Wakako Yamauchi DF5iE “Songs My Mother
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H%7 A1) # AN H1EFR Wakako Yamauchi D14 Songs My Mother Taught
Me (1994) |2 &N 728w Rl 12DV T, Amy Ling (3R D & 9 1ZiE~<Tw
%o

Yamauchi's themes—love unconsummated, opportunities missed, ‘songs of
longing’ and resignation, of restraint and its psychic cost, of despair and renewal
of hope—are handled with consummate skill, presented with beauty and grace.
. . . They are predominantly rooted in a particular people, a time and a place: the
experience of Japanese American farmers in the 1930s in the Imperial Valley
of California, but their resonance and significance extend—as with all lasting

literature—to all people, everywhere. (Hongo 6)

FEERAZI LR EDboTE, RLF v v A, ELRHOOR, KL Z0
LHEREORK, HMELEFEOEHY OTE Vv oloT — <D, SN/ T
FHINTWDEZ L 2R L T\ 5, Imperial Valley 3. A ¥ 3 3 & OEHEIC
JLV> California JHEHIRIZH 0 . 19304 Z DM TREZ HEOCHADP SO
ROEDPHEIN TS,

FPEABEREDERSL L7z 2 4R 1%, 1884IZ HAR AN T AN L BRI A AL
SNTWE, BEBRIZRIIDH 0 THEDART TL2RWIRE, =8 B
RV EN, A A AN TRBEL TS, —. HIEH
4. HTEWSFIIBIT L2 HAOBAIL, EMamzm0 . 729 5 THEHKIE S
¥ 5T\ <, California // Ti&. Alien Land Law (F}EA T Hu3E) FE0HEH A9k
2L, HRAO LA EEEESNS, 29 LT BECHETLIHAA
E 2, 3EBEIIBAE LTI LI EMED Z/MENCERE L T <,

(39]



Wakako Yamauchi D455 “Songs My Mother Taught Me” &

40 “And the Soul Shall Dance”™——RF Dk, fiy Dk

HMCTAFEZNCM 2 A SE X TW/ZHRABRD, LOBEIZERS 72K
TE% 2 . Yamauchi (3. FiE DIEERICTFZ L LA TERIL T 5. KFTIE.
AVEFEIZIND 5172557 “Songs My Mother Taught Me” & “And the Soul Shall
Dance” & H M2y FEEHOBRIZOWTEE 2T 5,

I

“Songs My Mother Taught Me” % “And the Soul Shall Dance” &, AL OIFIZH
BLAZLEEBEARNIGSTHRT AV I AW TH HIROB 2 RE LT
Who

HATHINEDL, HROEELZ X -—EI3R2 ), L, 7AUS
THFN, RTEMBE HAFETEFELY L. HAROBEE L mAL A fifiH#H % 2
boTwde —J, FTIE, EFETHEZ 2. 72 I OfifE@l b 52 AT
Who T A IIMHERTIAZ g EFRZRL O T, 3T RAE 2 U
T& b TANAMMEIBT HAEMNT, LZE, 74T 714 7 1 Bilk
Ln) EIcBnT, —itte THHIRE KB ATV S,

“Songs My Mother Taught Me” D& V) F Sachiko Kato DI, HAbIZ§F % £ 5
EVIHIEERF ST, Be LB < WHF %I TH S, Imperial Valley i3 Colorado
WHEIZHDHAET, FEAEPHE TORMTH 5, ZLIIEF THAKE LI
hhHZebdHb, 5HIZ DL “broiling sun” 32)ASHR Y fHD . Bk L 2EEE O
Ha b ho RHIZIEE S b, i S, RIS S5 IR
HARNBRIZ, BEZBEVELZAESZH) VI THNBRR LN TWS720T
Hbo WENFE EVIEDXRH D00, KIIEBRICEFHICHLZ TWEDTH
%0

—7Ji. B Hatsue 1Z. ZADFHPHHBERE 2D, T8N, HEN
DIBAZRD L) 125,

My mother spoke often of returning to Japan, of smelling again the piney woods,
tasting the exquisite fruits, of seeing her beloved sisters. The stories of her Japan
came on like a flashback in the movies—misty, wavering, ethereal, and her

beautiful eyes would grow soft. (33)

D TEZBHEEZEL T, MENOBWDSE LA TWS7-:0TH S, k711
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W, UZEORNEDL ) ZBT KA R4 DOF) L RYOR, —FIZHEATZD IE
WE A L7k A B TWvWh, HRALHMD Ao THBHW. BIOBATIC
BAECSL 2500, BRRHEREAPHET 2 0OADBELFIE, HE
A MLARFIZRITOALST, 2 TONKBEFLREE LTS
DTH5b, [ZOWMDLDTHRNWE D %] (“ethereal”) &\ FHix, FtoOHFT
HARDFEL SN TV 72T Th (. Sachiko bW L ARV IZZDELSNIZHAR
EWVIHEZEGLTVWLEKLE OGNS,
SERLEMEOMEL D). FZEIGEMSICHES 22520072, Bk
WAEIRBER A B L T B, FHRRBEEL T 2 721 TRIEZ RO S5 &)
ILDTHD, THITHL T, tIFASBIX, KOLHITHBRTn 5,

HARSEHEE AT R T 7ok L WIS HE D 7212, 19154 LLRTE 571835 72
LG EACR OS5 2 T HEE AT REZ o 7245, 19154R12% 5 &
800 FVOTEAZ > TV A T XRTOFPMWIZFEEZFOIEE L EHEIG 25
N7ze LA L. BB REMEUAMNCS . FEE/ SRR — NHESHTIZ 6 7~ A L
FEROFEIZAS>TORITFIE RS2, FIFIRI Y BEUEL L TEs
v, REOHEND -T2, (L 204)

%E%ﬁ%@\%%ﬂié@’Z%&ﬁé%%bé@’ﬁwﬁﬂ%%b el
B LY T o LERZ o7 ST 5720102, K/\Hf@gg’?ﬂkﬁffﬁi‘%l_
BOWo TAYMIZEELT, RERTBARE L, BRIELREEICE
r—2AYHo7,

Hatsue b 5 EEIE TH 5 L EZ N5, 4 LD KE Sayo IZHRIE S LT,
Sachiko X FFDOFF B L2 & IZ5MF <o BEE. “Mujo No Tsuki” &9 H
ARKOMEZLEEHETHEIELIENATWLIDTH L, KFHEEZ LA 5 “it was hard
to believe these same waters broke on the shores of Japan” (33) & 5 - 7= Hatsue 13\
WE 2D 5 “Hama chidori” B4)IZ7% > THANRATIRD 2w 28EE 5
%o Sayo @ “Why is she so sad?” (34) & 9 w7221 1. Sachiko A3 D.LERIK
AP IR 2t TN R D A /L S (98

IUHE D FAR\ZJE D ALT Kibei @ Yamada & 50, 2 L CHIIK T 2 MO
FEDE W E | Sachiko (IIBIEIZIE Lo T2, Kibei &, 7 2 71 THEF N,
HARCTHBE R 2725, o CELHARAT A A AZMTH D, Yamada 13K
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T o, BRIEXHITLHLIE, BTEZELZETH LAV,
5. Yamada lZN T H LT, FEEERICRLIEFE, im0 742 vy x5k,
RY—FNTERLPL TV,

Yamada-san had eyes that looked at you. When you talked, he committed himself
to you. My father’s eyes were squinty from the sun, and he hardly saw or heard
you.

My father had been dissatisfied with Yamada-san. For a man of few words, I

was surprised how strongly he spoke. (35)

Yamada 3. HADOILEEE 2 H T TWEDTHE, v P &g Xx,
BHHEERTHI L THEEZEL ORBMNISH DR > T 5, “Like a woman!” (35)
e E T L XOBEROMS I B\ 722 & 2R L T b Sachiko (X, %
DM ZMEL TV 5,

He had a quality of the Orient my father did not have. He was the affirmation
of my mother’s Japan—the haunting flutes, the cherry blossoms, the poetry, the
fatalism. My mother changed when he was around. Her smile was softer, her
voice more gentle. I suspect this was what my father disliked more than the man

himself—the change he brought over the rest of us. (35)

WOHOHELLE SN ELTRE LV T TRS, ADLEMEFLLEEE
BTHND EV) H S, Yamada ICEOIERLTHOE . FHRmmams V) HA
HEEEZELAGDLE, FHIRICEPNL TN e W) 2T hEDTH b, X
DFEROHE ST, BE L TOWENOBIHZ BERL TW5 L TWb,
Hatsue 2542 A 7298 A 35 O ZCBLIE Yamada T V) . Sachiko % 9 #EZEL T
% E# 2 515, Stan Yogi 1Z. “Trying to cope with unfulfilled dreams and filling
a void she feels for her homeland, she takes Yamada, a physical reminder of Japan, as
alover” (Yogi 138) 1B LT 5b, Lo L. BHIMREY ZI139 . EFNTHRA
i Kenji OHFED VE D LB oTED, £DZ & % Sachiko (ZIE LIS 205
B X 51255 % 3 4, Hatsue 7% Kenji DFICFEON 2B THDO% BT &
P& < Sachiko |2k, “My children are all grown. I didn't want this baby—TI didn’t



1 & H % 43

want this baby . . . ." 38) 5 ). FEEMEIL L. FHEIZME T S AL Sachiko 7%
BoTHAREHETEARVWEETH L, Lo L, B BOWEMICHEAZ R LT
Who

I know now what she meant: that time was passing her by, that with the new baby
she was irrevocably bound to this futile life, that dreams of returning to Japan
were shattered, that through the eyes of a younger man she had glimpsed what

might have been, could never and would never be. (38)

HARNERIE. “acycle of poverty and hard work” (Yogi 136)IZ#2 2 H LT\ 7-D
THbo FHPOLNVAETNZEIL, MEANGLEIFEROEEK LSS %2H
BholzDTH b,

Kenji 3L, Hatsue 3D Z & 2 i b L BoTWwirs 22, o
7D EZHNS, BLYELL T left him only a minute, and T found him face
down in the water! I've killed him, forgive me, I've killed him!” (39) & i < Hatsue
iE. “maternal responsibilities” (Miner 248)IZEB S A & L THROEH 2 3w
T3, —HOERHKILHG - KEBRObOTH S, ' Hid. 5 “The
Handkerchief” ®Benjamin D& 138 . RPN OF &L —IC% 572012,
THEFECTLI LI TER V. LOEIRICH ) HRNIRENLR VS ) L
I BNDH B AU, Yamada & B EFEo 2D ZEEZ H5NB, L, £
IFTHIET, HENOELBCICHIED TN TH D,

Sachiko 25/R T EENDEEF 2DV T, Stan Yogi (3RD £ 9 IZIEH L T\ 5,

That Sachiko matures and accepts the troubling events she has witnessed is
suggested by the final line of the story, “it was a long long time before I could
believe in God again.” This statement implies that Sachiko has come to terms
with her mother’s frustration and her brother’'s death because she can accept the

concept of a force that orders events, no matter how painful. (Yogi 139)

Z 2T “God” IZ. Sachiko %3Fk & Kenji O ffEE & HEFH %247 V) Fitl) TV 72 “Buddha”
GNEEERL TVD, 7T AYFIZBITEHRNEROEPIIZIRI S 5502 72
DTHbo LOFTTIHNHT TSN ICHZEHI T TS SR ho7z
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5. Kenji l3TL o7eD72e ) %R LT 5, Sachiko DFED £,
AOFE, HEIZL>THRZONT WS,

11

19594F 12 %4 X 1172 “And the Soul Shall Dance” (X, HOTHOT I THRT A
B MNEZR OAE 5B Aiiieeeee!: An Anthology of Asian American Writers (1974)1Z
DD LN T L, Tz, 1970FAEIZITE ML S L, BIFToO R Th
CVPBS TTLERED SNTWD, SNHEAMLETELDOT A A AL, H
F— 1 ® “stoic and shamed emotional world” (Hongo DD HEZ b 726 L7- 2
Eid, 19804 L — A Y BHEDREIZ, A0 TR S vz HRAANOMIE L
BEEEZT 2A) ABEP O ST —2DOREL DR o72,

iR & BT O AHE 2DV CL Yamauchi 13RO & 9 I25E> T b,

I'd never written a play, didn't even like to read plays, but I'd worked out the plot
years before, and only had to transfer the mood through dialogue—which was
kind of tricky, because there's very little dialogue in the short story. Much of
what happens is in the characters’ heads, and I had to get it on paper. (Osborn
104)

R CERB A OLOFIZE LS5 TwzBwve, BlftiliTid, #HHICE

ETERBISE722 L%, FIPLTWwD, b9 —20RE HEMIL, BRRT
E HART7 A A A HED Masako 28 9 i DFFHIZHE L 722 &A%, KAIZ%R -
TR OBBEDPERELNT VWS E W) 2L THhE, B TIZ, HR—HoD
Oka AN DY) & Masako |2 & 52D HEDOBH A RKIZ %> THB Y. Oka K
ANDFATHIEESI N T W2, DS, BEEZOMERTH L, T2 TlE BRI
FEEZICLP SRR EE L T <,

Oka RAIL, 2 BRASEE 2 W) &\ ) (Reh) 7 H AR O BEE 2> 5 i L
TATEDT=DIZ, EEOHARADS “strange” (21)& 7% ST %, Masako
I&. “Her taste for liquor and cigarettes was a step into the realm of men; unusual for a
Japanese wife” 21) & FEo> TV 5, LA L. Oka IKOIFE T, RS Z {1 12
—RKTITo728IZ, Oka RAZBIZET 5, B IZIE. "Mrs. Oka loved her sake
in the way my father and Mr. Oka loved theirs, the way I loved my candy” (21)& & 2.
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72liioTwd, FRHOMWGEM TR, WROZWHEZ.LTHRET L T»
bo BEWN LN TL 2 HADOMIZE 27 T\w5 Oka RAD, K& %t
LIEAGREMOHIZ/ T o720 0%, HANOBERORE, @ LETY
%o Masako DFEHE. & UDEREDOMEDOE & LB o T,

Oka 2 AN 1E. /A TR 8 T\ T, “pretty in spite of the boniness and the dull
calico and the barren look” 20)T&H V. L&D & 9 % KFITH %, Masako —F
PRTH, BERET, 2F I TRTOBEO—MS U S v, FHIEED
vk B o T 4 %% Masako (& “Obviously she was shy” (20) & & LHL- T\ %,
Oka KA. WHIZBWTL FEPLD L) RMEZ 2K S TIWRVWDOTH
5o

F7o, KEREE L ) B o IZWEEIZ L 20D 5§, Oka RADD S
725 L &% b, Masako 13 UHL- T 5b, fliid. “the feminine in her was
innate and never left her. Even in her disgrace she was a small broken sparrow, slightly
floppy, too slowly enunciating her few words . . . .” Q)& FE> T\ b, [T AU
PaEzond, T bTPEEEEW VT LHEOVINSH%E] (‘a
small broken sparrow, slightly floppy, too slowly enunciating her few words”) & \»9
HiRid, Oka RADEREZDbDEEL TWoE, BRBFEEBREDHIVED
57\ Oka RO o 72EOIT, FFHO LS ZWVWHEEDEH > Tk
DI, ERIHNINSE SN, FIE ORIED, VTONIAHEALZBEL T
FHOHI, BRELLTT A AD Oka ROTANELNTZDTH S, WHIOH
RONFELFEEOMSHNE, RNEMZH, ZEEOMIVER b, RéAxihL
BE, XBT A INBWIA- 7D TH %, R THEP > T 5 Kiyoko DFLE:
B2 OHT-LELTE ) FLRoTWITAEES) L) HBMNTFEIT- T
WAL, WOSHFL L WA ZBEEL72OTH L, BLIDD, ROEE
D72, GEICRE o 72K, B 2R PO HLREMFEL T, 7
AN HANEST2DTdH Do 7 A H1E Oka RAIZE - TiE, T S0 [
(Fk286) TH 5o

Oka RADHEIZHEET L2EIE, HEEOH O HAMTEHTWHZ L2l
o TWhe BELTIE FEBLMELVHIBEYEL T, HRORROKE LY
L DICTE R THEROOSNT2OTH B, AEIZ. HIZENITHHEZ 2T
%o BREHARIZ B VT, Masako ®3IX. “Out here a man’s horse is as important as
his wife” (159) £ o T\ b, BELZHATITC LT, FZEBELFLOVWEE
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GERXFTRINIL S o720 TH B, ENLVEIEEIZS DS T,
Oka K NIZH—HBNTV L LR 5N D,

Oka KA O =581 2 H o T, o & HAD SN+ 72 Kiyoko 12
Masako (3% HE9 5, 145% (2 L C “short, robust, buxom” (22)2 KD & D%
T, “nearly a woman” (22)& BoTwb, LLSIZh, RAOTEIZEN D%
J& . Masako IIZEIZ, BOOEBLIZERELEZE-TW5,

This was not a child, this was a woman. The smile pressed behind her fingers,
the way of her nod, so brief, like my mother when father scolded her. The face
was inscrutable, but something shrank visibly, like a piece of silk in water. I was
disappointed. Kiyoko-san's soul was barricaded in her unenchanting appearance
and the smile she fenced behind her fingers. (22)

KOZFATEVWFEZLTHDIE, FLAhnwe, BOERTHDL-/DOTH
590 Lo Ly KBUHETCONTFHERZI MW ED LR Tz E W)
Oka KOEHENLET L & mwmi¢$&%$¥¢%%%$$ﬁw%§&
LNTWibBbhb, BOOULEHLEFEZ, BVDITICEEICHSTE 7
Z LT BN HARZ OB IR 2 F - 25, B »ﬁ‘lﬂf:@ff}:%i%ﬂ
%o Bar& I 2 RITH & % v Kiyoko % Masako D EEE . Oka K AN ix— R, &
HERYICEL R B0
Masako 75 Oka T NIZE A5 —T5 T, Kiyoko |2 & » TOHMEDORH I

Masako D TH L L2 SN b 72FIZTHHELAEHOZ & %, “Always
drinking and fighting” (23)& FF 2 5415 DX, Masako DR 72T 72 BbNh b,
72 WJE AR < K Kiyoko Z1E 2 &8, FREICH S UE & D F £ Masako D
KBV o 72D 1k, Oka K @ “drunken and savage brawling” (22) T & %,
Oka K&, “slightly used bride” QDIZH 20 b 5 TIHEE L THH - TR o720
72EBoTwa, BIRO Z NOIEEDH M Tld, “Laugh! Give a joro another
chance. Sure I'm stupid . .. dumb.” (178) HFIL 2256 &, BaEd03F L S %
L.Oka BA%E [ZCHB] & BAIL T\ %, Masako —RKIU ANDRIIZHE Y 5% L -
ERLDBS, Oka RANIZBRONTHEHEICTEBHEZELL L v, BN RE
THbHZ EmRL, HICHZPPELDTH S, Oka KT, ExlfthdbZ &
BTERWVHIZ, RELT, BLLTHEREZAATEY, HHEIZIE S5
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SN ETHDOFHFE, RANDED XS 5T S, Oka RAX, FEEL
TOREZERTIEAERLTVWLIDTH L, BHHDOIZS 2, #HE X
LEALEAZETH L TRV EHRIND, 2

MRS Oka INE DIEMET S 2, Oka RAIZE o TE, BlEZERLSE
T N5 MWEHTdH Ho Masako &, “That her psychology may have demanded
this anesthetic, that she lived with something unbearable, did not occur to me” (21) &
FoTWde L, b %8B, HRICWAZBEAZECHRITTVLDTH 5,
o Ty WROBEBATAIE, Oka RITH L THEE LT, W LTHEETHZ L
NOE—MDOIWIMTOH b, REL LTOFED D, I T 282 #2415
FIZThH, L2L. CORGAMTAELTEANERNGLI-OOBELYIFD S
Miid. IE v ZONAEFIZBWTS ) 2BVO VTt 2 THE <
L#&w@fﬁéoﬁﬁ®¢f HANDE WV, BANDBEWBESVWTWn 5

BARS THEETWEDOTH %, Kiyoko |2 “Endure” (72) & 5 ) Masako

@E:(DTH;EV IEERFERE 2RSS ROBMBEILWA SN2 LS
EWBBHILEYFES TVD, FIBE, —HAHARTHE Db EETH D, °
Masako (&, W% Oka Kl % & T, EIZI-(O)?E%EW%%‘E AV D D% D
FEoTWwaolonZEBbs,

BUNARARRCHEFL DS AR T 2 OWED, HtE v ) BB S SN TG

AR5 D% Masako 1. HET 2, ZOHATHAL L, HOL BRIl H#
IDIFOka KA TH D, FE—RKEEZHATT =712l ZONSRAER
RO THRE BTN L8 LI, RA-oTLE ),

Akai kuchibiru Red lips

Kappu ni yosete Press against a glass

Aoi sake nomya Drink the green wine

Kokoro ga odoru And the soul shall dance (24)

T=r o tFRMIINRCY), oL T7—=TrIlHEZRD, $5722H LR
PRIZLCH D 9 &) FrfEid, HABRZ 8D s, HFr635L,
PR T 226 TED, VI RAMNLHR IV =T 2DF,
Fa—VIZEE) HIX, BCRRD L) 2 E S, B s, WA
LEZERIZEHMOWO L 0 &, BOBWEZHEERL T2 KON S,
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2 DONEROENTHIL, FLoh TR, OHPRTBELATVWE2DTHS, &
ANDENIZ G 2 TR TV AHRIE, R, WK SRS e, 121 -
TLOBEAHE LD TH S, Yogi i3, “Dance, however, also implies the control
of mind over body—the body executing the mind’s visions” (Yogi 134)& 8 X T \»
Bo LA A=V T BN IZHEESTVBE/ME->TWVD ZORED, LEEDNT
YA TW2ED T ORBEOBEKTH %, Masako 13, HEIZHIZ L7
“Falling, falling, petals on a wind . . .” (24)%° Oka K A DEAT7Z > 72 L FRfFE L TW
Lrilbisg, HGZ?EK/‘&%“%HE“'%@#% Xl TERMIZH - f_@fﬁ)%o
Masako (&, L DBWANDO—EZ BT, fH L L ME L Bvodic
LERLL LSRR ﬁ']i@ﬁ AR L TWA EEZ LN D,

11

HAZHIE, WS Lo SNZHEH . AAOE B AR 35 25
W, WCTHKLAZ Ll b, HARIZL 2ERETFERIBEOLK » Hi%D1942
4E 2 H Franklin D. Roosevelt KFEFHEDITBAFIZL D HAN - HR AN E
A ONEFT~ESNL, FRSGHTHENINT v 7E) OEYOHRAFFL
RENL IREAFESEIN E R SN Tn— 721 T2, TRMEEZF-T
W ZHFETH A [HMEAE A (“enemy alien”) & LTHbN7zDTH %,
PHEF RN SN B R AEDS. 7T AV THEAD, i, SUEIZE > Tn b
2T HBEMICL S > TV D & R HARNI T 5 2RI % 0 R
T 5, ° HARAZHHIPEH K, ZHE#HEITELES 2 T, ZHEALHE
AP T L O/ OPEETELDTH 5,

194342 H, IWAESN TV LITHM EO AR - HAR AR L EGE R M
W INbe TAVNIEIZAKL, a3, Wik 2\ETEHICOH]E
FILn), BHICH L CRENZ2TFEHOER. 72 B0 B
BV, HAERER, o EOBERF RSN OLHEELT LI L
WIHREHDOEMIE, TAT VT4 T4 X0hbAEMTHS, Z1id. John
Okada @ No-No Boy (195DIZHimNTwab & H iz, —fibe it oIzl %
1’!5% P ThRL, WBEBEERICE 2§ 4, 3 AL Ichiro Yamada 725, &5 5

N2d [/ —] L&Z201E BOBEOLOTERwr LB 1TE, ik
@Ef(’\@'ﬂw IV, HROMILBELONT, FETHL LIEoTLRT
ANSNT, HEITERT S, Kibei IALO A2 & > T, HAIIAEGE T CFE
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D ETF72A A=V THE, L L, ZOIHEEEWD L) —tDHER~D
BVois s, EEEEL55002720TH 5,

MEBOWM & W57, HANDB R HIZGERThro 2R, Bo, FELL
TO, BHELTO, LELTORFELZHMRTEX/-OTH S, Oka kAL
Masako DFFR D . BB TRIRE LTIRASON S, HVWBEELSH I 2T
CAROREE, LHEIZ, FOBVWSEL - Twians, e LTxiTIkD,
BEREOTHELIOTH L, WELFH-> THOWELELZ LT, WA TEEXS
2 E OEEIKIEROGEIZDbIUE, HRT A B AORFMEEIZH AR F
N7 RHATHEAL SN DR AT N D, BoHIZ, BADRA Yy £—
ZELZHTHY ., BEEEOMTH S,

Notes

1. PRSI, RENICLKEIHb > TW DO TIEZ 0 b, FLa ks
YWTdHso (IIH 81-84,109-111)

2. BRMRIZ BT, Masako D1 Kiyoko 12, “And take care of yourself. You
owe that to yourself. Eat. Keep well. It'll be better, you'll see. And sometimes it'll
seem worse. But you'll survive. We do, you know.”(193)& 5L Tw5, L
T. Oka RAIZREE LT, Masako {2 “She has nothing to live on but memories.”
(175) & FE- T 5,

3. B THART A) ABRPEEOEFZEZRIBFLELTIL
Wrenhwv] L [FEALE, T2 IOHRES, HARRELRA=
AE—INE Y RIS AL EBLZ > 72 ] LR Tw b (FE
305)

4. 19304E 8, HROBELWRERDPBRZ L UT-727 7V VTHER 2B T
L7zRNBE=E, [EWR] (1935) 8BV T BRET ) Do, 20 %,
Th. BEOIATHEOALLLE) ED T3] (Al 24) £FNT
Who

5. PHEEDSHEEIZHIT 22840128 L CTld. Bdward Said #. Orientalism (1978)
WZREL W
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