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Sadayoshi KoBavasul : PATER ON STYLE

FF N4 & —DXh&E R

A &~ (Walter Horatio Pater) »3E5% & &, O EKEN FEHICAN D C Ehigiih
i, BRSO BWTC LB THS 5, 472+ 7Ly Fy— (lain Fletcher) o>
588, [RA4L—BHTHEE, ADDORICLED L - THL O, THOMETS 3.
(One comes back, again and again, in discussing Pater, to the idea of style.) @ 2@ 7
Ly F o —ick ML, <4 2—D18644E, Fv IR 75— FD TLA R/ =2 « ALy F
(Brasenose College) it FrdRise & (fellow) ICiBIE 1z & &, DS HhnTHE S n 1
LOTHBD XA 2 —DFEVEE (£115) KB IDOLNTWVWAERDS B, b & 3HED
Bivd o, FUI86ED [FEHY:| (Diaphaneité) ThHYH, Uh b 2hid HHSHHELTICE
Ehich & THHEHE,® F12, X1 2 —HWEOEDFEL LD, 186THEICHEED [V 4
>7w7V%J(WM%MM)Tiétmbhfm5C&W BEREBL DbEBLE, TL
v Fr —HEHTOB2E DI 31T OBEEL H T TOISNIITIC, 1864EITHNTRA X —0
R S 172 & 13, 1212 IR 1 B IR, 1908, <A 4 — e AT 5 2 BOREMS R
%8 (The Life of Walter Pater) %%\ 1z <% » 54 b (Thomas Wright) ic X hug, ~
4% —1%, FHEMEE~L 2> (Benson) ZEDESTNADELN ST, DERRDDIEY
ODEOHZHATHLST,O HBVR, ChADBT Ly F v —DEEDESY L7z 25 L
Nz, ,

MELZOEHE LT, 2OADTABHIT NG N0, 13 XTHNTIREGHN
BCETHBEIT, 128 AMERMEEORIETSH 5 HEMEP (The Royal Society of
London for‘Irrrlproving Natural Knowledge) T3 %, 16604 DRI H80H> 5, B DI

# . (1) lain Fletcher : Walter Pater (Longmans, 1959) p. 31.
(2) Ibid, p. 8. .
(3) Brgetic iz > tzdH» 2 B, Diaphaneite DFEEIZT Ao
(4) “The style in which ‘Winckelman’ is written is a formed style; it contains all the
characteristics which give Pater his unique distinction.” A.C.Benson : Waller Pater
(Macmillan,1907) p. 28. )
(5) Thomas Wright : The Life of Walter Pater (Everett;1907) vol.I, passim.
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2 A Z—TBT BEOME (1)

BEIEBTEPAINELLEPERUTV S, 4 2 -0 BIzAy 727 5 — FiZid, B
Wi 72 SR TR AFEHICHEFEIN S = 2 —<  (Hernry Newman) , #HENDH 2XED 7 —
/v K (Matthew Arnold) &Itk 5T, ¥4 7 M) 7EIETOEEKES & SHhTHH, <
4 2 —WEOHBEICEBEOTENIZN DR, E5FADTEE VAL S, DERRH»L D
ﬁ«@%ﬁﬁ,7V4f/—f-ﬂvy?mﬁ%imgﬁthtK;of,ib%ﬁ%@%
ANEET B L, BRI BTIHELATH 5,

HFEBZ I TH 2, ZNNDL NS X —iF, %E, IR, (FRELT, BEL0E2E
T EWIZBDITIEH, IAEOMEE, EEMTREESOEADEDL, MEMCEiEH
DL ST, —HERCOEE L TRENZVWEERMBEE 5, ALK TLy Fo—D
BEREVSE, [R5, 70xX—VES X IUEOEB OMEE Th-12.] (Like
Flaubert, he was the martyr of an ideal of style.) ®

RA X =DM DE LTI, [R24 5] (Siyle, 1888) b33 - & 3 BFHZ/TH
55 TOEPITE, ZNEELEESTETRDNELTY, [FavF s —2ER] (The
School of Giorgione, 1877) , [BE#E 27V 7 2| (Marius, the Epicurean, 1885) , [ 2 Y
A&w)  (Prosper Mérimée, 1890) , [/$2#2vE| (Pascal, 1894) 7z Eics " Th, D
FIEVRU OGN T3, —ADAMIC, ThiZUo, EEE - TOXERIED 3 &0 HEE
T, M Z—OIEAOBELDIZED, ShBnENE 5,

3T, 2hiE &L TIAEOHBEICE Y HATE RS 2 —BH O E~D, HEOTHEIZ E >
TdH - TTh,

44> (William Butler Yeats) i3, HESMHEAI [y 7 2T+ — FEREE | (The
Ozxford Book of Modern Verse) —GEICEEEF - U HICHE RIS ¥ —DY Z R
BITUTHE T2 —0OFTHENT, AHFROAIZLD, <4 % —Ox&Eiciznd 55
H2EHELCFES TV, ZhiC&k3E, Tt 7 b THOERMSBhENI bh, HEs
ZOXFICEZ VISV TN BIEMT, D&Y 12— ZEEL2BTNT, HOEF - Y Fic
DOWTONERZHEVICHBERICZVTEILILD, [LOXF - T4 VFOBERA 2 NE, £
5T, b TCTEIRHERZITADPDLIIT, 2053k TFTL ] (...men shrink from
Leonardo’s masterpiece as from an over-flattered woman.) @ & b 3% Th 3, HLDEE
BHBIUTS, 4 X —DEHBIIMAERD 5 204D IE UD BTV IZEHEDS, EhiEzdo
bDTHS DT B, ZNIEEWHLE, A4 VIE [y 227+ — FEAEE | 0B 1H»
A 2 —~THi->TebDITH 3,

#3 7 (Louis Cazamian) & &3 [ | (Histoire de la Literature anglaise,
1924) 2HE U7 70 RDHENEE, V54 (Emile Legouis) iz kg, <4 Z—DTE
3, REOEHDEH T - L bEHINICLDD—2TH Y, BRINIEIH, 20T

6) Op. cit.,, p.1l.
(7) The Oxford Book of Modern Verse, ed. by W.B.Yeats. (Oxford,1947) p.viii.
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N OE & 3

KHEHNHREZHIZATNEEN STV, @ ZONT 1 OFHEIR, 1 =4 YORLEIIAE
RO DTHHH5, ZOEEMICL T, <4 4—OTAOETERITI 30 %, WREIC
ULTWaDEVAL S,

CHUNEBRORE, MM HEMD 5, 2081 BT, E—»x (Somerset Maugham)
POBIEAERTHS 5, 5 TA =4 VICRHT B B0 5 BOMT [ADA 2 —OHK
REDZOULILE RBZFE L b0nt] It ié strange that one can ever have admired
that prose) © &gt 5, COEHMICE, 198K, SHLTTECE - 1M E I OWIRIIS
¥ENBEUTH, [ROREOEDH) DY 2T 312E0Ms b bobERAML 3, A
AANDIZEF 4 5 71D OfE] (A careful mosaic constructed by someone without
great technical skill to decorate the walls of a station dining-room.)® & %>, [&IMEEMI
%] (anaemic stuff) ® 23 &, WL RAERRA Z—DONEDOEEIZE S A TWV3 EIEWVA,
NWSIPERAT ) VIZEETH B,

SRAMERR 2304k T, HEEHXOMHME SN TWW5 2 Y + 7 b (Jonathan Swift) O k%
MUICLBLRES E— o0, ZOWCH B L BN IE14 2 —OX ki, EiFed b AR
WO, ES3EADCEDE LR, E—aik, N2V v b (William Hazlitt) , vz 9 4
(Percy Byssche Shelley), 3 4 (Charles Lamb) 1k - T BUh 3 & SN 123858 32 0K
Ih, K« 27124 (De Quiney), #—F 4 ) (Thomas Carlyle), xL 51 % (George
Meredith) 2 UTR4 #—lck 5T, AlclzORbITT o0, BFOTN5,0

WUk 30E57E, 4 4 —OXEIINT BEEIE, AL =AY, AP, E—u
DOEARsEBIE, HENCREEsh 2 O TR, Z2CiKiE, BOTHLHRROEFL NS
12 DBOZATN G, T2Uidic, R4 2—OFERU 1274 7 b)) 7 F R, BEER
(aestheticism) OFfT2 A, ZDEEEIHL—37 X+ (John Ruskin) , ZA™H 4 N~
(Algernon Swinburne) , Z UTHEID A 4 ———13, TZ 5 THBEO I, BEIHNK
22 Y H T B EIELL, HBIKd 2h2 Bz 2HEND -7, Z2LT, T—LAh0F
Fs LETEE) % H 2 T20HATRRRICW T, REEIKT « 2 b)) 7EO [ZFEEX (K] (Enphu-
ism) xg7ch, FHROFENE (colloquialism) HEiEh 3 & 51cis- 12,

U Lsnis, —AOABOX k%, 121212 ACRROBO 2 TEET 201X, 5
BYTHB, lLLdic, <4 2—0XHITIK, Y17 b)Y THD, 2L TEICBEEEROEH
AEDbhb, UL, 2y 7+ (Georges Louis Leclerc de Buffon) OEHERED 3
ETH2L, M2 —OXFE R Z—~DATHY, 4 2—HEDEE, BEFERLI,

(8) Emile Legouis : A Short History of English Literature, tr. by V. E. Boyson
& J. Coulson. (Oxford, 1965) p. 360.

(9) Somerset Maugham : The Summing Up. chap. 24.

(10) Ibid, chap. 24. (11) Ibid., chap. 9.

(12) Ibid., chap. 12.
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4 A ﬁebliﬁ&j»%}i{lk@ﬁ:ﬁﬂﬁ (1)

HWEHOXETH S L EIXTNTIEZS 7200,

8 DBANRA X = DIEDNRA X —DANTEORES & 12, Hh3T 2+ OXE2BEHMIT
BLIZC 21k, NU AL DESECATH B U Lishid, SFic, THEICES LIS
42—, FTIRRA 2 —HEADOLED b - 12,

Uttio T, bRbROBDE, WmThiy (4 1) THORES, ©—slcREINS
BROMEL, 20ETETbNOND DB, HESH T HEEINC, BRLEEDLHT
R4 A= EBABLEICRBIITTH B, | | o '

KWLE T, [244 18] 2RO 4 —OLEOBREERL, 21T, HEASDOY
FRicER2LT AT EiT2 B, V

1 [2 2 4 LV @O g B

[ %4 vEn] (Style) 131888FEDI12H, 7+~ hF 4 MY o L o —5k (The Fortnightly
Review) itHFanlz, 188FEE VA, TTILEDO B2 Bh»b UL [viy L 2
(The Renaissance, 1873) , [BEREEEE A7 Y7 2] (Marius, the Epicurean, 1885) 1
IKHDNTHY, TOHE 4—ILOT SN TV ARSI BHELVAR, [FI o735
b¥E]  (Plato and Platonism, 1893) #3b 5 D& ThH b, [ A4 4 Vi 1CHti otk
LT, [FavFr—2EIR] [FEEFEATYV72] 0 93H2C @ T TIRBNIZE
BHTHEY, §H51DT, UM UIZTy 24 L UT, 4 4—n3{kiRizEA» 5 H
HIZRICTH 3 5, o

A B EOBIED [FRE ] Tholild, 7Ly F v —DBETH- 120, HIRH
BOTED A5 F, HADTHIC S B Lb - 12, 2OHEL S BB oD D 5.,

ZD—D, NLAUENRA A —DBEE UTROMAEA T B, [ 4 —OHAIE 857
BARVICE 525, &5 BT TREEIICIAK, 08 BRI, ¥— KL—LOhRT
el LT3, | d admire Poe’s originality and imagination but I cannot read him
in the original. Hé is so rough ; I read him in Baﬁdelaire’s trénslatibn.) O BEEBTE N
T2 D%, DIDLILBEBRTHRLEE VS DS, 4 2 —OHFEEOKITHTT 2B L S 235
N&d, b—2DZ LY~ F——

XA & — I E T O 5 2o TEASEERET (tutor) &2 h, 4 OH HEHBCHI
BDTITH, FEOTT Y v A ICRAZ2HITADENI —ROF 2 — 2 —DBEZRR- T,
R4 X —FREECHLRZREIET, 20HOEBBOREL, BOREBEORI SR, TEML
ETIEUIZE X, R4 Z—OHEANY 7Y ¢ « 74— F (Humphry Ward) 0FZEE LT, <N

(13) “The only definite artistic influence under which he (=Pater) is known to have
fallen in his school days is the influence of Ruskin. whom he read as a boy of
nineteen. It is possible to- trace this influence in Pater’s mature style;....” A. C.
Benson: op. éit‘; p. 7 . ) . '

& (1) cf. Marius the Epicurean (Macmiilan, 1892) . Parti., chap. vi. “Euphuism”.

(2) Op. cit.,, p. 23.

(3) Ibid,, p. 25.
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AH o B 5

AVDEBABELATH A, .
SORN 9 BETAPE, T2 VAT )~ RALy b (Ferrls Greenslet) s I—Xé? 4 Jl/,,m_|
ZEULT, [ARROENO WA TH S & X4 2 —pFAz, HHET, Hdich OH

REZHRBUCH LT, BEMICETN, FENTH2EL 225 B85 L ITHTH 2]

(The essay on ‘Style” is a i)lea for the cultivation of conéciously artistic and scholarly
prose to offset the crude. slapdash impressionism, which Pater felt to be the cardlnal
sm Qf the prose-of his time.) @25 T B DI, AR TINE 5, )
,@ﬁm%mﬁ,%ﬁm%ﬁbfpé,%%@4¥Uxaaﬁﬁﬁ®&mﬁ,&4a—uﬂﬂ
PREHL, HEHLOHUWTEEZRLIZE, N AR 2 —2RBROATEFEL T
B, O TR [EAEREA7 )7 A BLIMB6T [2—7 ¢ X8| TRA 2—p5, v
AAFT LY DR (Marcus Aurelius) QERD2—7 ¢ X (EEE) OBL A5 T
Bvr Ay X a, MAMEOEEEEEL T A0 EMEL TS, 2HREDD T2 (2 |
) FHOHETH B, | |
SO UTOEERE AR, [224vim] 28R4 2 —ONENEEI S ~12, 3T
e 22—, BRNG [FHREBREAT I TR ICE-T, TARIERFERE TS,
NERRZEE, €7 ) A b (moraliste) TH AT LEbRDNUCRLIL, ZNE LA, O
INFORERD, BREVIFERY S, EAAOF ) A PELUTORETH 272 LICERE

RIFZL B0 PHTRA X =i, 77 FVTlY K &, EOBEFICE, *) 2 MENOTE
%T%5A2ﬁwmﬂb<ﬁ

CH UtchsicEphis [ X2 4 ViR MBI 2 WFEOEXEDBRICKIAT 21 T2 0
55, CORDBERRIATELZOEETHSDT, L TRIEEbhDhOHRAI»ESE ST
2% 57, ZAOHMPFROERH T ITE ED TN,

Tl Fe—3 [RE2ANVE] %2, 4 5—0D [FEXEERABCEANZEEOEAIZ LT
4 ® ] (the outcome of a crisis personal no less than aesthetic) ®T&H 2 vy, 7oV
=4 + 94— F (Anthony Ward) i, [ % -0 HOREOREDIXLE Y 2EL, 4
B OEEES L > T F LW HAICERZ2HTTAR T NS 224 ] (The
essay on Style which defines the beginning of the last phase of Pater’'s work and serves

to focus the new direction his literary thought is taking.) @ &S TL 3.,

2 R & 2 # O % #&

(244 V5] BHRBEOTHRR TR, RERE TERRA»S B2y 1 Thb, &

(4) Ferres Greenslet : Walter Pater (William Heinemann, 1903) p. 76.

(5) Op. cit., p. 116. '

(6) Op. cit., p. 10.

(7) Anthony Ward : Walter Pater; The Idea in Nature (MacGibbon & Kee, 1966) p. 176.
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6 A4 L =T BT BEORE (1)

3, AEROBZE» LD LS,

N4 2—it, B (poetry) L (prose) ORElEAE» T, HEDOD XA, K-
1Y DWVhWE D3] (the literature of power) & [HID 2| (the literature
of knowledge) TH 2292, D% h <1 £ —i&, ML THS5 LEZL (verse) TH53 5 &,
ZTIIBBINCS 21243 b OWD B ELEIEET 5, 2 LTEBINCS 2124 50,
AR B BERETIE L, EEMBOEERTHSET 5, (...the essential dichotomy. ..
between imaginative and unimaginative writing, parallel to De Quincy’s distinction
between “the literature of power and the literature of knowledge”, in the former of
which the composer gives us not fact, but his peculiar sense of fact, whether past or
present.) @

[BHEEL] (sense of fact) &iX, & DA 4—5UEEKELS >TThEL, WHk»bH 51
% [HIS] (impression) &5 T &iTiib, R4 24— X COMNEH S 513 3L, HIHREWN
PIE DRRYNTUIZATS T, BRO [EHEEHRE 7V 72| H1HPE6E [2—7 4
X RSN TR S [HFUSHIS 2 50 3 2] (to be forcibly impresed),® %1z
(WA F A IOFELRBNTIE THL OFIR?H 2 5% $IcH 5 C & (to know one’s own
impression as it really is) @ %, {E%, HFFRODO2EDTH 2 ET 5, Licdi =T, [FEX
OEIID, BHT2LET2L 20D, NAED, tAKZEETREL, BERPBEUHT
XOIIZBITHE T, ZOMERIEMRL Y, WOEREREHMSNIERKL 25D TH 5]
(...just in proportion as the writer’s aim, consciously or unconsciously, comes to be
the transcribing, not of the world, not of mere fact, but of his sense of it, he becomes
an artist, his work fine art.) @

[HEB] OUER, EHHILY T, BEOEBNIEALER SN EEROBAI b,
XA Z—BERUTVWDEEITH D, [ Aild HESEREZZLBAIBHEREVALSD,
HEIOBERRZINCL T, LRINCER 2RO 5N, BRO IV, BSOZOROKD %
FREE 52/, PS5 20 TR BETORROMBEN S 255 8 D%.] (Your
historian, for instance, with absolutely truthful intuition, amid the multitude of facts
presented to him, must needs select, and in selecting assert something of his own
humour : something that comes not of the world but of a vision within.) ©®

oL [BER] [HF] »H8ET 550, AUHROMEFR 77— v K (Matthew
Arnold) @, KExZHEESRTHA5,

[ 5% 2 DAFOEITIHTHAS] (to see the object as in itself it really is) &3,

& (1) Appreciations (Macmillan, 1927) pp. 3—4.
(2) Marius the Epicurean (Macmillan, 1892) p. 104
(3) The Renaissance (Macmillan, 1928) p. x.
(4) Appreciations, p. 6
(5) Ibid, p. 5
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V=)W FOFERBRREETHIM, ZOMBRAL I —LCBOTEDL SBBELIZHIE, EED
%ﬁ:ﬁ%f% 5, LoEEE, [HAIc W17 2 HEFOTERE (The Function of Criticismn  at
the Fresent Time) ODEETT — /v FBE T3, [~y X2BROFMBANZ 5> Th

Ptk I, 7 I VR, B4 VOFLE N TE, HEEME LS L OBEBINERINT
iz, W, B, BB, Zi, BFEL 0 212h 50 2 FHEODFICK N T, NRE2FRKOEI
BOWTELALS &:@‘5%73?)5‘0_‘ (Of the literature of France and Germany, as of the
inpellect of Europe in general, the main effort for many years, has been a critical spirit;
the endeavour, in all branches of knowledge, theology, philosophy, history, art, science,
to see the object as in itself it really is) © [NHRBPAFLOEICHB VTR S ] &i%, RE»
b mbnic [HEHEIVRER |  (disinterestedness) 2 ET 57—/ Kitd 2 Tid, BT %
BTIEBRNSHO &5 ATFIEPE5 50,

T HNNRA £, AU HFOEELH ENT, 7— /v FEEALENEROL
CEED, [THREZAROEICHNWTRS] T, »503HOMIF OHMNTH S Lvbh
TW3%, CHhIRELWL, BERFCSWTHREZH 2D L LICA B ICHOE—FE, BFO
SWREDHBVEIICHD, ZN2MOLD LHRFIL, HHIDHEBRUAL EBEOTH5.]
(“To see the object as in itself it really is”, has been justly said to be the aim of all
true criticism whatever ; and in aesthetic criticism the first step towards seeing one’s
object as it really is, is to know one’s own impression as it really is, to discriminate it,
to realise it distinctly) @

%?éﬂxﬁﬁ—mﬁgfu,ﬁ%@@é@ii@%t@ HTOHR, NCl- T ROE
DCETHY, TTRT— /v RAOHHPEAE S 2 L AR, MFFRELTD, 14—
&7 — v FOBRKMBL DS, 5ALNEDITTH S, ® R4 2 —OHEH, HIRHFELE
PHBEYAATH B,

ST, 203 UTELNI [BER] 2, VWHIt UTESETERT 5, LN2HUICH
APTUCRERE N S12EDTH- T, [RA2AVER] OKFDOENNCHTENT B,

—oONLT BlER B 5 bTERMEA LN RELENT 501, <4 £ —0FA TR
ZHE— [H] &[5l §25Th i 1703, &CCTE, [BHABRG] (male
conscience) & [Zi:MY Bi0v| (female conscience) EWVWHEMN dbHIN 3, [BHNE
) &5 Dik, BIOFETRA £~ [FF HRO] (scholarly conscience) &IFA TYY
BHDTH T, INT, s D2ELACERSNAEEREREOBUWEE2Z D T3,
BT, WBNSHEERZ  OEE2d o010, FREVWALY, ETHEETHHLLHE

(6) Matthew Arnold : Essays Literary and Critical (J. M. Dent, 1909) p.l.

(7) The Renaissance. p. X.

(8) cf. “The highest criticism, then, is more creative than creation, and the primary
aim of the critic is to see the object as it really is not.” (4 %2V v 74%E),
Oscar Wilde : Intentions (Methuen, 1925) pp. 145—-6.
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8 R4 H BT B EORE (1)

RENDLNS0THE, TUSHBIER, SEOEE 5120 OFE, BOBENLE
BaA A~ %*U«®m®ﬁb,tmOL%AK@§ $72, REOTE S 2HHRL, Kic—
BOREBEHIZA DM TD 5, o

R —DANEBUL, B Wiy F 2| OFFEICE 25 ) EESNTV AR, 2
=BTV 2T, N727 V4 bZ2pb0RHILALNBTEL, [HWIHEL, MY & &
53] (All things flow and nothing stands.) T&d 2, <4 ¥ —DEZEic 9 3L B
E®Em,mm%it%m%iﬁ,@i@%é@f&mawo,E%ﬁmévttaéc&%
HEX S,

C 5 UIRs TEHNED] T2 ) EIF S NIc &R, 350505 BEDE NS D&/
Do N4 Z—I, RTT, 25 URNERR MY [BRNEO] 23 LD 20Th 3, 3
LEIC [BHORG] Bdhud, 205 5TER [RHOBHOES ~ © 120 Ui ik
(a pleasurable stimulus in the challenge for a continuous effort) ® TH b, ZDEIJ%
BRU &Iz E &1, [HREE2MER U 2B 5% (the delightful sense of difficulty overcome)®
MRDAZIETTHSEND,

CO& 53T BENTZDHO AE OFRORESR | (the central need of a select
few) M CICABHHFETH B, CORITBNTNA Z—i&, DX FEIC BEBEES 2 b
EWB7I7v =2 (Robert Browning) (R UMBCH B E VAL S, BHE, <4 x—itid
TIO=v BRIy A WHY, ZQENT, T7I39=20FOROL S 2EERHAL
T2, ZNXZOEE, 14 2—DFELEATE IV, [BRCHEHECONTH
COHMAEBGEI L 2@ ic Nig, Gitefllic) 2hICR e 5 BB BB 2ERT 2 #EF
%% 2T %,] (One who employs his intellect and. imagination on high and hard
questions has a right to demand a corresponding closeness of attention.) ©

NA 2 —ONEFEBERICE 2T, LIEUVEEHTH AL 57508, 20—20HHAE L
T, B [BENIDBOAZE] 28BN THENICCE2BETTINVWTHS 5, 251
ETAH, 20D [KREIEFK ] (popular writer) THAE— 2 OBETAEAERDIL
POTLRTHS 5, 1L, 4 2 —»38 [BHAEL] O UTELEES, 7a—v
(Gustave Flaubert) OfmH 2 & 5 2@ EROBHEBEROEK TR0 5 Th s,
,uimrxﬁ4wmjCkwaﬁmm&%momé%ﬁf&oo«4&—@omfyaﬁﬁ
TS D3,

ﬁ@@ﬁMﬁmTﬁbmr%ﬁmEuj%étwnioz A E — I LEDHERIT I
T, BEOGEICH 2EICTE D3~ [0 (mind) © BE#E2HL,  [1ZL
DILH >TRERZFRL, KRIEZHE REDC LR, Wk sH B TR OHD

(9) Appreciations, p. 14.

(10) Ibid., p. 14.

(11) Ibid., p. 14.

(12) Essays from the Guardian (Macmillan, 1918) p. 48.


sokyu

sokyu

sokyu

sokyu

sokyu


Nk E O 9

PREEL, REEONICE, REOZBDUS 12803 LB B0 2B UESLT 3,
Z S TR s B0, 2hasaEEdy (literary art) ORHETH 5. (That
architectural conception of work, which forsees the end in the beginning and never
loses sight of it, and in every part is conscious of all the rest, till the last sentence
does but, with undiminished vigour, unfold and justify the first——a condition of
literary art...) OC O & 5 2fEfEKICEET 2 MENE WV 2728 O, 373 SV HIRY LR
Tdh =T, MABRICHT 2 [BHENEG] EHIST280E AL 5, Z2LTLTILBNTS,
FEEROBBINCERN S BE LMD L DT B i, BORZEDLI 3T TH 5,

T 5 UTAEROREEMNH—2 A 5 [0] O ki, (EROTHAKOHKE—2HE 23D LT
D[] (soul) D@EBDHBE, A4 2—3BN53, [TEIAMIERUEL, BFEICH 2Tk
TR, BEICH > TRAHERD, HF— DTN L»-> T, IS DORRF, 25T
DREHRTHFITH 5] (And this too is a faculty of choosing and rejecting what is
congruous or otherwise with a drift toward unity-——unity of atmosphere here, as there
of design...)® 1235, o 3] & [O] EEBMEICE 5 ATEHET A LidirInLL,
(o] RATOE S Th- T, BEOKTNTOARHEAENS SO TH A, T3] k-
T, fEREIZRA, W BHhRE SN UPRLICEBINS T 213720, [ Shigie
i, BEME (OD) ANENEVSTZDRBLT, RAEFRIZELICEBETE 525, fi
DOVEFIZZ 5 TRVEWVD T EPH S, ] (By soul, he reaches us, somewhat capriciously
perhaps, one and not another, through vagrant sympathy and a kind of immediate
contact)® 72& ZiFXZhid, EROTIVWEEIEE 5o TIRRICERET 2 &b¥d 3, LT
[ZNBEROFOEEZ ILILOETITRESE, HILEER2 LS AEAR, 20%
#4013 % | (... it may enkindle words to various degrees, and when it really takes hold
of them doubles its force.) ®

CTTICER &4 2 —ix, AERTEMLL, MR2ECNESSRETAHEELTITED S
7259, BoMLIKZNUEOYDZRD TS, 1208, ZOBIBLETHUIRT ST T
bH5,

PEBZU T &1 2 — DR, XEBRGROEIC, &RESRA 2 —OHEH» LHENS» -
TEMOEEES—E LU TR TV 3, ZUEERITMS S 280,

FTTIAA Z—& [FavFxr—2EHK] ICBNT, [COZMVERE, COoRNBEEAL
DRI —H %, BHTESBTRET 20RFEENRTH 3, = OEMERYZHEMICIVTIE,
HEYEFE, A EAR, FTEEERLOXMEEELR L%, It is the art of music

which most completely realises this artistic ideal, this perfect identification of matter

(18) Appreciations, p. 18.
(14) Ibid., p 23.
(15) Ibid., p. 22.
(16) Ibid., p. 22.
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and form. In its consummate moments, the end is not distinct from the means, the
form from the matter, the subject from the expression...) @& 75 TV 335, [EHERL
TAEIC, BERERCEEPANE, 1 2 —PHERTERLIIC L1, BHOBETH
STebIThs, ZUTERBREOREZ2AICTHERE LT, “1 41— FEF2HT5
DI Th 5B, (...lyrical poetry, precisely because in it we are least able to detach the
matter from the form,...is, at least artistically, the highest and most complete form of
poetry.) ©@

Tz, MEGICBWT [0 & [3E] &t 2828 bHLT, EROER, FEKOK
—ZBALEICY, BEPDHSILENIPVA S, IEHTNIZHIAD <4 ¥ —DBE T2
Mol 5T, [ZAZA4 VR ICSESINTHERSNI [T b e 77 boB%E] 083
B9 b o] (Plao and the Doctrine of Number) 1T 5 [ REDZE |
(Music of the Sphere) s, B3 L7235 X 5 Ths, [ REDETE] i, 2FHOE

HREMRAREITH Y, [224VE] KBV TiR, EiER2NFEERITT,
Z LBV EBRE 2B UIcEA B EBHEL S,

(7212, A 72—tk 5 FHL W, FHEO ORFErmRL, BELLzboTHI L
WL THE, CORT, TV =g o« Ua— b, [FHE] LWISFEIRSM2—0 [HU
WHLEFAEE | (a new critical term) ®TH 2 &N TV B DRI TH %)

3 & X & 3 E G

3T, bRbMWEBELTEILRL 2—0O (22406 3, dE—HbETIT L1,
LLETORA X —DOREOIMEIR, BROE A, FERSOUEREROERZETH 5
LVWABTHS D, HXEAERL, WEICTOW U TURICEY s FBR % & 12 4 % H»OREIC
BILTEEPOTHS, bIwIZ [ EWVWHIFET, 2NE TORICET 25 E bhio
TCHERDS D B WAL ID, ENETY, ERMCHE—NTHSSVLEE2HICA 2 HE 2 H
BONIZICT EEpolze HHITRA Z—08, TCTERBLELIEDL, [24405H] 3%
NE TIEPKHRBICHEL T e EmOERBUCKR S LIt 31255, 2LT, [2%
ANE] O 2~ [V o FoAIOBERFFEESA 2—L, T HELRTEILIESD,
[BEEEFEE 7V 72 IE-T, VR MO BARBPHEBIC LI %4 2—1T, [AZ4L
TRV T Y, RO FOXEmE bhi- reAPr e BF LI 0E, b bhOABT
H3,

[224 WG] OYBEPL, 44—, REOERZ 2 pOML, [HEKRED EilF)
(great art) LS SELEIANL  ELBA e 2620 T, 20EA25IAHVE S, [12L

(17) The Renaissance, p. 144.
(18) Ibid., p. 143.
(19) Anthony Ward : op cit., p. 110.


sokyu


Nk E OO 11

PIT, TOXy A TONTIIIT &I, XFE2Y, ZNICHED C LItk > THENHARINIC
FEBZEROMEZED TVARAETIC, BT ET2HADEOTH 5, HEICHNTER
EEEARNUARL, FEEERBE 2D TEAS CEPEHERZNE WS HEBT, TENHL 0
BZEMOBETH 2 LT 5401, 2, BERELARLORERL—H LI AICZNHED
EHERRTHCLILEST, RAKDSWZYECDZ LT NTOEWMED, TNTORE
ZEMO, FEZALLLUTVWAIETTHS5, RITHTRD B, 1205, 59U BRLZEN
Th B EIXWVAT ] (.. .certainly the tendency of what has been here said is to bring
literature too under those conditions, by conformity to which music takes ranks as
typically perfect art. If muéic be the ideal of all art whatever, precisely because in music
it is impossible to distinguish the form from the substance or matter, the subject from
the expression, then, literature, by finding its specific excellence in the absolute
correspondence of the term to its import, will be but fulfilling the condition of all
artistic quality in things everywhere, of all good art. Good art but not necessari-
ly great art;, . . )®

CTiti, 3P [F v Fx—2EIR] BT 2EFENOENNERL V12 DRSS
NIZNTH A5, BETHIE, i, BRERERCHALTESNRRS 2= 50
ThHr, LOFIBITHE L ROBEICE 5 T, 4 X —WA%EAMLU TS0, B0 Td 5[ &
REZEME B aZERE OXBIZ, DL & HECEL TR, 20BN TE2L, NELESED
b b HsdH A (.. .the distinction between great art and good art depending immediately,
as regards literature at all events, not on its form, but on the matter, ) ©

(2 & 4VEm] iIcsdnd T & 24, 18908, X4 Z—& [ 2 ) 23] (Prosper Mérimée)
BHEETHN, Oy 4 DALV, BREREL WS FROBEM 22 W U ICEHROE
BlzBOMICLEL S ET240T, bhvbhidihz [ 2424 VE] OBEL 51T &5 T,
AT XL, 2 ARIEROERERBRT S »E D, {ERHICKT 5H CHER (self-
effacement) , FEAMEYE (impersonality) 1CIZ REICEINZ UI2hs, HOESEITIZFRs ADK
IO 5 TZA B DONBN, X ) OISR TREZEN] OFMF2AIZLTRNWTS, [BARZ
Zil] TRHH/EPoT. [A ) AOERBHESTCE AP HLHFELTINE 7 5 2D
DODRFIZFHABNSDTH 3, (There are masters of French prose whose art has begun
where the art of Mérim2e leaves off.) @

ZUTARA 24— ZBENCIZER B b, BB [EREH ER] LEBLAER 205, &
7o [, Iv b [REE], a—-0 [L-3€¥570], 2UT [FEREE]
MZITHB, 2No OIEGIE, WED [[L3] (compass) & [ZhEEE] (variety), [fEK/g
2EBE OFES | (alliance to great ends) , [RILIEMDE S | (depth of the note of

& (1) Appreciations, p. 35
(2) Ibid, p. 35—6.
(3) Miscellaneous Studies (Macmillan, 1920) p. 37
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revolt), [FHEODKW S| (largeness of hope) % § DT [HAZ 5] Th 2 &<
42 —=3n 5,

TP NINERIL, 2o COFEIHE M X —OBROTHR LI, RUTHY Bk
W IERmTH B0 1005, 4 2 —DEEEIEE, bvR - 54 M (22405 2EFLT
[ OIEROEEERRE, COBIICEHC <A % — 25, HOVEBROBI~OEROE b
Y BATINIZC E2RLU T3, (The noble termination of the article indicates that
by this time Pater was well on his return journey to the faith of his boyhood.) @& i»
STVR2Dh, WEINNCEET S EIRHEI, RS 2—55, T4 hDNSXSiT, FY
ZMHOFRIM2ZLEY L EUIZHE S ik, MFAFROBRBLBTU S —BLNET BN, b
nbhid, R4 &2 —DIEENE ) X NIANDYWRE /A B NMIT DN T DR Th- 12 & 2mh
TRIELRNIZE 5, WFIUL LS, T [RE4VER] ER1 &2 — DS, THEBOEIL
ZHREICRU TV AIERTH 5, [BEIZEN] »5 [BAKL W] EE~0T @2 50
E, R4 2—E 5712512,

XA B —Z D B TEOFME Th - 120 CHIZEDIEROREINC 3 bHA 2 & C5Th
30, ZOHRTY, HOYERROBEMIVENEE VDN E [K55DF] (The Child in
the House) ,[ Wi w ¥ A | OFEE, [—« hv R« T35 5| (Sir Thomas Browne)
KX hbbhd, 2Fh, hLOHNE, 41 2—D—E2BLTOBEADELNETH -
TENS TV, STUIRA ZF—3 AT VT 2EEBIT [FEOHITTEDL S ORFE 2 IHL B
E»RFE 5720 (.. .he should seek in literature deliverance from mortality) ® 13
Th b, IZIZ80HAICH - T, ZHOERAEIRKRD SN THIZOHEY, Fid- 30 AR
KBS 12D TH B, [AXAVE] KBTS [BRIZAZEN] OBES, CO5FBATHSL
Itk > T, ZOEW®Y, LalatbhbhoiicEb- T 2133 Th 3,

(4) Thomas Wright : op. cit., vol. T[, p. 108.
(5) Marius the Epicurean, vol. 1. p. 104



