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Sadayoshi KoBavasui : Pater on Style ()

FAUEED S & T, R—2—OEOEEZ %D [2 %14 V] (Sivle, 1888) ic & - TE
%(B, 351, [Wah v ¥ 2] (The Renaissance, 1873) %#EZ B T3 LItk - T4 & —
@%%@%%ﬁ%%%emmbfgé?ﬁﬁ?u,y%@%ﬁ@%#%ty%yz,Naﬁa
ZILOABTT, 4 4 —DOXEOEEEEZELTAB L LI U, ZUTEROFEE UTHER
DA 2 —THEFFDIBIER 2ER D L LT UTz, 4 2 —%ad 2%, R RO THIC
BERUBWEIRIEL, 2503330 NEh o MTFORBLrH»THONZ T LICE 5T,
XA 2 —DXED § DEF, EMEEECFDHELMICINTNE L BA, BaxhizfiE, 2
5 URBE WAFFDB 2 B 5 I UTEBIN T R4 2 —3kE 2B L7 EEL NI
BHThH B,

FEEEREL S LT AHE, EROMFABE—MEICH LTI T3 EpEE Linb
WIEHS, ST, R4 X —DI0BICDIZ B EEOHD 2 DOEFNE L OMFOHHR L /5 5
TOBENWSEEBD B, [R5 DT (The Child in the House, 1878) D—i&, [ v
PR DHO LI F VR &y 73] (Leonardo da Vinci, 1869) D—1ifihs = 5
bB. ETREDFH» ST DIz,

(1)

I have remarked how, in the process of our brain-building, as the house of thought
in which we live gets itself together, like some airy bird’s-nest of floating thistle-
down and chance straws, compact at last, little accidents have their consequence ; and
thus it happened that, as he walked one evening, a garden gate, usually closed,
stood open ; and lo! within, a great red hawthorn in full flower, embossing heavily
the bleached and twisted trunk and branches, so aged that there were but few green
leaves thereon——a plumage of tender, crimson fire out of the heart of the dry wood.
The perfume of the tree had now and again reached him, in the currents of the wind,
over the wall, and he had wondered what might be behind it, and was now allowed
to fill his arms with the flowers

flowers enough for all the old blue-china pots
along the chimney-piece, making féte in the children’s room. Was it some periodic
moment in the expansion of soul within him, or mere trick of heat in the heavily-lad-
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en summer air ? But the beauty of the thing struck home to him feverishly ; and in
dreams all night he loitered along a magic roadway of crimson flowers, which seem-
ed to open ruddily in thick, fresh masses about his feet, and fill softly all the
little hollows in the banks on either side. Always afterwards, summer by summer, as
the flowers came on, the blossom of the red hawthorn still seemed to him absolutely
the reddest of all things; and the goodly crimson, still alive in the works of old
Venetian masters or old Flemish tapestries, called out always from afar the recollec-
tion of the flame in those perishing little %f;tals, as it pulsed gradually out of them,

(
kept long in the drawers of an old cabinet.

PDROOITES L BNEBRICHNT, br 5 EBOROBOENSEHCIILL S b
SHDHECBRE S TERBTIELNZ L 51T, PRPMHBELLOROEMBED 5D
T T, DVRIE—2D D &2 TR, WHT/NS RHRETE 2hZhEWR 2
DO RRMITRTEIN, HEREHAIDCE, JTARED X - Tdh ZEOKREHEHN
THD, B3 EPEI, BHEORANEROTIIAILOKS, BOBES $IT5 /313 EFL
L BV, AUESSTBHPRZ2BERIICLTARTED, 2HIE, Wi RKoE»oMmA
H5, ZOVETEOKOPFEL b AbNAETTH o1, ZNETILE SATLOE
DIZEB Y EICD > TROL T OB HEIENTL AT EMH T, e dEICA»H 3
AIEB D, ENRB ST, &, 03 INTHIEZHEFO S IEOE—FMO OB
DEDITNTRHIZL, FHEENE S THR)DEDCLIZARIEEOE—ETHAL
DThw-1z, WOMOEEDBECTHBNICKC AL 2D, 2hEd, BROELI I
CHREEDBIDONET SO, WTFhitL5, HEOELSIRIT UL EORORRITS,
ZUT, ZOWRIZEOHRTHI, B &L TELELEMCHES 312, MAloLFO/Ns %k
JIZACHEPICE - TTL, MBEOEDOELVWERZ—RFI T I VBN TDTh -1, ZD
%, BXHNAEC, SATUOENSEL L, KROIAXUOERMAIC § 2 LTHRN DI
BA, B0V 20BEFEOMEROENT 72 ¥ — 20O OfIcS § 2 LT
WAELWELEZ R, HOLATOSHLOFICENELE > THWEIATLOTE
b, BRRICHETITL HORD L 5 DB, BANEPLIABAI-TLEDTH

<12,

c0)~ﬁ’m<c4f)3mf/y< L 3 ADEEOMEMERLTCWND, [EBER O] (English
Prose Siyle) 12361 B/Nn—/S— k « ) — K (Herbert Read) , [5#ZEDZE| (The Fine Art
dkmﬁ@fkﬁwa?4ﬁ4yk-tyw(mdeWm,ﬁiwrﬁ%®ﬁﬁiﬁﬁéj
(The Last Romant%gs)) B A7 L7 4 Ny 7 (Graham Hough) 252N Tdh %,

Y — R EO—ER BB LIS L RO L 5 ICHEEL TV 3, [TRABOEMIC 50T <4 £
—AREDFELLET 5 T Lick > THWMAIEEZ2 O VT L 2H - TV, ZDEIHRIX
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B L L TOEEDOThH B, (B 4 2 =KDV TEOHIF 780y ‘bleached’
EEIN) 0w BEBRPHERALUIZC LI, HEREE2»E VHL TN S, LU, 2
DIH5>RHRPHTOVEBRUTEETSE, "Xy bOES MEETELIPMRAE] 1€
BESTUES C &IT? 5, (Pater, in his use of epithets, aims at the production of
metaphorical overtones by the juxtaposition of particular words. The effect is move appro-
priate to poetry than to prose.... Pater’s unexpected use of the epithet ‘bleached’,

applied to a tree, produces an authentic overtone ; but the too-conscious cultivation of
such effects brings us again to what Hazlitt called ‘the gaudy and glittering style<’.7))

CZTY=FMBE->TVAT &R, A Z—DHmDRPRLNVTELTE, @251
FIRIBLUATFHICHNWONENEEDTH AL L, ()2 ORERENTIA (hid 2 B 3
(euphuism) TH %, W3 CTEILBB 5, THIXBIRD [HEEX Olk] O E2E [
HEE| (Epithet) >S5 LIZE DTH 5, WOLEBOMNHLZWEEPICLTVWAEELR2E
BeaCiitd->T, LO—REBNTELS 1 2 —~FHOHEBBOPDE LD Th 3,

V= FRFCENT, B EHORIUBELNC L 2R o226 4, BIE [ K]
(Constructive) T 31U T, #HEFIZ [AIEN] (Creative) DT HBEL, IbiT,
EREOM#EEE UTId, BiE» [D8r] (dispersion) AYM:AE, #3E1x [#%5 ] (condensation)
IR EZET2LE STV D, ZLrb, BRI BT L BICERWOIC LR EELEMNG S,
BIBI BN THWSO N BEIZEEDED L 51T [E X | (resonance) % [#%E |(association)
PREOBDTH > TIRB LBV ETIRT 2, BAEMNCHIT 5N T2 REHEER, #-T,
HEEMAEE (archaism), My (metaphor), &HUD (affectation), & & # (sentimentlaity),
EEL (confusion), RiEY47c3%7H (inappropriate accent) T & b, SUICIHHSTEAE & 3 3 BAr
& [HEar/) ] (vitality) & [BIR] (interest) ICE L 18HAZOXA, Y722 - 294 7 b
(Jonathan Swift) O TH 5,

HOL L FEOXBIOEE LN & 2RAIL 285728, LEED & 5 Il HE OHEL O A8 % 5%
DU A BP0z LA, ENEHE, BEIEHEOY — FOEESTATWEC L L,
Y%y b (T.S. Eliot), & 5 —& (T. E. Hulme) OfIC o245 G FIKOFT T 4+ »
MI7=2ZLDRBENE2HALINEDTHS, CLETRTLALE, BEEO—RELER
A2 AR R EETENSHTH - LBPETH S 5, BHE, HFCHOHIE

[REIEFE | (Expressionism) 1<\ [REMN 2 EEBEERL2 [FH] 3§50 %25He9 5]
(to ‘express’ subjective emotional experiences)(s{’)li??‘( EUTRA 2 —2HEEL T B,

HEMRIT Y — FOFERT 2 & S ICEHHT, HNBERREEL2TNEZ5200TH
BLTNEL TR 5 bOTF] O KHHOFFETSLLALBEND S URET ETHS 5,
ZTIEH 30N, HOSASLORIHRNERTS b, 2NEEET2ED05 505
iy, BEREERRTH > T, &Y — FOHFR & G0 § DITiZbeis b s, SR »
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ZIRATIEGL, 2% 0, [H3rEF] (prose poem : poetical prose) OBEER /Y, A4 Z—D
B % %@ﬁﬁ‘ﬂ%@':ﬁ'(?%ﬁ)l? TTHEER—T 2 bv 2 5 (/{1)}\ (Thomas Wright)(g,) ~N v
2z (A. C. Benson), =% —v %4 (Emile Legouis) Bhrd, HNEFTFERD
EOIHHMEXBIL, BETOHEMLIBEL X5 & Uz) — Fi&, HROICHEEIZEEDNT
BHELRNTHS5, UL, UV — FOMFCE 5T, 4 X~ DOEPHELE LT D 5%
EUTHRDINRELDTHAEL L BH 12D TH 5,

ST, BV Y~ RFERALLIICRA 2—DXEDOBBRE > TV B, [BHT =4 2~
FOL Y NENSHEFICOAZDE»ICLT T, ZOMBPRHENERPERT LD 5]
(Now and again he concentrates so exclusively on the more fanciful overtone of a
word that he neglects its plain dictionary meaning.)(lz)&’%ln, 351, [EOBERICHIZS
T, XOWROEE LA <4 2 —3BHAULAZ4 VA MOEEE5RBICBEAVED
Thd, "4 - VILX, VbR VadADXSIT, R4 2—13HEO5EELIED
BREICERIZOALT2HED, HEOEDALTZ LIS 2HEICEAL S DHBIEEDE—OD
HEETHDLC ERENT.] (...in his choice of words, as in his construction of sentences,
Pater was liable to fall into the besetting sin of the conscious stylist. Like Henry James,
like James Joyce, he was so anxious to write in accordance with his own ideal of the
perfect style that he forgot it is a writer’s first obligation to communicate his meaning
to his readers. ) & HoT, <4 £~ DUHMBHELERL 5 5505 5 EE KL T 5D
X, V= FEREECLUTVBEEES>TIWNWIES 5, RIEHEDREREICERNSIFES D
Bo ZNIXCNE TIALETEOHI LR CHDEFZE SIS, 2O S LA &—
DOXIEDIERZ, V) — FBAZ—DFTRTTHBLBALT, HBETHLLILBERTH 120
IHUT, vylid [FET] B3NSR THBEEEBLTNELETH %, SLO5HAETNICD
DTV VRT I, [ZNTERE, 4 2—OXFIEZ OS] %2 FEH T 5.0 (All the
same his style does cast its spell.)(lé)’ﬁ‘/f 2 —RET L, ZUTES [R1 2 —DHHD
FCE b 5B oMAIN 2 § ] (Pater’s most poetic and original study()ls)}_ X THS B
OF ) OHO, FMOBHACLHIF—MEFALT, [Ch KA 5 — O b Bl
KRS %E1PITH 5. (This is Pater at his most eloquent.) L LT3, U — FHHE
UEHEOBIE UTHIT b D, 2V Vi8N TREOFHEZHIZASN TN S L LitED
B2/,

T, Y VIERA X —DNEDORFEEL ED L SITEA TNk, [ERMHIT 2 HEEHNE
H, BROH B, HkEs iz, BEEOBMICL > TRERS NIcEEE) 2 STRICEEL DI,
A4 X —DLRNC § BRI — A& UTHIR A8, U 1%, Thk i 5 MuRE RO &1
BIBGRDOH TR 2 L, WOMBIHEL L b ATTKROBISICL > TRABOBEORE, £
LA B BRNLEDOENT, BRLILOTH B, Thid [=4 2 —ERI £ B> T
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WEDT, ZNDBHEOR BBV IR BL, REFICED 2HICATVS.] (As no
one else before or since, he has put into words the scholar’s distinctive sense of the
beautiful, the aesthetic emotion as it is experienced by learned, refined and meditative
spirits : and he has done this not in mere arid, intellectual statement, but distilled by
the intensity with which his imagination apprehended it, into a phase of feeling, a
pervading mood——the Paterian mood we may fairly call it——which saturates his most
memorable passages and leaves its perfume on every page he Writes.)(né):b\ FSEEI Y
WORA X = EBE S 5 & b ERA TN S, [Bls 2 MK BO MR ] Tidav, 18
B AN [EH] ObAn TR, Z—DXEEE > TVBEDITT,
ZIREHNT, BREOTH > TREE2NETE Y —~ FOXFEBREZHEENSNEDTH
B,

YV E Y — FOCZ DX 5 MBI, Wolily, EThLENIDIESD, Sy — kDI
GiRREI LIZDT, CCTReVVBSEDONFEHOFEALT2WE ML TN S, [HED
Zii] OFBEORUEBO = v 241 T, HOMBLH S hIC Uiz,

—MCE > TRV Y [GHEOEN] OFTHNTN S C & OO, XEEMLPFIICH
125 TiE, W2 AEFEES, SARITS E5bhT, fEREVL, EROMBOMRKR &5
ARUNTZERN, W5 ETHB, [bhbh OEINE (TNTOAENIEREZR—D
HETHWI T2 L Ti/e) EIEFVEDL > wMEZETICEL L R2RRL, iz
DHFITIRS UTHH EORBE K LT Wb 2 RETC 2I1Td 5512, (Our object
should be rather, first to discover what guestions the writer has asked himself; and
then, in the light of the knowledge, to discover how far he is sucqessf&% MIZTH
F-T BEMNCKERZFET AHEICOET 3RS E2RT, [RAZEZOKELHO
SHEEPHBURET 2L 2EERERL 0, 2% D, HOBELEATO A, HOBA
WHMAZRS L5 BT 2 BESED 5, ChidbhbhOIEOB TR EELLE DT
HBo EWNVHDIE, DRDhOEANBENZNICESZARAEI DL TH S, Dhubhid{e
FOKEL LM >TWT, & » &3 LAEDOENTES b o TRWBWIES 5, {FED
SEICEER b > THLTRETH S 5, (HH) B, THECHT3bh bho o TE
NI EBREEOZNICEE $5C &8 H 5 DI5.] (...we have to learn to understand

to school ourselves to look at

and accept the language of the author’s temperament
the world from his point of view while we are reading his books. This is much the
hardest part of our training ; for our own personal feelings are so much involved in it.
Have we not temperaments of our own which may well be different to his and possibly
antipathetic ? Are we to treat these disrespectfully ?...Sometimes it is our natural taste

. . (19
in manner or style which rebels.)
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CTETLBE)—RNE LV VOTEMBEHIC LTS, ) — Rz, vvbiszhizk
31T, WERERICHLT TEAOHEIT], [EADERE] % b - TU & EbNT S AR,
ZUT, ZLHEURA Z2—DOXEFCHUTE, 2o vHBAIRENICZDEFEEFZR
DTNBEDIL, YV~ FBERENT RIS YF 9 7 Th-ZCEBHANBIDTH 5,

(2

ST, VWISV —FEeYvOMEFFRE UTONEHZHEL»ICT S T LICRHEZ»TTE
L5, 2O LTI TOhbNIERA F—DOXERHT ARICENTI/Z 5 KN D
DEEEREBFAILEVL S, —2I, 14 2—0OXFEHETEIFHE L THLULZITIIES
BiRNC &, MD—DIF, A X—ITRLTEERT 258, (FEOTHIOEN %5 i
UT HEZPEHVFBNCHTU 2T NE L5780, W52 EThAB, E-T, Rithbhb
NICESNIREIR, [R5 bOTF] OEOBAIMERS K258 ) BB SHT2C &
Th b,

RAA—DHERBEHNTH B &0V AE, BELUTBEANZNIES5, Vi vy 2]
DT v A TEREZML, [FY L v W58 (Greek Studies, 1895) TX Y v » Efi b EER
U4 2 — DX EB RN ETH > T, BEOEZNTH 5 LIZBERBICEELMSI
WETATHD, 12& 41, T X< (Gerald Monsman) 13 [4 % —DO3{FiIL, #i1 S
3 BiEE, B, T L) X, WRE, BbhaEEE VEUVIEEIBERELZER2E 5T
WT, IRUTHBI SR B AWV, WMOKEIZ HIITH Y, REMNTH 5. (Pater’s style,
with its interminable qualifications and afterthoughts, with its parallelisms and antithe-
ses, with its connotative richness and frequent ambiguity, is certainly anything but fluid.
It is static, plctorla(izo) EE-5TW3B, 7Y & (Greenslet Ferris) D {54 54 % — D
HREER, FER2EEERGY, Zofickx &{é‘ﬁ’r’ﬁ BH, arvw, HyvaiBBAULTEN
@%Ety%yx%%%bfﬁ<&mﬁré®c,%@ioﬁbf%&3htﬁ%#6d,%
UTEHENG Y X 8RR NIZS 5, Haic, BHIC»»TZ TR boF] o—Hiz
BHRUTHBEZDLEDNIL D%, V= FPBRA 2 —DXFILEENTH 7208, —2ic
WHERZEUIZY ZLDRINEZ IR TH S, [BE T2 GHEAB Brld,
BUZNIRFEZNEETIES L, FER 2B ERL AN DL UTORE %mﬂoo
EDEMGLIZY Xalcf’s b2y, (Prose, too, is an affair of words, but not of words in
themselves, but only of words as so much dead material given life, which life is rhy-
th(znf?) L) = FRESTWVS, T2UDIRA 2 —DXELLRHENS LS VX 2 BUL
NISNIZEBE 5, AW T L EETRIL TN, TORTER, 4 2—OXEZERNTH
BEEDCLIBEEDL S TH A, Uz T, & LA 2 —OXRICEEES S 5 & Thid,
ZHIE Y ZLADAND § DITRD 2T L 5 750,
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Z L DEMERmBEFR NS 2 —ICe 5T, HLOWIEROME L ANEEDIIFETH 572,
[T RTOERIATEERORESLEMT 5, (All art constantly aspires towards the
condition of music(.&oi)& i, XM X—DEREEETH B, Tid, 42— [FHOWREE]
TEWRUIZEDIRBATHSS, ZUTEZNHBHOIEE EDQ LD ahrb b 2H>TW3E0D
ThH55, LOFECHNTRA 2 —03, [{fss, FHEUNDH LW 2ZE I ITHNTIEA
BERRE 2XBIT 5 C &, BERFICCOXNZLZLEBLOTH 5H, ZOXH%ME
(2D LT EOWBEMPEATIT> TNEBNTH 555, (For while in all other kinds
of art it is possible to distinguish the matter from the form, and the understanding
can always make this distinction, yet it is the constant effort of art to obliterate it.()24)<‘:
BoTW3LLABMH, 20 [FEORE] PRARLERO—HTH2 LN E, ZU
THFEQOHTZDL 575 [HRORE] 1 5 L 3EDNE DL LTHRIZFEREHT 5,
[AEBEGHZH I TR BN AR 2O L TEA 2 C LSRN E NS EEAT, 7
BEhs, DL L A=W, DL IFOHRTE IEELERNTH 5,] (.. .lyrical poetry,
precisely because in it we are least able to detach the matter from the form, without a
deduction of something from that matter itself, is at least artistically, the highest and
complete form of poetry.()zsg: W TWNWAERL Z—5%, BSDOERZFBEZORENE § 5 THT
CHEBUICERHURDLETHS 5, 4 2~ DOIEOFLEMEE, 2hbENIZITTFE
FBABSE U ichic &k 2 THIET S hiid s 5 720,

UMD RA 2 — 3 BHEg, BEAEATREL VAL E2ERLI, At s, 3%
DREFETH 5 58I, FEO—D2—20FL LM 2T, ThHENED 2V IIERL2H T
BDTHHMPHo M Z—DBHORERIZESTHS 5,

BHO [R5 bOF] O—HizFHABAT, HEDOCHES DIRMTHS5, 8254,
Zhid, MADH 5L BELEDTEDBBRTIZZ, S 5 b, ERD BRI ZEDS, HE
H2RRED BFMO EDOTED I, ZNIEHREEN T AROMROBIISIGEN D TH A
50 AL —VBHO—HTEBLUL D ELIZEDIZ, 12IXZNITT TR 21259 ds 2L
TENZFROTT 272D, LEEDDH 50 2EIGEERELIZD T35 b, o &
Wi, il FCUPHANSNEVEESE, Ui SLOBTH WAL ILL-THSE
DEIFs% 2 % B, ‘crimson fire out of the heart of the dry wood’ &\~ 35 Hips, #ic—o
DENTL S BEROEEHRINCHMR DT 5, Was it... 2 1, Wb 3 [ BRI
(thetorical question) &FHINAFIETH T, FHICHET S E, <4 2—13 T OB
THOENEDD 3 T & 2TV, 1212, (EE»6FE 5N 3B, FELLUTHLD
DERRZLAVPALY, 1, BNEOARY OBERALIbPALE, FNCLEST, 2
Cdﬂ&&m%ﬂ@ﬁﬁﬂ&k§ﬁ%%&@ﬂ%%o%mg?%CTd,~O~0®%,@,
i, €27 2R3 ZNEEOFERERT S E0R L, —20RKNHS, FHS, BHE
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W T2 DABEEIELN TS, TNLZE SICEBFIRTELITEATHS I,

R - DOXFEDEDCDL s FHMCEBHULHFR LT, #9372 (Louis
Cazamian) LNV 2L DHEBBIT B ENTE B, WY I TV, [R4 2 —OIGPERLSE
g, ARIRS ¢ 3RLCRAONEL 2 AL THBLILFL, <22 55 50T
RIR S e BED X v 74 DIEFRO—2E LT, 12, £ OALBWRHTELIN 2#I%
bo THNAWMBIEHD, D MY HERO—2 L UTHKETIERATH S 5o |(The Child
in the House must remain one of the purest pieces of word-melody in the language,
and one of the most delicate characterizations of a mood that comes to many, and

28) _
always with a secret and wistful charm.) & §E L T3, -

A R =P ZORFBICBNTOEDTHNTHA S & LIz &id, Hifd =14 2—1Tld 5
AAEOME (M) | THBUIZETATH B, %1, bhbhidk h REWIEDEMIT
BWT S WEAFHRIR 2B L, Zh2REAENE LV S FRIOVEHEIC X > TRENTER U2
TERASTDIITH B,

WIT [WH o H 2] OFD [LAF VR & e T4 0FH] boD—HE2ELTAII,
ZE[EF - V] 2RO CO—HIZ VEoF 2] B BEAADT &, 4 2~DEFE
VEORTE L b BFRREFRTH Y, ZLOMTFROERORNF LS TVWEEDTD %,

The presence that thus rose so strangely beside the waters, is expressive of what in the
ways of a thousand years men had come to desire. Here is the head upon which all
“the ends of the world are come,’and the eyelids are a little weary. It is a beauty
brought out from within upon the flesh, the deposit, little cell by cell, of strange
thoughts and fantastic reveries and exquisite passions. Set it for a moment beside
one of those white Greek goddesses or beautiful women of antiquity, and how would
they be troubled by this beauty, into which the soul with all its maladies has passed!
All the thoughts and experience of the world have etched and moulded there, in that
which they have of power to refine and make expressive the outward form, the ani-
malism of Greece, the lust of Rome, the mysticism of the middle age with its spirit-
ual ambition and imaginative loves, the return of the Pagan world, the sins of the
Borgias, She is older than the rocks among which she sits; like the vampire, she
has been dead many times, and learned the secrets of the grave; and has been a
diver in deep seas, and keeps their fallen day about her ; and trafficked for strange
webs with Eastern merchants, and, as Leda, was the mother of Helen of Troy, and,
as Saint Anne, the mother of Mary ; and all this has been to her but as the sound
of lyres and flutes, and lives only in the delicacy with which it has moulded the

29)
changing lineaments, and tinged the eyelids and the hands.
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KD EDITHL b RUVITIKEN I AR, 1 TEORADOHRTALLRD 31T 51z
bDRRBL TN D, [HADIERD b 50 ENE STo | BB KD, xR
UBNTIETFBRA S, ZNIEHRE» 6 OhAHUTERICHEC SNZETH D, NESHES
B, FESE, BRRERSDUSOWBEUII D TH B, LIESELZhPHVF Y vy
DL, 3 VRELVEROBABO—2DD1zbsItBNTAB LI, HHEHD
WARCE VIKENTHDOAD TANLCODERILL T, BERFRENEZELEESTC LT
B35, FVY v OMBERE, v—vOBER BOLIC & EHEIZRES it oW,
BEOHEE, FVFTHEORE, V- HAOH 505 B EERS, ol nEETHE
BILBOER L5 TZLIRAD LA, EBINT, HLEFEL2E D LELD EEN
Tinb, BROCTESWHIIBEIITATIRIANALY, BOWERMoT, TiERI o
tectddh, ZOEHOFHSKZNETIHDOEDLIIRIZIZIbE TS, BELWD %
LEDTHEAFOEAERR L, T, LEERSTIE a4 DALY RESL, 7L ELT
TITDELEB 1T LD D, U I bTRTORES FLICE 5 TR, 1010
LHEOFILTET, ZOEOEFNIDAZNRTVEREED, EXRFRPEESTNAHM
BIOHICDAEETNEDTH S

CO—ENTIE, BHICHLYOFR 2R T 558, ANSL ibh Tn3b, “the ends of the

LIRSS

world are come.” “the animalism of Greece”, “the lust of Rome” “the mysticism of

»

the middle age”, “the return of the Pagan world”, “the sins of the Borgias”, “the Eas-
tern merchants”, “Leda”, “Helen of Troy”, “Saint Anne”, “Mary” /2 E» %5 Th B, &
DB—D&->Th, Mg MH, FHLEOWE, CHEPENICE -1SETHE, —Hb

D OXDOHFIICINIZTARBEDOD 2EHER L VXD E DL DRSS, 194, <4 &2 —ik
ZENLEDED—2I S ZNEHEOMY 20 E L THEET, 1217, £2EOHRO—2DEEE LT
ERLTORILT 20, Zhb0EHR, $NTHRELTAVANTVAEDTH T, W
bif, ZOFEREEOERESEENTLUE STV S,

RAZ—=P%, ZBE[EF - VF] 2EICUTERIUIZC L, BUT, KEOEE Sk
BT 2 i, MELERIETS 2, BOBRUIZC &3, CO/EDSZT
ROFHRTH o1z, #TEICDIZS, FVr, v—=, B, BE, )2 M, 50
HAEDOREEZ—BICATR UL 55— ADABED» 6T LHROBRIZIOTH 5,

R Z—DNHDHICIE, T, o TR o ER EOBBICHT A BEBH 125
S50 ABIDEERZ2—FITHVZEHE S, s, BHEE2EBANCAY~NOEXTH S, 1 2~
TNEHBAUI» T, TUTRNE, BrdEX - T4 FO [EF « V¥ BAZHEZS
ThaL oI, BRTEEIRMOFERICL AR B st L Bbh3, CORD L >H
M LB RIT 2 0DIC, TNUNOTHER 21,5 Th b, 2L TZORKE, W
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20 R4 =BT BLEORME ()

3 BRMGHFFR S RERIIEDT SNIRERFTLE § BTt BA S, [KD bOTF] O—Hi
DIMAHTA &5 2RLE2REINCERUEIL L ThE, CCiid, @A»LUSEONT, K
VT BBRABEEIICEA SN TN D, N=N—F -+ ) — FOIBEST 2 FHNLXLAETE - T,
ECETEF VY] ObIABER2ON, BRTE2THA5,

3T, CO—HENWASALMIFIROMFFORR L s 1—HiThH B, TOHRTHE—ICLED D
Tzt hidzbmanoid 41 =4y (W, B. Yeats) Th b H, EWEE A Z— ITOELTICA
AV, HEBOMELIZ [y 727+~ R EEFHRE] (The Oxford Book of
Modern Verse, 1936) D'FugIC, ‘She is older...” LIT216{7O HHEEF (free verse) & LT
R fa

She is older than the rocks among which she sits ;

Like the Vampire,

She has been dead many times,

And learned the secrets of the graves ;

And has been a diver in deep seas,

And keeps their fallen day about her;

And trafficked for strange webs with Eastern merchants ;
And, as Leda,

‘Was the mother of Helen of Troy,

And, as St Anne,

Was the mother of Mary ;

And all this has been to her but as the sound of lyres and flutes,
And lives

Only in the delicacy

With which it has moulded the changing lineaments,
And tinged the eyelids and the hands.

TOX3IIGTTOEAFCHEYWD 12C LILDNTA =4 VIZRO & 5 2FPRT- TN 5,
FQE%@%KWW?%C&m;ofwé,&4&—@ﬁﬁ®$ﬁ%@%%%ﬁ?1éfm%
%,](Only by printing it in wers libre can one show its revolutionary importance.) 4 =
A VEAA 2 — DT [HEmi)eEsE] 2RELVIZEP» Y T, 2h2FHORICELD T
BRBOXBHIGEETH S ELIZDTH 5, HOMEIC 5 [BREEFNE] O HARL19365
Tdhh, V—FO [HEEHZOXE] OHIRI1928FETH 5 LIZBED 2FEETH 5, 1920
~BEREBTAE, 1 2 —DWEBZO—D2ORETH 27+ 7 M THNENDREIDH
NIEDTZEHITH D, V) — FIZZOFREMED—ATH B LEOLNTRNWTHA 52, ZOEU
BRI A = A Vi34 2 — KBRS BEL RH LU TH a3 DI ThH 2, REFAA =4 VPR,
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HUT (RIS 154 % — DD b SERORBEECAE 5 /b T LA BN B,

[#EEDOFR|] (A Short Guide to English Style, 1961) @ %%, » % —F — (Allan
Warner)ic § LERO—EI~DERMH %, 4 2—25[HUIzd L, [T2Udhic 2hid FEEXS
NAEDRBLEERTH S, T URNBECHEBBPRAS L LN ELTE, NZEEORL
MO S & ICHBEY 35 218720, ] (This is certainly a fine example of the purple patch.
Even if we have little sympathy with this kind of writing we must admire the skill
and care of the writer. )(32)& FUTHE, 77D R1 22—t U TEHENT S EEN
T b 0 NERBH S SIB IS RA F — DML BFEOBRNTT &, ZORBEENI WML EE
O b UHTE#EEED WAL L RHEATH 3,

bo LB BEOB»RTVERS 2 —DFHEDOIES, X2 IKd@EL [ - V%] O—
EI~DERDBH 5. [T DL 5 BUEICHEEEUSTCWEAINIINE 5 T D, Zhud 25 ilifE
FBOEREHEL NS L) b, BUARRE T I—2BkILL, OrbaEEe B2 Ickns
BHizA, BEHNSRBICER2ZHIATNS, BENE7 >, 497 TH 2L Bl bk
V.| (Such writing as this has an undeniable magic about it ; it is more like a musical
fantasia, embodying hints and echoes, touching with life a store of reveries and dreams,
opening up avenues of dreamful thought, than a precise description of any actual work
of art) &, <4 &~ DLEDEMELEMEL, SbIc, [ZOMNGL5H0TE, 20K
f75 Y X BTN T, AENICHNTH 5 HE ORI 2Fle UT, Thics oz,
(...it can hardly be excelled as a typical instance of the prose that is essentially poe-
tical, in its liquid cadences, its echoing rhythms.()34)&§o T, 4 X —ODOXEDFFHEEKIC
AN TIN5,

(4)

HEOYLOTHORNIERE AT TEob 5, —DIRWH, 274 7 b, &5t
DBRIER~E DB 3 ABNLHETH Y, Mk c ) FRRBEO2— 74 X a (FEBZHE) b
574 7 M) THOEREBNIEANLE DL BIXETH S, X1 Z—DXEEZ2>DWVTh
PICOGET A LTI, EH5¥A, BEICABC LTS, N—sN— |+ ) — FDRA 2 —ii
PRI ZOL S BERIRRICL>TRINIZEIDEBALNDLY, X4 Z2—03Ek%P 5 2
%> (John Ruskin) &DHEEFFEM/L2—~7 4 R EFA—ETEC EBELTERYTH 3,
ﬁmm@%ﬁ@aomm%g,&4¢—a%¢?mﬁ%ﬁ@ﬁ%mm%m?,ﬁmgmf%%
BHELTNEDHTH B,

%m%ﬁF%ﬁ%tuf®&4ai??%mmbt6&<,&4¢—®KW@W@AE§$
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R 7 —iTBT B EORE (T

DML TERU A C L3RV DTh 3, ANED—F—BF2REICEEL S L ULIZZD
BER,av~, Xy o, BABDSOH 505 HilT 286 U i 0 M8 RE (periodic
sentence) ICZDFEMMINTNEEFTA S, XA 2 — DR HONE & WA RICHT %
TEANDWELD EUT, IRICFIAT 2 LIREFEROSHED L@t/ b 005 5,

[EDOXEDOEHFIZRER /L S DITT ESV, ZOTICIZEIL D DL S EH3h L
INTWB, FTDONWbW 3 [ER] 3B 3 EHBAOEATIIEL, XD ZDOL 5 200
B IS Ik 1 B % DRETH 30|

(@D)

(2)
(3)
(4)
(5)
(6)
(7)
(8)
(9
10
an
12)
(13)
a9
15)
(16)
an
(18)
(19)
(20)
@n
(22)
23)
29
(25)
(26)

(TRFn454 8 A)

(Gl
[}y 72—l X HOME]) | BRAEHEEMCE £1% (AKX - P HfndeE
12H.
[R5 —iCF 33 FEOMBE(I ] AL #2% (A - HER) HEfdsEI.
Miscellaneous Studies. (Macmillan, 1895.) pp.184—5.
English Prose Style. (G. Bell and Sons, 1928. Revised Edition, 1952.)
The Fine Art of Reading. (Constable, 1957.)
The Last Romantics. (Methuen, 1947.)
Op. cit., p.22.
Op. cit., p.158.
The Life of Walter Pater (Everett & Co., 1907.)
Walter Pater (Macmillan, 1906.)
A Short History of English Literature, tr. by V. F. Boyson and J. Coulson (O. U. P. 1934)
Op. cit., p.218.
Inid., p.218.
Ibid., p.218.
Ibid., p.220.
Ibid.. p.220.
Ibid., p.221.
Ibid., p.8.
Ibid., p.12.
Pater’s Pertraits (The Johns Hopkins Press, 1967) p.57.
Walter Pater (William Heinemann. 1903) p.9.
Op. cit., p. xi.
The Rcnassance (Macmillan, 1925) p.135.
Ibid., p.135.
Ibid., p.137.
WA TR an ! (Eactt, FAFfI154E) pp.125— 6. [#GRE (syntax) O & &~ k- THE
WEBRZET B EWD B, FlAE Tz | 1 ZEBOMBE M) ITHENTENRRTH
h, FEUVWTIREOD S IO TELWVY SNSRI U TRIETITE 5. ]
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(28)
(29)
(30)
(3D

(32)
(33)
39

(85)

(36)
37
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FAER, PETRHR IS8 & 253 (588, Symbolisme et Poésie, L'exemple Anglais)
A RO, p.193. AV R T VXS BIEE LT YAV E— X4 2 —iF b & & hEff
LT ARFERDOT SChicfiER L BEH#HL TS, THIRDNWTRED v Vs —
AHRS (1877) MEEBHL TV 3.l (P.193) & TWVBYS, [Da bva —2FEEl %, <4
2 —PEERITNTOERD, FEE2ITRTOLFEERD, HEE Uity 4 Thb,

Op. cit., p.82

The Renaissance, pp.124—5

The Oxford Book of Modern Verse. p. viii.

Ny 7 TI936FIRFFa v & (£ « U4) O—HiZFHCEHSIYUD B LW I KIBZ T & Dk
Dix, 1 =AVIETTH-1259,] (....perhaps no one but Yeats could in 1936 have
boldly transcribed the Gioconda passage as poetry.) Graham Hough : op. cit. p.173.
A Short Gnide to English Style (0. U. P. 1961) p.150

Op cit., p.42.

Ibid., p.42.

cf. Marius the Epicurean vol. 1 Chap. vi. Euphuism, Essays from the Guardian (pp.ld~
5. ) and Postscript to Appreciations.

BRRFRE (AR 8155, Hf40E12H.

[EEH oM | gt 414, p.6l
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