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Misfortune and Art
— Henry James’s “The Author of ‘Beltraffio’”” —

(Beltraffio,/art, aestheticism)
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March 26th, 1884. Edmund Gosse . . . . was
speaking of J.A.S., the writer (from whom, in

of his

extreme and somewhat hysterical aestheticism,

Paris, the other day I got a letter),

etc.: the sad conditions of his life, exiled to
Davos by the state of his lungs, the illness of
his daughter, etc. Then he said that, to crown
his unhappiness, poor S.’s wife was in no sort
of sympathy with what he wrote; disapproving
books

‘I have never read

of its tone, thinking his immoral,
pagan, hyperaesthetic, etc.
I think them most

any of John's works.

undesirable.” 1t seemed to me qu’il y avait la
un drame — un drame intime, the opposition
between the narrow, cold, Calvinistic wife, a
rigid moralist; and the husband, impregnated —
even to morbidness — with the spirit of Italy,
the love of beauty, of art, the aesthetic view
of life, and aggravated, made extravagant and

perverse, by the sense of his wife’s disapproval.?
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thinking 1t

I remember a piece of extra-

ordinary affability that he should give
directions about the conveyance of my bag; I
remember feeling altogether very happy and
rosy, in fact quite transported, when he laid
his hand on my shoulder as we came out of the
station.

I surveyed him, askance, as we walked
together; I had already, I had indeed instantly,

seen him as all delightful. (6 — 7)*
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“That was the way many things struck me at that
time, in England — as reproductions of something
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don't take that sort of interest in my husband’s
proof-sheets. I consider his writings most
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Mark Ambient himself, this rich, cultivated,
elegant literary figure, who is defending above
all the freedom of the artist against the
stupidity and prejudice of the typical Anglo-
American reader (as personified in the evil
wife), and whose “paganism” is expounded
against the background of “dusky, delicate
bindings of valuable books,” was also in part
a projection — a dramatization — of the

younger James’s own literary aspirations.®
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A novel ’is in 1ts broadest definition a

personal, a direct impression of life: that, to

begin with, constitutes 1its value, which 1is
greater or less according to the intensity of
the impression. But there will be no intensity
at all, and therefore no value, unless there 1s
freedom to feel and say.® [ FEREEE]

O RESRIOFRODLHT - THH, B
e U, HRsEg 2 LT [ AEoBEREH]
| REANTIECEWNROHETHEE, YV
4L 2X3FERLTVDS,

LITAN, Trexo s MOFIELEERE LSS,
H o OB HEO@ITEGAE S L &, KB O
FimLZEALRLERIE > TV AEDTH %,

“I want to be truer than I've ever been,” he
said, settling himself on his back with his
hands clasped behind his head;

the impression of life itself. No, you may say

“I want to give

what you will. [I've always arranged things
too much, always smoothed them down and
rounded them off and tucked them in — done
everything to them that life doesn’t do. T've
been a slave to the old superstitions.”

“You a slave, my dear Mark Ambient?
You've the freest imagination of our day!”
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I shall not attempt to repeat everyting that
passed between us, nor to explain just how 1t
was that, every moment [ spent in his
company, Mark Ambient revealed to me more
and more the consistency of his creative spirit,
the spirit in him that felt all life as plastic

material. (44)
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“It’s too late to save him. His mother has let
him die! I tell you that, because you're
sympathetic, because you've imagination,”
Miss Ambient was good enough to add,
interrupting my expression of horror. “That’s
why you had the idea of making her read

Mark’s new book!” (70)

B DRBIE, & 5 THEES. RAKIER D 25
®B5ZLET, FAF/ORIINMHELTVWE DL S
AT VRAEZEETVWS, Bk L7z, Hicxtd 3
[hicL] @ MBA] $TIhoRTVWBEEZ LN
5Ly SEWTIE T OIREREE O A B E 4 2 5%
bRIELTVEDTH S, TDOLTHLREELBT
BHEMZRRD RS, REESIERERA KIS
FHEBH BT 200045 LERA LW E VS 4
A=V X7 MY RO EIEY BFTHL, RAM
FHUCEZ P S B o o &, BEOFRICED D -
FEVSHEROBZERIFEEIFEEDE ST NE -7
WDOTHS, BEBS, KAD 82 FALTHUA
boTLE 7] EVIERDFENSHD B XTI,
TrExy MERRTO LIRS T TRAOTRIC
BIT- TRV ALTH S, FLonBVEVOEE
WX L. %2213 “ You think it necessary to protest —
but you're relly quite ready to believe me. You've
received an 1impression of my sister-in-law —
you've guessed of what she’s capable.” (72) & H43
DEITELEEFELBELIBTOTH B, HFEIFOD
HERSED S 6 r BRRICUDRAILE S 2 &0 1
DT, BHEEI DL UL -0, BHSDRER
DEVSH > T, fEFICID T EEEIHVWEVWHTE
WEFOTvET Yy MBEEDOBITRHOLTLE S, 25
LT, HEL7 v Ex v P RAZRZ RSB EWE
TEHEI UMD GV EBERHEn b, i
B LA HUETHH LD, BEFE2EBLEBI>ELT
R e ZNBRBICT ERY, LrLl, 7TV
by MED [IEE] LBFEOEVAZDE I [[E
U] we&ld, BazBfaRERLLTLES>D
Th 5,
CHOLTHEELTL A& HRUEMNS CoERBNR
DFliNZED > TL Bo 7 — i, HEEERIER &
EENRELOBHEE, MR LTOERHE W HRER
DOHHAAEHATIT e EEFAL I L UL >R
DYESE R IZEEE S, S ME L TWicEEs, BT
DIFKTE O—IAEFZ A F1¥ TEOIER O —hifil
Nsd, €LT, KEOBFOHLEVS RELBL T
SICHES . XFOHAANHEZHAN TV, 2505
W BHERZ I OLRATLB30TH B, DD
BRI O, YEEOKKEREST &, FLF /2 O
BEEELLLTvEL Y bRAMN, BEFOBEES &
SITIWIET AHCEMIRT  TROMER A, THES N
NV T T4 A EThRATOIZEVS BETESIED
WS HDIZBBETHAHI L, TvETY MElItoWLT
by RAICDODVTODA £ — YV OEEICBLOME %K



22 ot W

U. BHEBICA->TLE D & W RS HENEKIC
BxHINETHA D,

AE, — MiTBOTH, VoA s XHEHY O
[ HE DICRKARGERIVEER] “ the catastrophe
too unnatural”® EBXTW B, Z 5 W) UHMES =
BHo-Icbifsd, ¥z AP —YOEH S
Z0FFOHT, NOUTRTE L TYEA - EH
ZABIEIZFLLA [RERKR] TH D, HIEZD TN
MO RS2 o, BFOREVIAEL HBUNE
BHOEHLNTH > B TORDEREGRT LWV HIT
BITRTEMOZAEZBLE T, [ROWE] ~ L
BARBSHE TV SO TH S, T LTENERRER
nEFICHBsE, ZLOBRRBRABARL ZOBOWIC,
FFEEAX OO ZOMBRAEBOE 2 LV BMRF
ET AFRICE BN RITE 25 ATV B LAk,
THE| #R#Ed oW EVS TAEZREKD
%] 255 IR L TVWEDTH %,

iE
T PR EB ISR~ ) — - Vo f 6 X] (B,
1991) 127.

2 Leon Edel, ed., The Complete Notebook of Henry
James (Oxford University Press, 1987) 25.

3 Leon Edel, A Life: Henry James (Harper and
Row, Publishers, 1985) 313.

4 Herny James, “The Author of ‘Beltraffio’” in
The Novels and Tales of Henry James vol. XVI
(Charles Scribner’s Sons, 1937) ZOmXO5IHET X
TIIpo3\VWebDTH b, LIFHEMMICHEEL T
5 thRE—ER, 125,

6 Maxwell Geismar, Henry James and his Cult
(Chatto & Windus, 1964) 59.

7 Leon Edel, ed. Henry James: Letters vol.2 (The
Belknap Press, 1984) 10
8 Henry James, The Art of Fiction in Henry
James: Literary Criticism ed. by Leon Edel (The
Library of America, 1984) 55.

9 S. G. Putt, Henry James: A Reader’'s Guide
(Cornell University Press, 1966) 216.

10 Notebook, 26.



