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Toni Morrison @ Sula (1973)

7% 5 A &
Toni Morrison (%, Claudia Tate £ D1 » ¥ V' 2 —I2BWT., £ /EHDOI1EMN

Sula (1973) OT7—~id, [FE] & [KIE] THHEFED. BIZHEEIZOW
TKRDLHIZFE-> TV 5D,

Friendship between women is special, different, and has never been depicted
as the major focus of a novel before Sula. Nobody ever talked about friendship
between women unless it was homosexual, and there is no homosexuality in Sula.
Relationships between women were always written about as though there were
subordinate to some other roles they’re playing, this is not true of men, it seemed
to me that black women have friends in the old-fashioned sense of the word;
perhaps this isn’t true just for black people, but it seemed so to me. I was half-
way through the book before I realized that friendship in literary terms is a rather

contemporary idea. (Tate 157)

Morrison 25, LFELOKIFIE, RXEHHEZIZBEWTCIREEICEZES S
Lol bOTHY ., LFEEROT - LTRIARNZ LD TH S L
TEoTWolzdh )b,

RAEFOFE ) T Ohio HOZEZEDHT Medallion H DB NJFHEX AR b 24 (“the
Bottom” (3)) DFER®— AT, Sula Mae Peace X Nel Wright & [/t D B A
LHETH ) EHOBE BES TV o 19104157 5204 RTF 12 200
THALREZBHTT ZADBEANOZOFORBORES L THRY ., e
VF—DOFRTMINET2BADPLORFELY LA TS, £/2. AAE
Az, BARRICEREVS . T2 THALEBAOMAIEE L 72200 &
I G HAPEESTHICE 72 nE SO, BIE, KM20BRIESZATN
“nigger joke” (4) &, BALEMKE L TOREHROR N A2 RNEERH S P
AL LTS 7217 TR, KM LD “real place” (166) £ 525 5WVDOELE
B B VOREEREZTBY) . BELLT o LEROPTEOVTNLEA

(57)
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ELTORBIERZ, B TIZILDoTwbEEZ LN,

KBV TIZ, KNLAOERDT 79 I OEMED» S Z TN EE R 2%
BICANZRA S, 2 Sula & Nel IZEMREZLCTC, BALLLTOEY V2
TVTA, Pzrvy—t, ZRLORFEEL ) ZOORBEOEDL Y 2 ELT 5,

I

Nel Wright (%, New Orleans (Z1F A T % 7 1) F — )L OFFE Rochelle Sabat,
% L. £ Helene Wright D1l % 51v>"CT, JLiZ “the color of wet sandpaper” (52)
TH DM, KL D “broad flat nose” (18) & JEWF (X 4CH @ Wiley Wright 3E 1)
Thhbo Nel THNEBRBANEDRIMEDEIH D TH S, —F. Sula Peace 1,
“heavy brown” (52) OJLTH N MMOBATH 525, —HFOHDF R72121F
HEIEN2XHERH DL, 0OH &L, “astemmed rose” (52) DL ) LE L
TV, AAANIEoTIRELRZBICAZ 20 TH Y. ZNA%RITIUTFEL
GEIZHR LITRIEAE TN TS, TNEFEREZEQDIZONEL > T
W BLATEMZ TV A 00 E ) 2 0H S, Sula DXL LTO,
ADANHE L TOEFEFRLTWE2D L) Thb, Nelld, ftna v 7 %
LTV AL XBEREN S DORKE T, £ HeleneD §E12 X 1) HENHCTHLEIE L W
PIIZE > TWh, —F, Sulald, fHE Eva R, K% < L7-8# Hannah ®
e WEE RFET 2R EFFEHO L) ICHAY T2RETHE > T b,
HOOFMELZAEIEPSEL-0ICHFOR B LTI & IZKELT 57 Eva
DORENTOMEINE, BN & S 25, Nel & Sula i, qj(nb@jf;%(ﬁ;’ﬁtTUw
DREMRE V) BN DN, BHEFINRETE 72w ) HTIEEL Tw
5o

ANFEAETOE W, BEHRFZEEZBZ T, Nel & SulaldEWIZEI N, B
12725 T\ < ! Helene 13, fHE): Cecile Sabat |2 & » T, %BHFEREZ L TWAH
Rochelle ® “wild blood” (17) IZFEET 5 &) FVH2 SN LS, UEOL
) TREOBHDLETHELR D M) v Z7BEICE 5720 BIIZATES IR
NV E )G —FRNTWD DL, Helene HE TH 5, Nel id, D Cecile
% FL# 9 72 % New Orleans 17 & DI/ H|Z Helene [Z N SN THe b, HAHH
HL A ) PR 2R, BEEE A S, “what you think you doin’, gal?” (20)%& &
O, P L. THRLVIZEYEC S & 9 12 Helene 133% ¢ Nel i3, £
NEFCERLZ ST AOBALLOIRIZ, #D LRI, BOOBAOWHE
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LA, MHEDOEEPIFATHNLDEE LIS Tnhe Ny FPDZ Y DDV
727 — VDR O K L A, “aheavy but elegant dress” (19) O F 225, e L
TOHelene D27 2 a7 )74 BELTHTRILOTH L, T, [FH~D
PROTH L EHIZAANDOIENTH L &) ZEHOPFEOT~2 5] (FIL 16)
THho7zh72012, AABUIRE L2lS020123 — 10 v /SEFE T - 72
BARLOWEOTNRE L >72DTH S,

Nel i2& > T, BIZEABMEORIT—BIZ L T “custard” (22) oL HI2& A
FCLEo72DTHY, MOT, FOFEANZE LTOHES LWEIHERIESAD
WD TH b, BEIZHES72H% % 7255 Nel 2% “I'm me. I’'m not their daughter.
I’m not Nel. ’'m me. Me.” (28) & E ) Did, FE R LMAHTIZ N TV S
CEEERTANOTH D, BFHIZHA, BIZBOAD L, B
FEREIEE) DZE ) Nl DFFTHHICHNTLET LIRZ OGNS, ol
DEHEIC X 5 “her new found me-ness” (29) A5 Nel [CREICRPLT A% 5 %
Sulab KI5, LT, BOBHHOERZ R L TOAABENOYFY
DHBIL, Nel IZRDPTRATH L0, KTHHDPMOEIZBIT HRA %1
LELDIELEZ NS,

—7%. Sulald, Eva2YFEILTH % ET Plum % FIZHIT -2 L 2> T
%o F7:. Hanmah BHFZZE 2 CIIB L BHOIEFHREZELATSLI L 2 H-
TEN, BRETHPH LIRS TWILEEZHELLZLE 2D D, 2H)VI)RE
R L DL ETNEE, Z5b b, —ooKExFHbiTs22LDTE%
WL L7207 EZ 6D, o T, REEWTHIMEEZ AN S5 %1%
WD TH DD, SulaZ Nel 125 L5 E7FE % DIE. Hannah @ “T just don’t
like her” (57) L WIHBETH S, DD Sula DEFEH %, J. Brooks Bouson
RO &) IR L T\ 5,

Hannah’s words are inherently shaming, for a core experience of shame is the
sudden exposure of one’s basic unacceptability. Hannah’s shaming pronouncement
bewilders and motifies Sula, who becomes emotionally paralyzed and numbed.
(Bouson 64)

HOZEOHNBICHGO T L LTZITANLN T RO ZE ) By
5. Sula FIEEEEZRE R, LR DOVWT LI o200 L) ZKETHL &
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Bbnbd, LrEHL7: TEOLR2ORIT X5 %] (“asting in her eye”
(57)) &, ZOMEREER LT a v 7 PENTHLEEZOND, HLHNL
HIh AT 7z “dark thoughs” (57) %5 Sula % “bright, hot daylight” (57) O
NENE L TLNZZDD, Nel Thbo LA L, SulaldNel 2\ 2LHD7 A )V
7Y DL OBROETEIL, ARG A4 75752 TEY, HHDIR
JrhF AT TYELIETHEEFELZBENFL) T L LMTE R, Sulad, HATYH
B, BThHhwnwbkw) Z kid, EI2BUT 5 “all freedom and triumph” (52) 7%
HAICEELLNTWE, FICALRWI LEZERLTWVLE W) L %o
TWbDTH5b,

fit > T.\Nel & Sula i&. HWASHWI|Z & o T “safe harbor” (55) %D TH 5,
Hwiz, HIFORICHS M TWE I EZELLILIZL), HEIRkD T
WIHEOFBE RV LELVWOTH LD, AP WITEEZI80EIC, —EM
WL TEO RIHZZD ) EDMIENE ) IZ LTSS, ZL T, ZADw
BWUWRDRDEP KA E > TTELMUBDOD L LWL W 221, A
72T OMFT, Nel & Sula A7E b ITHMMLERE LS LB T0WH I L2
FEoTWnBERZ LN,

L2 L. iz TRIED & L7z, I “swift dull water” (59) % R2o®
TW5B T ADAI & HE 2 T b “unspeakable restlessness and agitation” (59) (&,
TODRP—DNIDRDY A5 b “grave” (59) EALL 722 EDEERL TW
L9012 KRAILDOKIEDEHEDFIREV) BREVEFATVLEERDS
o (FIRJI 141-142) o NEES R A NIZT O, Brsro=y
K=Ky —%&ITV7/NE B ANDS OF Chicken Little 7S A - THR 5,

Sula (3 Z B O FTHRZDVETHE L2256, AR EER
BWEW)EIEITTTOREE LD, WIHIZKED % & Sulald Chicken D]
FEOPATO2IED BT, HEORECHCRIRV AT, SWITETHOT
%o 7z Chicken IZRIFETH Y. 72, HOOED Sula DT 55 ) HiTH
WFEPATIOKRENED THWETS 2, EWEEZTTW5, J. Brooks
Bouson (%, Hannah @ E 3% C Sula 758 2 72H0E K & Chicken DL % & OMF 1T ¢\
“The death of Chicken Little also encodes a common response to the sudden exposure
of one’s shame: the wish to die” (Bouson 64) & 3&#% L C\v» %, Chicken® % A
THUNZEREFFBICR o7z SulaDHF T, MEEILADZ D, HLITK
JEATRICE T 5 2 L TENZHEWH T ) L L72DIEEEZ 515, Chicken
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X, SuladH o, BEHRNIZZOMEISFZHL LIV WERSTWS
HOHGTHLEMZONL, Nl FHOHITREMTAERZ Lo RANS
77 LWz dik, Chicken 2381 K Sula & ORICE] > T Ao TR IWEE
Rolehb7ZbEZEZONAb, ZNENDOEVIZIREZEILDH 5 A, Chicken DIE
[ZBIL T, Sulaid Nel & ILILRAREEALZDIZ LB > TWAHERZ BN D,

I

Nel & Jude Greene & D FEMEIL, Jude Mz 5B L L TOLEKEEbL-T
W5, BEABMHIZ. AABEICL > T, RN GERCTEBINTAEELRDOT
» %o Medallion DH % 38 - TJINZE S B % @i% L. IZ Medallion & X7 D
BT Porter’s Landing % 2 7 720 IO RHR D FEINTW S, Jude TR TV
DT AY = L TOMFIBEES T, BRERICHRETLZ LN B
DENCELETIOBH LB LI5S L\ “real work” (81) 72& HoTw
bo EHEMHoTHE, HADMFLRYHZ-HHITIX, ERE, EOFHE
BB EONLEHZEES>TWE, LL, FEELE L TELDNLDIE. B
ZHATH A L. Bisflinss b, BRTHAH L, HATHY ., BAIL
PR SN T2 LEZ S22/, 29 WIHIERIZAD &5 2 72 Jude 13,
“man’s role” (82) ZHE L7z, KATHLIEEHBDOALIZEDTL S50
TenweEZ, FBELEIIEVIBVIZEDL, HO2HZTINT, FOBEL
WCHGPE L 2 R# L35 2 & T, “ne Jude” (83) NENLDZLRIZE -
TWbe RAFELVILIINF—OHLFBEEF 2BV, BLLToOBK
BAOEHTHLMEENLSEONLZVESES LWEREL, BE LTOEEERZZ
PHEIEHE) E LTV EDNG 5, BT AR LZETAERTH S LR
bETIND L) itk LT, Jude id Nel 2O, T AIX, #NFhas, 7
WERLORXERENEVIE 720 = v ¥ — 1% BT RS ERIC A>T
Wi,

—7Ji. Nel Ol % FIRT 72 Sula 13, R~ 2040, AFEZEFIRPEZER] & W
A NEDTEWHFE - T B L FHREIN LRI > TIT. BATHY ., &
THAIDPMDOBERZBWZ 72k n) BnEdFEEoTwna Sulad, KIEZR, B
HETENTH Do WRPKFHEEZTH20, Fic B EEI) 72vE v
JHEORLNERZ ENG,

Nel 12& 5T Sula 3t~ LB &, Jude S—F AR N &b, —J7. Sula
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ENel &) %, HELILHTHEOHELZALVIZH L THRELOBEBANEI) A
. BEIRD D, 9 BRTIE, Sula ldRZITNel 1IZHAE L. B 00
I ETEREMEHOTINLE Nl DGR ZHLKD TV L EHEZ
5N A, Sulald, ki “rippled with sex” (42) T2 4 Hannah 7%, FHZDIEH
ZLRIETARIL D DEREIICRZ2DE HEL T, v 7 A “pleasant
and frequent” (44) LB o>TWEDOTH Y, HHITHHEZRTEIL. FHEED L5
ds2LbTEL, L2L, Sulallk>Tey 7 Ak, K] 2RA2357
OOTFE, oz k%2R L T < NbD “the other half of her equation” (121)
RO L 7-0DFER7: D TdH 5 © “She had been looking all along for a friend,
and it took her a while to discover that a lover was not a comrade and could never be—
for a woman” (121), Hannah @ = 2% %5 Sula % %% © |}, “there was no other that
you could count on” (118-119) & \» 9 Z & % Sula |2 # 2 720 F 72, Chicken
Little DARTEDEA %, T o 2 EDOIROET 28 L TEEL TV 5 Sula
. ROKRFEIZF LRLOWEERZTWLEEZLbNAL, LML, DT L
TEOLNLZE L%, BLOBLICHTLEBITEVIDONTLE 7
Z T2 12 “there was no self to count on” (119) &\ 9 T & 2% 2720 29 L
C “She had no center, no speck around which to grow” (119) &7 1), ZOEOK
5, ARE SIS TIREED S L L TERWARIS, R P 2OERIZTS,
Sula (ZPEICHHE R L LAPBES 20D TH 5,

BANEEEIZTI R0 ELZVWEW) T EERERLTWTY, EEE AMish
TWVhEF>TWTDH, MIHETD “experimental life” (118) %% 5, LH» L.
RHTRANBNE Ajax |2 Sula 13, LOFEAHER D W REMER RIS PRIZRATH
D84 Ty Mo TZERUF W “deep sky” (126) ([ZHnsd 2 LilfEn
TWwh, flf &1 “genuine conversations” (127) # 352 ENTELDTH b,
Ajax [T Sula # R T L7-5E L Ab LawvwL., BOOTHOMETHELZ) L
T, Sula b F R EMFEL TS L)ICEZADT, HRRIFENZHET
bo BONFET L BIMIEEZRICAR LI L E2TGA. BOOEEETDAVD
LT LD DL MREHRLLADREL L9 & T 2BEITIS 220,
Wy 7TEWERIIE - TV 5D, Ajax 1d, LA ERT, 2FI1I2L»
BELLZVOTHEELZELITRIZIELI LD o712\, o T, Ajax
3, B EEHT LS o TV THWRLESA T o TRLAIEE V) B TIE
el R ERMEDIHTERFEZ L, HROLOFIZHHFLZMEITLZOTH 5,
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Wity 7 2% 3 5L, WEHKHGOLIZED DR ITFA £ TIUIN LD
HO D FIZEZ Do 2, R8 L BRAFELELOBEICHITOT 5
CENTELDTH Do IEROELBIIITTE T, Ly 7 2A0BBEEE Lkl L
KELTELLHIETLOTHE, ZOEEOHEIL “Georgia pine” (129) 120K
ALNTVEY, Va—Y 7R, EWioZlBmboESicETtEOI
IR TH %o Ajax & Sula 735 F THR L FFo LB EL IS RLLDTH
%o John N. Duvall iZ, Sula 2’F 2 CTHARIC L >0 L) 2B EH -
T2 (Duvall61), 2WEOTIZIZEBOILRH Y. FiLEH S & “alabaster”
(130) Db b, ZNEDANY v Ny~ —T772 LKL O — L@
N, ZOXOFICTF22Eo-t & ZDOT O “dewy chill” (131) 25 EL SN 5
ThH» 9 & SulaldBELTw5E, ZLT ZOU—LBEZELETELDIC
. ENLKCHBVHTOKDELELZONP LS EEo>TWwWb, Sula® Ajax & \»
VBOREEMY Iz v ) BB Tnwb Ltz bbb, 2T,
Ajax ., HEZKEBRATVWLEILICEELLV, HOALIZE 5T,
TlaKiE KL ZER L LD ICFH AR T 2 AR ITTFE ThH > 72 (Jennings
26), RXEHDHEIO. KiFORROBLDOsbY . L EBIT—HKILL, &
WK EZ KD ) & EDIEOTREDBONLIBE LRty 7 ADA A=
ERASNTWEEEELNS,S

I

Sula (ZZEERMAZE L T, LOMIKERLIMFTRITINTESIILELT
WHETE AW LZ2FALZDORLEZ LN D, —T5, Jude (23T 5172 Nel
I&. “now her thighs were truly empty and dead” (110) T& V. H4r 121X ME “brain
raveling away” (111) 23H 5721372 B o Twb, Jude & HFDOE LD Sula 73
R E RS 722 & Ty BEEY SN2 T% L Jude (2FfE & FE125
THN/ZZ LT, Nel iZLAFT BN B0 THSL, £ LT, BEZE,
REBIRBLHICHETON, MADOEEZILIRIZE 2 LTELHELIE, Zh
MHEOBEGOER, BELTEZLZZTOLDEETFHRTEXLZITIC, K
LTOEZEDLN L) BBV LEDZLIE L LNE, HAD Sular iLIE -5 72
BEIZI L OB ) %48 T Nel Y5 9 “They worth keeping, Sula” (143) 1213,
Nel OFGHEEL, BUEIEZ 5. BIIBFEWIZES TN, RELTINLE
FT% <, MAEFRZE LTIk DML T N2 055 EF O TH iifE
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WhHbENIEZTTH D, Nel BPARKIZ Jude ZFELTWV2D% 5, #FOWn
TWTh, HETIEFAOLENZ LzOTIERWIIES ) 2 (6o T, Sulad
“I sure did live in this world” (143). “Yes. But my lonely is mine. Now your lonely
is somebody else’s. Made by somebody else and handed to you. Ain’t that something?
A secondhand lonely.” (143) & \»9) S%Eid. Jude & DBRIZB W THEISTEIN,
B TH o7z Nel DEE T L, BHEHOHEI LEICHINE T, $hky T3 2
b7z Sula DAEZTT OB EITFE LS5,

Eva (FHTDOTTIIR > TCRLZFEDIRZ L T, KE LTHIHTH ) 72
ol BN, —RKLPGWHIZA My F 7 EREDT oL EET
& % “black laced-up shoe” (31) ZHIZEWT Wiz, HADP L THLI LEE
WLy KWL Tw72DTh 2, BMEOHEILDO L) 2 Evaddild s v a
TITADBEONT D TH D, —F Nel i3, HAGETH L7202, R
DHOBEZFLTRENEIICLTE, #EEr A THEOET LI LS
RAEALELTEZDOTH L, TNIEIRXEMEEOMEEIZ L ZZRTH Y,
Nel 3 ZNAWNHILLTLE > T/ THS, AELFED) LIZHFOLO
¥ H ) 12 “a steady gray web” (95) ZHEY HL TW/DTH b, HICET % kL
LWEEBISLE BB T EOED L IR Mo E BRI K
BORBEILDOLNTDOTHL, [HAH] ZLTRUMNDBEHIZLEEDZ L
X, HOOURBEEIZO LW REEZHZAT VS, EoT, BT Lokt
T2 L TCEOWREDOFEZMAN S =072 EZ BND, Nel THFD LS
a7 T A EESHEL, REDBRIZOAKBELTEDOTH %,

Jude 8o 728, Nel id\vo b [JKEOTFE] (“A gray ball” (109)) 2 H 45
@L<%@ofwé@%@u\%ﬂ%%&w;iutfwéo%h@\ﬁﬁm
HT, Bz, 2ol F022 M 2 B2 LTHRL W &) IR D E)
BHT5 I L2 Wik OTW%O

%4

Nel 13 3 4> TH AR Sula 1T 28D Licd L TORFEER LN TW
Bo LL, FNTHHRATIKL TS Sula 2 WEEH . RNy 71284
ML BVOR R TOEMT A% B VIET Y, Sula 23S EE LTWhHEE
B o THkD, Nel iZSulall, 2 Jude LR EHE 72O EEM L2055
KEREZDIT TV, —F, Sula b HEORLEHNLTWES, Nel p3FEo 72
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WY ZHNT VD Nel 485 L %455, Sula 13 H 535 &N 212K
L’CET %52 722 % % Z2 . Nel I “never remember the days when we were two
throats and one eye and we had no price” (147) £ o>TWb, 74 A7) — 4%
BRLGHL, BLRTTWALARANRYZ A RE 7% ST KD %p o 7248
WA D Nel L OPFEK, BOEOMESZ, 4 TH Sula I TRWL T
LHDE)THb. EvapETW/ZIED Eva DXy FIZHi/zb - T, BZ5]
ZHUY Z2AHS5 . Sula iX “Well, I'll be damned” (149). “it didn’t even hurt. Wait’1l I
tell Nel” (149) LB -oTHED ., mBEIOIZFEDPSD D Nel TH 5, Hannah ©
BRIZKHDOVWT WD DIZHF M 7 V7 LS RO0TWie/iifio7z2
EL B ERPLO,ND Bvax EAR— LI AN Z &, Jude & BIfRZEFEo 72
ZEE SulalZBENTVbHEEZLNL, SulaSIEEZ DV DIZEEIZBWT
—EZITTHY . ZLHUL, Nel 126 LT, Eva BNk — A ANZHEIZD
WTThbo BAIFEBVTRKELZENR—LIZANDL ZEIZETHHA, &
ZDEADP—=ANZo B NINEH > TREHEE -2 VL T 20534720
HOR M 2IZB VT, Sulald Nel IC7Z2FEBE SN Bho/oDTH D!

FNAR— L %5172 Nel 1, Eva 2>5. Chicken Little DFEIZB LT, ML -
EROBDTWLZITTHINH S, Sula & FFES LI S, “Who would
know that better than you?” (169) & EHEOH SN 5L, B L £ 5 & L T\v»% Hannah
EGEDTHBI L LEvanEEITE, PEPIKICEARAIN TV S
ftﬁ%mwmbﬁﬁ% H M Co & FLCw7z (“watched” [170)) 721F

72 { . Chicken ® F-23F X5 T Sula DT 5 #EN 7205 120% [HI&E ] (“good
feehng (170)) & Z® z. Chicken 257K DI 2 7-F1E. Sula I3IEHEL L TH
WTW/zDIZ, BEEbLEVTWZ L2 Bwild, B okt %72
DE5 %a??%écb\ Nel (X, Sula {ZF L TEBMEZHEIZ LTI L2ES
DEEEbIL, fiE-> T, Sula D HG~NDIRHEDSEE & 72 > 72 “About who was
good. How do you know it was you?” (146), “I mean maybe it wasn’t you. Maybe It
was me” (146) (&, —DODEFELZSVYTTWVLE Nel IZIELTWDH ERZ S
ns,

DI OE, Sula & —FEICHEATZZZMICO H o 2R 4 "P%“Ef(ﬂfﬁ%i% LA T
BHEEZBWH L AAS, BRI “Sula? (174) &, F 2 THLAEIICWTIFE
U500 L 512 Nel DL DR RS FEDHTV5, Sula & DRI uﬁ)ot%ﬂfﬁ
AR TEERT HHD L) ICHEY . Bk Sula 2%k o 7258k K L B L AN SE
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Lo THELNT-DOTH S © “We was girls together” . . . “O Lord, Sula,” . . . “girl,
girl, girlgirlgir” (174), Sulait, KIEIEDREY 2ROV H DL W) T
Lx. R THERIZBRTNIZDOTH L,

fit> T, WREOMKEIZB VT, KEALOKED RIS LTV % Madhu
Dubey 13 Z OFEARIZEIL .

The feminine pair of Nel and Sula unbalances, even as it cannot fully dismantle,
the hierarchical gender opposition of black nationalist as well as white U.S.

middle class ideology. (Dubey 71)

IR T\ b, I @ “the hierarchical gender opposition” I&, 27 > 271 7 1
ORMEL Lo TWVD, o T KMEMDERIBICBNWTY = v ¥F—1&ER
Y7 a) T4 OMEPGRRALSNDEBI o TwEEERDLIENTE S,

AEROBNE NI 4 VD RWEL, Ko sy /MMERORIEZ
SELMNGEE L L CHERE L T % (Bouson 49), AN EA, BADFIZIE
eV LB EEN0E. HAERGCANRROTEXF L-H
NGGEDEHE L WHEEZ R DR LT WIEYEHZ 5L Tb b o7, L
Ly bI)—=2DFRICH L Tid. AARBREITHOMBKZ 1% R % DH
LT, % [RORMESE] (“the bottom of heaven” [5)) &£ FW<L 58
TERANGHIZES 272052 0w) D THL, Lol BNEIZ. AAOBE
S KBS E, LELDPSNLIASNERANORNS, MEIZHRT55%
“Anigger joke”(4) & LTIz, X THEEXTEXOTHL, BHIZITHS T,
IR CRE, BELSEZBONL T THL 0022, BIZREEEN
NEDVS L, 5SS T, “adult pain” (4) OFESEVWTENEIT LGS,
BEEEVWHMITEVWLEROLEETCTEXOTH D, &0 F25%, “In their world,
aberrations were as much a part of nature as grace” (118) L 5&E5 X 9512, HED
EZHRLEEPLORP TS ZHRO—H L LTHESIZIRL, BRLAD., R
MLEI LR LRVDOTHS, BEHFL, TNHEMAAZIETLLEVH)D
B WO OFXMEP O MNTELEZHROTH L, 7205, BEICL2A
Z%\vSula z KAHKMETHI LI TEOTHD, LarL, PWfFL v
DICBNTFEHEE LTELDNT, AAOES720 03 ENASHELTLEW
2wvE ) THMME RIS, WEERBo T P AV EES, P AL
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DOHIZ, KB THEIF72EANHAK L 7 o THRILAA T, £ ODERIKIET 5,°
ARMIiE, EHEE. BA. ERLOUADPHELTELTOATH L, £
DERANOHZDERIETEHIOEZRE L Tzl W) KR, RV,

[BEGE M) TEERVAE ] 2BRIILA, BIHICHLEFTEEL LTO
el f& L CoOFENEE . DICFRREE RS, BEEIR» S L%
BED LTWA/NERHERICTELRVWI LR AR TEDEARAZ L TWEDTH
WL, A THrH) & BUELXFALOKIEPIE LGS ZHIEH L2 L
. AMEMITFED DT TR EEZ BN,

Nel FHASHETH ) 72V EFVRYES L, WOEHKNEESFHIZHE) OFE
WEW ) lifEE A NEILL T~ T, FROBEZEZHEL o722

bo TRLHMELRVSHHICRVREAHIED XS %, —HES > - =
DA A=V SulalZIZERSNTWS, LaL, Sula i ZTEEROES L4
FERL TV DTH B, B2, Sula k., HEHFEREZHEX S5O Nel 13, ZA
TOEDDOAH, DEYORBEDELREWZ NS,

Notes

1. Houston A. Baker, JR (%, Sula & Nel iz H W2 &> THHFAEZE LTS E
R LT\ % (Baker 106)s A& & HAT DR & QMG IRHER 2
Ll AT WDL ZENEREINL,

2. I. Brooks Bouson {3 “gal” & \»9) F3EL, “racially derogatory expression of
contempt” T 5 &5 L CT\»% (Bouson 54),

3. Morrison i&, Ajax & Sula Dt v 7 A — V2B L Tid, FHOJRA Z i
PDOA A=V wERILEESTWA (Koenen 76),

4 . Wilfred D. Samuels & Clenora Hudson-Weems (. 'K h 2 DB ANI2& - T,
HoOEZNTRiETENFR— I AINLSD Z LT “unpardonable sin” T3
b EFRIELTWA (Samuels 35)

5. RPAOFYANKETH L ENEIFE. God IS DENH 5 L5 LT
W5 (118), Allen Alexander X, SO EIWZE LIKD L) 12T\ 5,

In Morrison’s fictional world, God’s characteristics are not limited to those
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represented by the traditional Western notion of the Trinity: Father, Son, and
Holy Ghost. Instead, God possesses a fourth face, one that is an explanation for
all those things—the existence of evil, the suffering of the innocent and the just
—that seems so inexplicable in the face of a religious [Christian] tradition that

preaches the omnipotence of a benevolent God. (Alexander 293)

¥ 7z La Vinea Delois Jennings (&, (XKD X 9 2T 5,

The recognition of a fourth face or evil dimension of God by Sula’s neighbors
alludes to African traditional thought rooted in the fusion of opposites: the
stabilizing balance of the fusion of the four fundamental constituents of the
universe: earth, water, fire, and air and the stabilizing balance of the fusion of

good and evil. (Jennings 26)

MU ) Bt B eEk. N v AEEEZ 52 5 L w) BERT, K
ERIZBWTEETHL EEZ ON D,

6. AMNIXTAHRD ., MELTETRAT MR N 2 0B NGEIE. 1960
FRIR PRI B DI S SR 7 B GES)Z “black nationalist” %
Bbdd, SO 7 R LNE 2 )7, BIET A1, BREEED
EZTTEBET Do 1B0ERITTEE LT Ty 27 - AAY A1F, BEIZZ D
W EZHENTWD,
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