ICRELIED
¢5&ﬁmMay@@émﬁbm<mo:o@%@ﬁ&%ﬁ%b@fﬁﬁ&bfuf@imﬁ
LT, (2) D ‘sweet’ (& 3 HICIRAD T2V, TOF[HDEATIX, LA+ K252 D—I
(L OREE) ZHUNTZL INT VS, MEYz oo F 30 (9 X hodkil] 25L1E
ETH D, ‘sweet’ OFHZ HEIEICE S ABITIE, Ty 3t PHDOIERIT DNTO
HEHGERSNZTHSIL, IR T-oy ¥ 4+2RLIH2 HEICH, LOBERELE
‘sweet’ DFIRIIEZITE 6 ANTINIZS 5, HEEAD [FELWV ] IWiRZNESH T DFE
Wb B1x315, bright’ IKOWTIRALCENELZ, HHEILOEQOEMHE®REZELS &
[%9 2 bOBEAL] ODESICHIZS TAHIZH, LA F v ROz b 3Kk, RUT
LBEOEWRTO M 2] (HHER) RETIRAL, C.O.D i ‘bright DEFEE LT,
‘Emitting or reflecting much light, shining ; lit up with joy, hope, etc. ; vivid (~red,
etc.) ; illustrious ; vivacious, quickwitted (often iron.)” % H 724 T 23 H%, A4 Z—HC T
Kﬁgtﬂmgﬁ@%ﬁ@@E@~OK%ﬁi@%K<m%®T%D,ﬁm,%MET&T@
BEZEATVNS EVA S,

WHEWLRETADHLTODUIZBIT, BRI LT WitH SN S ‘strange’ % & b H 1T
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THI, &2tz C.O.D thiz-TH 5B &, Foreign, alien, not one’s own, not fami-
liar or well-known (to), novel, queer, peculiar, eccentric, singular, surprising, unaccoun-
table, unexpected.” & & %, HZPEIL ‘strange blossoms’ 1T [ZFW/sit ], ‘strange thoughts’
I [ELULWEBHE] - tiRehcA TS, CLicfibhiz ‘strange’ 220k 5 2R
ER2ZTHITEHEHITY Yﬁ%& U, DOBERTH 2 EEbRIE RS0,

3T, BT 2BORER, kil szzne 5hin, PELEEENERINIZT
ThHd, HAVEHLE UTOFEEEHZERTE 30, 25 UZREYE, SudrAEER
HeZ22AT0aBEThHY, ARICHBT2HUDOHEEL ZOMCZ 12D THHLEEA S,
ZORPHLEAE, M 2 —tB 3 RAAOHRERREOAE» 5 Th T3 L Ebh
E7e 5720, N—"— ko J— K (Herbert Read) 13 ic 517 2TEBHDEEEICOWNT,
RO BEFEZMA S C &3, Tﬁi%mf?ﬁﬁW% hndo»b, FESHENDRIETS 5
BIRE UTDREED A0 & UTCRE~ORIETH 255, BIE LIS PEEICH N TE
BT HERLEDTH S| (...to add an epithet of quality is to progress from the abstract
and therefore unvisualized entity of substance to the definite entity of a sense perception.
And since this is a progress from vagueness to vividness, it suggests that clear definition
is an elementary need in prose style.) ® &= Tl 3,

THhITHUT, BREE, REM2EGETIFHICET 2FE ISPV, FRENL S Ot
5% 2BRV. CORILDVWTH EEEROEEED L OMELH 508, Zhick s, 1
L 2 EETBr 5 ‘bower’ OLHIL, 2N ‘cottage’ (UPER), ‘chamber’ (BZ), boudoir
(ZEDEE) , ‘arbour’ (HFTEP) OVWTHOERY FELTVE»5THS, L&->T
Who %5 UNBERZEIMD 2, 3OFHECHLTELUIHE, Rk [FHREOBRIFERILE
MU s EESR LS ] © LEERL TV S, R4 2 — it 2EERAOHER, L
ATz D ieilial, L2 3T TOEEPS, FHNAELVWAZIDTHS I,

8BBA, A X—OEAFADIHREYE, —ieh, 3 5IKERER, ZhEMTELIZEO
T/ L T A, BHEARE & OBIRICKEVTHALLIZ b DTH 5 T L35 5, ‘refined’
L ‘graceful’ Lo 72EEIX ‘mystery’ W I EDRNICBINIZT & T, ‘sweet’ 1k ‘work’
EWV S ZERDENCBPNIZL & T, ZOHKBEM2BI-EELOND, ‘bright’ & ‘angel,
‘strange’ & ‘flower’, ‘thoughts’ & DBIRE Z 5 ThH s, U — KW [X4 2—13, BEEZHE
AT 530, HEQCHEZLET S LICk->T, HMM/EEZEIHTE2RL 5T 5,
ZTibETIHRIEIIVFHTAIDLNEDTH %, | (Pater, in the use of epithets,
aims at the production of metaphorical overtones by the juxtaposition of particular words.

The effect is more appropriate to poetry than prose.) @ L1 5 TWWBDIX, 4 Z—0DIF

(5) Herbert Read : English Prose Style (G. Bell and Sons, 1963) p. 15.

(6) mhbFEEE [HFO L] (HFH, MEf4248) p. 83.
(1 Op. cit., p. 22.
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HAOENTOMBECINIIEETH S, 28 h, M 4 —~RBECHNFEZI B LANILL
WHTETH3,

A Z—F [RE4VEE] BN TEHXEBXOXAEL Y, BERICHFALZ [HoxFE]
(the literature of power) & HM:ICERA 2 [HIOA | (the literature of knowledge) &
OXFZERL T B, @ R 2 —1& [OIE] 2HIELIZDTH A 5 b WOLEIFHN
BRSO UBBGEFE Vo128 DL T b, DR EIERAOHEILDNTEZI NS T L
WEAL D, (65T, LIKBIAUIHETEORD, ZhZhOBEAPE > T3 BHROMT O
—UPEBATHENDR, HLOIHORFUCOEELIERENINETHAH, 1 &4~
ORENHEFERICIEBRTH A LRI LLHMONIZBETH2H, ZOEHD—DIT, T5
UTZSBEDFNFERERLB DT 5N TRV, X4 2 — 25L&, FeHiteflos 8RN 2E
KINBTHS5,

TRERA 42—, [WFxv PR IRBTZLDOL S TFHOERIEC»LEINIIOTSH
55 o

23 B50BICIk & sEEs [%4 % —12] (The Life of Walter Pater) DZEZH b< A »
54 b (Thomas Wright) i Xhuig, <4 2 —ICRFECBPUIEISS -1, Thi
[R4 2 —3DUiEP» Y O2— T 2B 2RTIE, PERRESIAFEWS 3 02EL
7t 12| (He never wrote poetry in childhood, except a few humourous verses) © &
TAHNVZVHICRELUT, AETHHINTOEHTH B, 74 bBHTT0HRA 2~
ORADIE L, 74 PEEDBA X —OFH—ZNREEBTCLEVESAsNI—20
BYBLAELUTWAESEND, bbhid 4 22—, FECEELU IRl 12T L%
5 C LR, 1A T4 M, 18564 (X4 2 —0D16, TFDE) OfEELT,

Every wave behind us glancing,
Wears a crest of snow-white foam,
Like the matin cloud advancing,
In the blue ethereal dome. ®@

AbhinEEc el
HELFTH MU S 2T
ROBELHDOED
EATLTELo
LS5 —ER o [REOWAOH] (The Chant of the Celestial Sailors) % &7, 1857
EQIEE LT, 7RoDFLHY L FIOEBES 1272,

(8) cf: ifG =4 % —iTBIT BEOMECI) ] p. 6.
(9) Op. cit., p. 209.
10 Thomas Wright : The Life of Water. Pater (Euerett & Co., 1907) vol. I, p.101.
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Can’st thou not forgive the error,
Wilt thou not recall the word ?
It ig little for a mortal
To be vangnished by a god! @

(7 ¥e k) AOFRIHI TR
HOHEHSEIINDID O TUIZh
HdH, NEOMicTIEshs L ik
MEEBICTELNTLETLE Do

WS A% K51 (Casandra) rHETA[/O—EZHENLTNWE, 3bAATTILD
e, 54 PAE-T0a L3I, [ELVVMHAIRE 3V AnEE ] (beautiful, but
not original, sentiment) @ DEFTH AP, A4 Z2—FNLHDH L XL HFRZ « Z7—
~ (King’s School) O#EFICHIZEL THAEIZH Lo,

18584, M 2 —d*A v 7 A7 2 — KDY 4 —»X+a Ly F (Queen’s College) 1T AZET
5o COERA 2 —~DLhPRRLEDF ) 2 PHEMRZT - VEY, ta—v=2X2a~0DH
HOMWBL 5, ZUTIBEEITIE, Fheith-1cEHE, 20F Y 2 VBV 28> T,
CETELERT S, 2UTARA #—R—EAIIOBLRINS bO2EDNLL LD, 124,
HRRIKICT 5 C LIZHRT S, DOMRO [BA] BTIETC 8, BRICHES C & Tk
595, BT, 2 ~ZI8TTEITHE L[ F 2 VFF — 2 Eik] (The School of Giorgione)
T, #EH2 > TAEEROEEL LT 5,

1863, 74— R+ ALy FOHMBMEBRELUIIRS 4 —IT, A1 E~OEED X
AWAB, ZDT &, [, N4 21 —4%~— (Ingram Bywater) , hv2 o 5y —1
@mmm1m1cmm)amatﬁﬁﬁmﬁb@@%rz~»p‘%59%4j(ﬂkom
Morality) &4 3 XS 5 TADARENSBEETH 2, D7 571, SELVEEDT v
128 bL o> THFETAENT, 4 2—DWUET v &4 &5 E [BIFYK | (Diaphaneité,
1864) X CTHEENIZEVDN TN S, FR2HINTHLL 5EBO ETHE, ZHITDD
WTHEIND (ViAo 2] Oz y 1 ibhbhds [F] 2ZBU2038, b TH
Rz & EEbRIE B 2w,

Wi o B2 ] OR4 2= [HAl ThotoT s, ZhDZEDT v 4 OREICEHNA
BICEbNIC L 25 ob T I2hs, TR, ZOHMBEAIZEDL S DTh- 12D

IIIT, M EA—DOEEFACHLNIE2ORBEELT, 2hboMicabhsRAENE?2 S
FTRWTI, §2hb2HESLTAHS L,

@) Ibid., p. 119.
@2 Ibid., p. 119.
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Sweet, bright, subtle, intimate, curious, remote, brilliant, exquisite, quaint, cloudy, subdued,

graceful, fantastic, strange, dainty, secret, vague, lovely.

WS T ETid, TNEDEARL, 3L b4 2—1LB 2 EARADIERENRED I
EUT, [HT4 oFml »OBIBLI D THHH, HRIZ, 2h5OEBABEOELL
HOFEZSRTLEILLE ST DTH S, Z2LTEDCER, [WEhoHr2| D4 & —
T, &5REDHEIINT 2HANH 512 & Z2RERL TV B, bc@éﬂr%mﬁﬁéﬁé
NS o, ZheHERLUSA 2—ic, BHABEORD, BENd-TzC EIiTiD 5
A Z M OHEERZLHNTAL I, _
[5.T¢ »Fi] ORTRSZAIN T BBAFE ‘strange’ ThH 3, Heii>TZO
RplziE-Tas5 &,
By a strange fortune (p. 99), a lover of strange souls (p. 100), strange fancy-work (p. 101), -
strange eyes or hair (p. 105), other strange small creatures (p. 105), manuscripts, written
strangely (p. 106), a strange variation of the alchemist’s dream (p. 107), strange swiftness
(p. 107), strange secrets in the art of war (p. 108), strange harp of silver (p. 108), Leonar-
do’s strange veils of sight (p. 111), headdresses knotted and folded strangely (p. 115), strange .
blossoms and fruits (p. 117), St. John’s strange likeness to Bacchus (p. 118), strange..
was the effort to see..... (p. 120), strange painted arabesque (p. 121), strange affinities

(p. 124), strange thoughts (p. 125), strange webs (p. 125), strange tower of Sienna (p. 126),
strange toys (p. 127)

& To kA EEITDIIST, 21 ANLNTNS, $ bAARLEEDEE mﬁ%tbf§
Ranasleldds, ol [#] 2FRLUL D LT 5EFELEOLEIC ‘beauty’ LWV 53
OEREVSIIHETH B, UL, [& T4 F5H] KI5 ‘strange’ i, BIEBE
b, XA 2—LHNOANTHINIE, ZO¥DTREZHELIITHS 5, BRI TOLZHTH 5,
4 &~ ‘strange’ LANOERICENTH > TcOTRIZWPEBDUD BB ETH 5,

I LICHERTNE R, ‘strange’ OFZATH RBAEIELNRLOWL, ZhEI3ITFAEE
ThHHMOFEPZHINDILLETHE, TNRHERAEBERLENSHTTHL L,

curious (10), odd(4), exotic (3), mystic(al) (2), novel(l), quaint (1), singular (1), peculiar

(1), enigmatical (1), bizarre (1)
ZNHIEEH L UTH,

curiosity (6), mystery (5) mysticism (2)
LS TEDbNE, CHIZUT X T4 0Fi] TA Z—DHET S5 E LT B LA F0 K
DOHEBOWREBEBRTIRIIETHS, 2LTENE, [F V4 oFH] REOED RS %
—DLEED TR TTH-12EELLN S,

I BT D ‘strange’ PAHGETABREOEIDLIHICH-T, COZ v {OFEEEZZATH
BEDINV—=TP4L4DH2LEBELOND, §2he2v—THKEEDTAHB L,



VIATE 7 S-S - 35

A) delicate (7), subtle (6), faint (6), refine (5), fine(5), finnesse (4), exquisite (4), refined
(3), delicacy (2), refinement (1), fugitive (1), changeful (1), subtlty (1), faintness (1),
recherchs (1)

B) secret adj. (7), secret n. (5), distant (2), hidden (2), remote (2), vague (2), intimate
(2), withdrawn (1), cloudy (1), obscure (1), far-off (1)

C) beauty (21) *, graceful (3), dainty (3), beautiful (3), lovely (2), grace (2), charm (2),
fair (1), sweet (1), sweetness (1)

D) dream »n. (6), fantastic (5), fancy (5), dreamlike (1), after-dreaming (1), fanciful (1),
illusion (1)

CNLEDEE [ T4 v FH] DV EIAREIEDOINBTEILE T, BENKT
REBLENZMWE, 23 T—20R0BENRD L 51T, 2EOHSRZERINCAEAHL T
BEEAD, LD EER [ WAy B2 ] DOy AL DNTEEADLIET, [24F
VF v | (The Poetry of Michelangelo, 1871) 123313 3 ‘sweet’, ‘strength’, ‘death’
DEE, [Zo0WHD7 5> 208E] (Two Early French Stories, 1872) 1Ti5\3 %
‘passion’, ‘beautiful’, ‘sweet’, ‘love’ D&ZIE, KF 4 F 05| (Sandro Botticelli,

1870) @ ‘peculiar’, ‘quaint’, ‘charm’ DEEEDLHANMZNTH 5,

IR, 74 —v ALy FRREELUILA 2 —IWDEBROLEHB I ABLD, 20
WA= ReETNVFT 4 EVDIHET T TADAZLENI IR L - THbNIZT & 2alT2H5,
74 Mo, CORED—DTRA 2 —XIfEEFEFEE A Y 4 > /3~ (Algernon Charles
Swinburne) *HE&ES T EITED, ® o2 b, [Fv I 273 — FEXLEOFF(| (The
Oxford Companion to English Literature) D4R (1967) i L HiE = ADHS 3 EH»
ST L LB TVAY, WFNITLS, BB 2D L= O 2 —~ OB DT
WA ST, BRULICASA 2 —OXEBIMEEEROBE 2B T LT b,

BEED A ¥ ) ASEOWEFZEENL, LD 2D 1 = OfT, 5K 7 2+ (John
Ruskin) , 2% %f&flid w2y 7+ (Dante Gabriel Rossettd) OFET 257 » =)
fifk (The Pre-Raphelite Brotherhood) D& A, LT 7 » ZVEIROANZEEBHIZD H
5728 ) 2 (William Morris) 12X - TF T 5N T, ThddAEICIEL 2ERE,
RTFIERBICZEL THrcfiy « 2 ) 7THO AL %, Eilf, ENLEEDIRIETH
o1, 1oL A, WEOHTRIFENVWEP 12T AF W [V = 2DFHE] (The Stones
of Venice, 1853) I[N THETF v 7 BEDEZEEL, [BREFK] (Modern Painters,
1860) icIsNTId, LFFOEERD S EM OB ZHNT VD, 2D 4 L= BFE [
VY Rro7 vI 4] (Atlanta in Calydon, 1865) I\ TAL =X A 2RI, Do [
L EFESE | (Poems and Ballads, 1866) Tk w4+ 7 MY 7= R LItW LT A4 H =L &
(EHEH) 2BEHELU T3,

MOEMRAEEE LTAVLAR TV S,
@3 Ibid., p. 209.
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FI A MEORBMERTIL—2ZNIR D) BB ITEHAMNTHRFNET 4 7 b)) 7 =X A
BEETIIT EITRS A Z—=%, BOEOBRUIEBCHERERBNEEZHICALD &
UTcC &, SO TEHRLBITTHITLEAL 5, 1860FERDIK D » 5 T0ERDIZ U DIT
DI TELNIZRL 2~ [WVEo P 2] DTy k4iTiE, S IC, EEXBEROZITH
PNAMBOSESHNELIBLIZ L ONASNEDTH 3, Dty 71 &EY ADEH2 HEK
DIZDILFIRALTH %,

Love Enthroned

‘T marked all kindred Powers the heart finds fair : —
Truth, with awed lips ; and Hope, with eyes upcast ;
And Fame, whose loud wings fan the ashen Past

To signal fires, Oblivion’s flight to scare ;

And Youth, with still some single golden hair
Unto his shoulder clinging, since the last
Embrace wherein two sweet arms held him fast;

And Life, still wreathing flowers for death to wear.

Love’s throne was not with these ; but far above
All passionate wind of welcome and farewell

He sat in breathless bowers they dream not of ; )
Though Truth foreknow Love’s heart, and Hope foretell,
And Fame be for Love’s sake desirable,

And Youth be dear, and Life be sweet to Love.

EREIiTo 252
& ERAEOHE N 2RIZ AT,
B»ULCHIEHE, R 3%
IbBULERFZE-T
Kb 2BEROSLUKERILTI I
K lT 2 EH 2 BOAIEBEE
WEUEFEFERG- O H &
BELXOEICPILESE—TUETESR
Z UTIRIC 3T A L% e o

ZBOERBITIZZTN S DN, -1,
Holl & RIDIT LA D> BZRiT

I zh 5 DHDBNRITRFHICEA TN,
HEEIEFOLZ2FHL, HERXTFEL
AERBCOTELELD, FUT
EFHIBUERIELESDOTIEH BD%

COEThhbhOBRICEE A0Dit, ‘Love’, ‘Death’, ‘Life’, ‘sweet’” DFRLUTdH 5,
‘Love’, ‘Death’, ‘Life’ @ =283, ‘Truth’, Hope’ 7z & Litic, ALIN TV B, ZDOH
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R SDOTHRNTH - T, PRI HAEOHEL2ZHA LI vV EREPOFAOHEICHT O
i, BlaTHr2LTA%. [HEMOK] (The House of Life, 1870) LRET 5 —EDFH%
TERLEOMICH IDTHNIB EQWRRZNEFRY D o Tem 2y 7 1 TRD 1, B
DFITE, —il, BHROSEOZAHBEILS, 20, [EsdTohiczaqv, B
NICBESPON, BROPEI~OBRONBENCE > THR-TWa] (A care for finish
of style and polish of phrasing takes the place of a scrupulous effort at definition of
meaning.) ® tv5 oz (W.W. Robson) DI EERFNNTZDIITHA M, T5 U1
BESPVEBROE) AQFILEBTH 5,

October

O Love, turn from the unchanging sea, and gaze
Down these grey slopes upon the year grown old,
A-dying mid the autumn-scented haze,

That hangeth o’ér the hollow in the wold,

Where the wind-bitten ancient elms infold

Grey church, long barn, orchard, and red-roofed stead,
Wrought in dead days for men a long while dead.

Come down, O Love ; may not our hands still meet,
Since still we live today, forgetting June,

Forgetting May, dreaming October sweet——

——O hearken, hearken! through the afternoon,

The grey tower sings a strange old tinkling tune!
Sweet, sweet, and sad, the toiling year’s last breath,

Too satiate of Life to strive with death.

And we too——will it not be soft and kind,

That rest from life, from patience and from pain,

That rest from bliss we know not when we find,

That rest from Love which ne’er the end can gain? —
Hark, how the tune swells, that erewhile did wane!
Look up, love! ——ah, cling close and never move !
How can I have enough of life and Love?

-+ H
AL, BELREBHLOEZZLL
REDHETHIBETENLDELAOD L,
BEROBMICH D BHKOBN 2 ELEDOH
%, BROKITH B DER,
BEICZBEIED Shizmom ks
BNESETEA2DIDICES R

(9 The Pelican Guide to English Literature, vol. 6. p. 358.
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[REDHERE, HESNE, BEE
ZUTERREBE 2T B,

BANL, BYTHEN, BEUAA2EN
HAZEN, tHZZOL XD EEN
SHINESTHHIE

L BOFOLTIENS T L3/,
HiF, TOFE, KEOEDS
HPUETABHILTED %,
FENRTI COEOREDERIX
NEES3BDULLERELITT
BTN, FECH S 118 i3,

ZUTOMNCHEES—
HEERREEE LA S DR
WOIRBEN 3 & 5 5REFED b DK
HEBTEEBEHLNREDHODKE
INBIRRILLNEESIDETHS S,
HF, SHATEOFEONR DI EDR,
B2 HIFIBA. B TOEBUAET B2,
ESUTHLBROEBLEDDS D 0

CODFEHZFRMLUTVLID S X1z, ‘love’ ThH Y, ‘life’ THH ‘sweet’ ThHbh, LT ‘grey
EWVSTEETH B0 Vo TOVITHEEFOFHEIR, HLHORIFRHIELBOELEZR D
BT EINEE->TLL, ZNDEEOIERICIEIC, ‘love’, ife’, ‘death’ ZHDIEIHHHT
PBERE ST D,

LTAT, THUNRKRRFIANCEZHINZRHEED L 26 TRIC>0T74 0 F HC,
Wyld) & [3EEFHZEDEEN]  (Some Aspects of the Diction of English Poetry, 1933) I3
WTIRDE BILE ST 5B, [Th b DEE (life’, ‘death’, ‘birth’, ‘sleep’, ‘age’, ‘youth’, ‘love’
HOHE) RZNZNEBEOKS, BEH2HEITOT, ELCERLONIC, BH U S0,
Uh 3 e kZ2OMADOE Y, BELY, TS UVOBRO:®M? B, FixOERFIC
WmﬂBK,U?V?y7itd%%%?d@%ﬁ%mﬁ@ﬂ@ﬂﬁ?%i5&@%%%@&
BT O Lo Tnd, E2Y~Fd, (204574 EICED) EEE, BEORBE,
BEZF 3B CTHNRE, REZHETI2EDTH S, (P Love, ‘death’, ‘soul’ ‘god’,
‘heart’, ‘poetic’, ‘little’, ‘sweet’, ‘quaint’, ‘passionate’, ‘mystic’, ‘magic’ &D3EIX, L Zh
DPOBBTELF AL 2 VisRER SULWSHER, HRU T2 SRS 80, (Such
words are usually descriptive of events or situations which give rise to an excess of

emotion or enthusiasm. ... Love, death, soul, god, heart, poetic, little, sweet, quaint,

) ZHER [EFSFEOHES  (FH¥d, WS p. 1L
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passionate, mystic, magic, are all words which must be approached warily, if a vulgar
or sentimental use of them is to be avoided.) ® i 5 T3, T ADSEEL, MEERD
FAEM A —DAFEOWEZHLPICUTVI L NAL I ZNODEOTHALBEMRITD
S TEmED, ZHEENRD, & WERRSA 52 —OEHY [HEOHT], BHRHU
7o) BITL Y e TWT, ZORE, HEOERIC BEOERE] ALY LND T LRE
ETERNELAIEE D, [R4 2—DOXFER, HEXHREHORBHUTHS, OS50
BHEMMEFE L ICI ST, LEEVIENZHED 5N TW5 ] (... his style is indeed often
vitiated by the langourous indulgence and facile mysticism characteristic of the aesthetic
movement.) ©® &, ZHED R4 4 —%EELT» + — F (Anthony Ward) H»HE- T 50D,
LREDL S a2 iEB LI DLEA S,

ITC[H v o758 OFETEICERTNEC LR, AEEOEIORETHS 5,
NH»LZN2H/->THD L,

[7 9 AEE] finnese (F&W), recherche (K1575), ennui (BRK), bizarre (B&75), bien-élre
(FER), naive (Flvz), A Monsieur Lyonard, peinteur du Roy pour Amboyse (7 K7 X
HIEEFK L A+ v Fig)

C4 %9 78] bulla (5FKL), belli capelli riccie inallati (GE AN 5 D%E), impromptu (B T),

piazza (L)
[9 78] HOMO MINISTER ET INTERPRES NATURAE (A3 BROEE, F-HHEET

»%), Infeliz Sum (FLIZE1E) subtilitas naturae (&R0 HLH)

LKk 4 vEE] mitde sich gedacht (ZiICTHENB)

D, ‘finnese’ X4BIT HIF oL Sic, H4[E b, ‘bien-étre’ } 2EEHI L
T3,

F2FUP [V =20A) THEETF v VBEOERZEEL T 5 T ERERIT AN,
Vo T ICHEE R F AP, 7 > T VRIIRE WV D BFR 2 CICHEL TV S
U, Y ARHFATZOFRCHE ZH 72, (1 4—1Kid, TV RO [V =Y 7O
(1858) %Zam Utz [MESEFF| (Aesthetic Poetry, 1865) L5 T v k4 Wdbh, HEE S Al
7L RCEMEE 5o [ZODWEED 7 L 2OWEE| T, iDL KIERH#ATN D)

T3 UTBOBRAD & T 25, BEIGENLHADH CHN—T % V5 ¢ & X f——
~NEBITUBD. EICH S b ORA—OBEORNTS 5, 2 UT2NHHEORCEIN
LAFIC, REOSEOEIDFERL - THENIDITTHS 5, 215 RTICAIEEDE
&, DHBHOEEEPSICTHET, AUPRZ23 28D THDEEALS,

LTBT, UEBELTEI [vAy P 2] ORFEORGBZENT 2 L 5 2 FESHOX
HHERICABNETH S50, [AZ4VER] BHRESNIZOXIBGEET, [wihvFr 2]

(e Op. cit., p. 8.
17 Anthony Ward : Walter Pater ; The Idea in Nature (Macgibbon & Kee, 1966) p. 177.
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DHTHRO—FRN [T vorvv i) (Wincklemann) pS186TH: 120> 5, 2 ORIC204E
DNIZILY DD -T, [AL4VER] 2T THEVIKHTORBLIThORBALNTS 72
Vo UtpU, [R&4VER] ORTHEEE ShTW3 [TEEEINE] OXEER, [Vviavy
YR DO—ETHE [Fa v Fr—2ER] THHINTVS b Ob 5 —F b HTUVRWED S
BANE, ZOMEEREZ (VA vy Hr 2 KIGHUTHERD 2IRT LI ELRVIES 5,

LLBN, BIBAT [Ra4 V@] IGENoNTO 3 HERZRAL TS, Bihcbhb
NDEIT 2 & 5 B EEE LV, DI [EHRBRRELS I MEEE LR ELLOD
b, BEEPHEOEINTEILLAADCE, BEFEINTVWAEOHBMEET2ES %
bILAMNALITTHAS5] (.. ;as the scholar is nothing without the historic sense, he
will be apt to restore not really obsolete or really worn-out words, but the finer of
words still in use, ...) @ L5 AR, [FFR, M, ®XEEERbUbIICBMCES,
Wiz 7V CROBEEEL, ARNBRCEL 77V ROBVWERDH 5 7 7 v ROFEL
%2, A\NBEAC E2BZNIEVWTHA5 | (Racy Saxon monosyllables, close to us as
touch and sight, he will intermix readily with those long, savoursome, Latin words,
rich in “second intention™) ® X\ o 7o BHIC, [NAav VL 2| KBTI IEEOHENS
M, ZORERENTTHTA2ABPLE ST ENI3D8HEEELLNG,

Vo i [ R 24 V] OFABETHRNZZNTKRIRL TV 5, Uicddi- TRER L R
DTS [—B—FE] 2L CELURICHETWRY, =20 Lit—38, —D2DEAIL—E
2, BEZOBEBELEDNE S OOH» 5RO T L, TRAEOMEND 3, ONCFEPA
hs 40, NEOKR, Z5-1cd OIHERIICSE SO UWKE—DE, 4, £r 7 X, /3
35957, TutA, W ZhPEFHTETHS, | (The one word for the one thing,
the one thought, amid the multitude of words, terms, that might just do : the problem
of style is there! —— the unique word, phrase, sentence, paragraph, essay, or song,
absolutely proper to the single me}xtal presentation or vision within.) ® Z 4y — Ko
R A 2 —OUEEEET 5 NI 2L BROSVEREN, MER, Li-T, [E
Bl 2EABOEZONETHS 5, [H#iE] BFEBOLAFEOLVBERLDTH S, D
b4 4 —DEEL NS 12 D%, ZOFEREET S sVIL, BATAhZT L
5sbITTh %,

R4 2 —OFBICHAENTH ATEAAOCHKBERE, OEERZILDT) BEBOLZH,
ZNHRFEDOIRICANS LERIT, REOBEROERICIN, FAEDLITURH > Ty T
VR, 5557, bty 4 EED, »IMBEOEENFHIEERT A LIRS,

49 Appreciations (Macmillan, 1927) p. 16.
(9 Ibid., p. 16.
@0 Ibid., p. 29.
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ZNRF—L AT Z—PERE U EF—OBIRE £ HA—Th 2 L E-> TL W1
%5, BENSEEOBREDMRERE, 2RI N0, [ViryH 2] OF
WICBVTAA £ —13, 7~/ v F (Mathew Arnold) @ %% 520 E2IcH 3L & ]

(to see the object as in itself it really is) LW S EEE»—$49 0T, [BECOHISR%2d
HYOFFILHA L | (to know one’s impression as it really is) ® %#tZFFROE 1 0FH
BEL, 20D, BRI VBEOHRRZHER [HRFRE] Th s L —RIEFFsh T
%o AR E UTHRICA S To4 2~ Z 5 Th 1255, UL LZOEISREECT 5,

R 4 —RBFHNCRED T20THED 2 E 0, HRICI - T3 THNIERR, HFE?
AL DIH LW BEBH 2> C Ltk - TABIICHRBCEAL > ET5DUTHB, Y
— FDRA 2 — DX GFEERFEROZNTHHLTHDOEARBLLTH B, %5, [EHE
FOBERMZALWE, NROHIFOTE L WS &b, BN ERGRE [EHT 2] c &
(The deliberate aim of this (=expressionist) movement was to ‘“express” subjective
emotional experiences as opposed to the recording of impressions derived from the
external world) ® & Fy, [COERBIROL bY v 7IKRH»T L OHER L OB=DH -
T, — 2R3 ABNRIGZEET 5100 O, §5—2coBleiikl, aCim, B
OXB, ACAEDYIC, ZORBHEZHERL, BRITLTH% ] (Two things are
essential to an expressionistic rhetoric : sensibility enough to be aware of one’s individual
reactions, and emotion enough to enlarge this sensibility, to magnify and exploit it in
the interests of self-projection, self-expression, self-‘creation’) ® &> T2 DL, [
Py PR ORA X —OXE2FHT HICHESEETHLLEAL D,

ZOXHICIE I UPICEIDN S 5, WEFD, HRUTSHNEIMNS 2, 2hiuc [vi v
B2 IESEOARICEIFNCDA SN, UL LA 2 — AL Ty (i odr 2]
DRAZ—ITE EE > T 512, MREROBRF 257014 24—, PHBT, [27Y
2 (Marius, the Epicurean, 1885) X 6ic [ 75 b &7 5 v 2| (Plato and Platon-
ism, 1893) &, HEITET ) X FOERFATITILN, NEbHriczh e LU TH
Co COMTAT & IEEEHNLABORER, BHOMEMCRE L TLNEERE
rED B,

BZHL, 50RO A & —Td b s KRR, ZOMBOEENTHS 5,
FRICAEH S, W D EBEWEEZESIADY A2 220 L THATEHER, Zhhi<4
5 —OFRBEWNSETHS 5, Kk, THOR1 2 -0 FHEED, BT D 55,
P& > TRROMDEE 72T b DRBELIZT &IT/25 5 I

(IRF434: 8 A)

@) The Renaissance, pp. Viii.
@9 Op. cit. p. 158.
@ Op. cit. p. 159.





