EELTOMSE
O % W

FFID & 5z, Shakespeare @ 4 KIERID—> Macbeth 3. 1 5D
TROEL 7y b bIHRTH 5, BB TESFW Macbeth BB DIFR, Ti
HTBZ» OABBLETFEEZEPIORTIHY OFLCEED 5, TH—E
OIFICH - T, EERLOBERSWZ IS IIRITERN E TRVICENT 5
B, RAOWEERIC XD RICEMEFICANS, UL, HEIZ0%LE
fLICRETE T FEDORRZH D RS 7o DR~ LFEFBRBEZROEL,
BREPNCREERS QB D ICE > Macduff OFIcBNIFEZLOREZ T 3,
—J5 Macbeth RABBIORIHFETRLEIEARTVERENSSEFHE2RL 2
2, BETREVRLOMEICHZ »REMEEELD > BIcHELTRT %,
TEZ DA X Macbeth AN S Z 2w b5 v F&EANEE(LY 2 BE1558
O, Fh. ZLOEVEHEENRAICEET 5 2 & T ‘rapid and bustling
action’” OHIRZFBICE XN, TARDELAMANDEFE, 7255\,
RITE TOBPNLEN, FEERBR OB A AR LER, BE L LTOES
HITSRER D, BEE. A A =V, VMY v 7 BEBRBICHE, —shis
BlohcEBENICH» PN TV S,

OB D 2% 3BEHETHBIBEE T 2, BRI T7T-FVRF22+Th
BIEAYIRIC 272 “A Porter” LR EMIMTOVT, W FTEECEVWESR
o BB T AL ZORBUOBRET A LBV, BIBZHS hIcHBEO—
ATHBH, BRI ELE BT 2BELTERMRON DL L bic, Tk
BllieB W THHAEELSEREZR/I LTI LI icBb3, 2Oy 4D
Hiid. FIBOHEBIMREEL BLE L TOREAEEETZEThH 5,

FAIROBEIZ. K20 TOoMBIcLsMEL, BLEEORSDME L
Macduff & DSAEP SRV - TWVWB, DoTuow viEHEADO—A S. T.
Coleridge R DOHMEAILDICODVT, [COTHEFAZOME X, AEOD
TeDITHEPBIADFIT L D, 25 { Shakespeare DEIEAEBTE N1 b
DIZEWIEW, .. 1Y EFED, TOBEWEBE Lz, UL, 20 ok

(9]
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Wb BBZHIZIZIE—FHL TVT, T O MHEEIC Shakespeare DFE T
BEHDTHY, FEOETHRLHLFHECHEL TR LEBELTLL
TH 55, Kenneth Muir i DEHEICEIL T, [BHEELEHS, XKD A3
LIHRBCBVTH, BlOMOEEDEEOLDTEREICOUNE>TVLEDT,
TR BCLAHBEREBEATH 2 LRMITORBHAS L ICRAIEETH 5 |V
LHEwmLTV S,
FTHACERTH B2, bFVRIBVOTLETESIALTAL D,

Here’s a knocking, indeed! If a man were Porter of Hell Gate, he
should have old turning the key. [Knocking.] Knock, knock, knock.
Who's there, i'th'name of Belzebub? — Here’'s a farmer, that hang'd
himself on th’expectation of plenty: come in, time-pleaser; have napkins
enow about you; here you'll sweat for't.[Knocking.] Knock, knock. Who's
there, i'th’other devil’s name? — Faith, here’s an equivocator, that could
swear in both the scales against either scale; who committed treason
enough for God’s sake, yet could not equivocate to heaven: O! come in,
equivocator.[Knocking.] Knock, knock, knock. Who's there? — Faith,
here’s an English tailor come hither for stealing out of a French hose:
come in, tailor; here you may roast your goose. [Knocking.] Knock,
knock. Never at quiet! What are you? —But this place is too cold for Hell.
I'll devil-porter it no further: I had thought to have let in some of all
professions, that go the primrose way to th'everlasting bonfire.[Knock-
ing.] Anon, anon: I pray you, remember the Porter. (1-21)

FIAIN FTHBNEET 2 &, MIIHROMZEDO S D TZ TP > TR
53 NOFRALBBLEONGEET 5, WIVEROBEED /DTS 556
WTWBEH, FIKBMBS LAY E WL 2hoREFH->TwahrbLh
W, BONCEET 201, &I E2DATEYEE O D, BIETH
BREL, TOLDICHELLEBRTH S, RIZ, HOZD b LK%
LT Lo, B THSREEO LWL S ICBIEL 2ED~F Vi
M, ZLTHREIC, 75 v AREIR vOEMO—EAERE LIz F) 20D
HBhEbLN D, FIRRREOEEHA THROEKICEL S, 5553
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BEOABERNIANDEI DD otk HIEMN, FRBEDICEL, Bx
WK EYIL L CTRZBF 2 2 &icd 5,

CO—REDEDHDBVHBDRICS / v 7 OFBAE bESIRICE X,
ZORVIMESZNICIBE L EL S BFHZFBIBICE T 5, HIBED
D3IAPEETAIEFICRBEDERRIILEIZS>TH S, TOEFMERT Y
F 5 v F®D Macbeth OBBTH RN L, HATEZ I ITHBOA 4 =Y
ZERNGOLEIAEEOERIfMIP, BlE&EICH T 3 COHEONENTNE
fR<BICIDZH>TH B, 28 1IETIE. Macbeth 2AEERK L 51 RER
LEMOBICE S NBAORADEDOEGRER>TWVW5b, RO 2FTRE%R
E L7z Macbeth 28, #IMO->W/EREFICEKFT 2L 5 i RADFHICE
D, RAREER L 7o k%E 7o LISDPREERIZBIFICR LICiTE, miFE2E-
RICEDTR-TL %, 50IF. MBFEREEAIC, BRIRVED/IRET
—FEOMRERE Ric 2 Licii b, o, TALHBEER L ORENRITA.
BETNE, ENOENEHSHFOBIEE WO ERDIPRE S - T, EE
ECAhOMOHMBRICESED T LE2WS I TRT 5, 2HOVBOHE
Wi, KBGO EREMBHMSKE VW _HEWOBTREMENES IS T
L0, HBOMBREZSIZIHRE S © 3 A2 MAAN SR IE. FA
NOBERIOENEB LI > TZIWWEB S DIT, BRHERTAo=—tR
ZBDTRIENWIZS S,

FIEOMEICIE, F -7 - FEZED TV OLrBEERERNH 2 L5 1cE
bid, 9. FWEEVED TENOREER D FERKNCAERRERICE -
fERE. EAROKE ELBEILH 2R ->TVWE, TUEOVEELOR., 3
ElSHVWSN2ERZE UL 755 ‘equivocator’ & ‘equivocate’ TH
A59o TOIEBID, va—< e A b vy OHEHEIC KB KEEHEFGOFRE,
KU 0—BRd— A Garnet fIACDEH (1606 4E 3 A) DikicEh bl LW
FELTEVESIE, ThoDSERYMH 2 METHBEIZE A4 72 Garnet #f
RaeRdMPLTWE, ETHE, Bsh TR XY, ZOMRXOBE
%S Farmer LEONTVWEDT, LBDBEREDEN B T LiLlid, L,
SESBICBVWTEWVWEY 5 iz Macbeth 45, “I pull in resolution; and
begin/To doubt th’equivocation of the fiend, /That lies like truth:” (42
A EFEB LI, INODOFENPBERBU O ORBRLTHA S, HHIR
RUROBESL, BIER BRI TRINNBGEREE5 L5 L b,
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Macbeth 12 L TR FEO—#EEET 2 < &L THRFE AL 2TahE, -
EHES5 LWL L O RBE CTHEERZEIRIT 5, M5 13 F 2T ‘juggling
fiends' T, [ZOoDEMKROBEHERLEETAEZCE ML, PELETFE LI IR
BN T T 5 L ST 2085, (58.19-22) L L, Eiko+—
7= FREAQCOBEEL TS, B LI NBRLEFSEEL

2. BIBSROE L D EIE “Fair is foul, and foul is fair:”(1.1.11) ®® Macduff
FADEZE “But I remember now /I am in this earthly world, where, to
do harm /Is often laudable; to do good, sometime /Accounted dangerous
folly:"(4.2.78-T6) 1T & » TR S N B MEDHME & 7 FEELOERE, 2 id
Duncan F£® “There’s no art /To find the mind’s construction in the
face”(14.11-2) V) GFAMRRT 2ABEERKOTNE VI FRELE L B
i, ZOBOHRLEEDO—D2ITE > TWb, Duncan £—17% M2 fo i,
Macbeth &EERAREILHTI2REEZRBLUHEKZBoob TR LE LI, #
5l ZTFRKEOTIRENUVEBEIEIHBESE. _ROTEHIITEVDIT 5~
FURITH B EVA B, A F Y ZORAVBIZO2WVWTH, ftADYIZHEL LWV
HFTAY ICBVT, BT LIELIEAV SN TWS Macbeth Bid
BRDOAA=VDRT, FARLERAND 5, 3ADORAR, BEOEZRH
h, ThZ0BREENTEZE L THIRE D &0 ) RETHEREH VI,
3 ADHI. John B. Harcourt DERERZ D 573 51, [Macbeth DJED
FERERRTEILET, 77V a ViTHT 2 —FOMRHRICT>TWVW5B,]7 C
OWTHEERZE VWS, EBRLEEMEE LR EL S TV IRBREREE
DOFIEA, EEFBICZ CEMREBEL T LT, BRI, EREIE
FBEPRPLILFEALZDIANZ DB LVEHSKEEOH LI &, £
SICEAEED L,

FAB O DRSS H, FitD ¥ 4 2 WElOHhd “harrowing of hell” &
BERH 2 LS LRI THEE, TOHEOFHRII, v 7 OF LMK -
T BRK T/ 0T RIS 3%/, L L, T JICEEREERY
BET B E b REERT W, Hamlet BWEDLED S, &k (1BE) k43
BIZ B " Shakespeare DIFA BEAL L 22 H - 72 & 5 T, F AL Hamlet
23\ 2IET. MBRELBICEMKRICEAL T, B ohicREALAMIbEES
Rk IS EBLTVWS, 20T L RrMEFoEEICBWT, BILERTF
DTNV R A LIEE, DI HHEBHMOSED STV EE2EKT
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%, Robert Weimann 3. [Macbeth TREHEIE 7 5o vERDODEN M
DR, KOBRITIE>TVEB P EBRNTWBH, fEEREROEIC
of\ﬁﬁm%ﬁ BOWTH, BETDLDOAEEEEMBOELTWVLS
SicEbN B, HOERKBEOBROEVIRD hOSMMERI S, S5 H
a%bfnﬂ%méif@b?ﬂﬁ%f%%ﬁﬁﬁﬁﬁﬂ%?%éL\ﬁ
AEBOBBOEAVWVEESBE T THEDOEVWEFESI T EbHES, &3
BA. TORVIGIOHE VRO TIRE L, BIOBEOAR EFEELF T >
REELVRVWTHEIELIIEETHE, A9 5 Y FORIHIFOESY
FFRICBEAZ 25 L, MBI CIMET 2 &icd 5, ZTOKE, i
M2 H 55 T EE2RLTENIR D,
FAZDIBEO%BYETH 5. FI% & Macduff & DONIEES 20 ITREREOE WV b
DTHBHP, FHKIFZEIOHS {20, HITEKAEY 2RI LELE LTo
AEEFHET b, EIIEE TS FBERCIFastLEL S, 0
B2 NERF OBR Sir John Falstaff ® 475 59", & BERBLICZY T,
COMBELEHET E TRABRNIE LS TH 5, BAFIE Tt LFEREL- 72 C
CIH UTEENIEFORL, HREBSSFEDLEIODESHMS
Macduff IcEOFEEEIY B, 2hhdcb5d=> 0B EHET 3,

Marry, Sir, nose-painting, sleep, and urine. Lechery, Sir, it provokes,
and unprovokes: it provokes the desire, but it takes away the perfor-
mance. Therefore, much drink may be said to be an equivocator with
lechery: it makes him, and it mars him; it sets him on, and it takes him
off; it persuades him, and disheartens him; makes him stand to, and not
stand to: in conclusion, equivocates him in a sleep, and, giving him the
lie, leaves him. (27-35)

IR A EFOIIBET 2 TREHEE IS, HETHHRLIDOS 2D
Ty ZTOZLEDDPVRTVEDTHI,FABNE > TV A RELTBTHE
F. BERO EEPHRO A, IRSIBD, P LVICbESRIEESELEBT
&L Flh, BICXOBKEMNFIHEINEH, WEEKRBEEBVS T EEEH
P, ERARED T FENSITETHES, LI L. T TIIBEHBROFEE
DOUCEERBERMB WL 20EET 5, £ 7, “provokes, and unprovokes”
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DX ITHBHEEBRBBEOELHVSNTVT, TNy —v—0D&kD
B XLEEODHLTWVWS, £/, T TH “equivocator”, “equivocate”
EWVSF—g—FhfEbITHT, TN51F. —FHTIE, BEBABORE
TRIMT AWETLELD LT 2 LM, BEIRECTHETZFEI> L0
CEEEKRT B, 1208, BRIcRIck S, TNODOBERFALNPELED
Fb ) ZERICERS . PRI THHBEE S LTO Macbeth %Y 3 —
7 DEHTHGEL TWB T Litid 5, 7o, fEfishTVa X ST, Kl
LBEHELITADED Y L v <id, Macbeth D Effictd 2 H.0EEER
LIt g 2RKDOBOY L y= 2R L., MEMNICEAROES KT 22
AVMEE-TWE, TOMRT, MERBEOTZ va vk LT, Bihik
S I AWBHEEEERLTVWEEER 5,

Macduff 2% “giving him the lie” O %313 T, “I believe, drink gave
thee the lie last night” & &9 &. PI%I

That it did, Sir, i'the very throat on me: but I requited him for
his lie; and (I think) being too strong for him, though he took up
my legs sometime, yet I made a shift to cast him. (37-40)

EHHICBARLEZ 2T 5, CITRAOWE. 20, Eox LI
T3] [RoE2, BcBoEs] VWS >0EKIC, LB L&l
23] [T-oD0ERT] BEDEKRMSMND - THEEELL, S S5ICBRF¥ETIEY
2Y 7, RAEBEICLBZED DN, BERPIEHD A x — YH “took up
my legs” ® “cast” IZ& » TEMPU LN B, RiZ. BIROMEE OKEEZH%
ME2—ETERATED, MEOBFAILLETHEH, COBRONIzR~<—
ZICBWTHIFENLE LT, EBREEEE, SV, 2 LTRSS CTRER
Lo DIEDBELIMEELEL T, HRABOEVE 22— T OZERH
RO HT,

ST, 2FRELTOMBOBHEI. L{EbNb LI ic, HE ELERT]
RCTHbB, COBRTHEIHMERVIEALROEEHELTWVWS, T
BICH O 3H L WKREE B EREBIET 20, MTHENCFEEVK
HARODBZ 27013, COBERBELTRESEV, H5>—DDEER
WEEIS. EBTEE S MELESHRICEL / v 7 0BT, BROLICHREIC
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BRELUICEREBEEICTOORKEL LTOKETH S, SHICHT 3
EThiE, COBOEERD TV v a YiconT, bk SEEN I L O
DA —-FAMAZEB LTI X v Z2MNADEEEND 5, FIFREEMICE
WIGEWHFET, ThW L ICKRIEESOHEEEE Y IC B L, AFEKREIC
BLATWS, RETEWS EWSFHLERS, KotodblF  BEETTRE
TEMEFICANS, FADTVE D OIBWARLLERMLE L IBETH 5,
B RSUE I BECPAEL _HF VTS ODERMROBIEL, 757 »
vy — 2 2B B ESRICE D B, BT &L TOEEPEEDHS
oW TREL LVWEANSH L TR I A v 2352 LT, MEDOA
Wiy, TEREIIE 2 v b 5 2 M HEREER D I BIBHRIC—BOlE & BT
HEEhTwa,

oG, LIFLIE, PIBROHRTHEEHELERAYAIL, a3 v .
V) —7 EFEENT E 72, The Harper Handbook to Literature T, T D
SEL [FfAO, ZLE- BWMEMS TV, & 3BT AYIC & 27E8d
DOWEFREEIGHS L 3HEFHIY LHAL. FIBoBmEE Z O & LTEY
TV, T3y 27 o)) =7 E0SRRENTH 30, BUIMEROBEA.
COBELZEFRICHVABEND 5, BHCHR~N/c X 5T, FIB OB I3HH
BEBRMEKE TR, COROFLEELEL HBb->TH., BOARH
BSNER/NBICHEZ o T2 EER L TW3, Kenneth Muir (3.
COBED Fx OBRGLERD EZLE AL, TNEBRKIEE-DICH
5 EMRRTVBEHYEROLEZE COBHERICITEbNEBRITRA L,
FTCRICENDBRERT 5 LICHTEIHMODREBALLEVIXIRTHEZ 3
RoE, Thb—2DRFTH B, 7205, UEBEBIcBVL T, EEIERENE
FANICH AEEEHESAED STV ETNIE, Muir © B3 2 0BHE
DOHPFEICYTIREETHAH0 . BRI VTRZEI b EVWIINB VL, B
hi:BRETHNIE, BEBCIVBEODICAELR R EEIF T &n
HHEETHAI L. TNICX>THOS BEOBBROLET L3, -
72U, TORVIHMBET L) SBBIEERLZEHOFEVTREL, o
PEXLIBEIFEOODTH S, hidb &5 E Hamlet o BIF2EED
DIFHE., Antony and Cleopaira '\ 81> 5., 1t & Cleopatra DI E T
CDISBRVEEBEOBDTH S, ThoDEIOWTFRIZBVWT S, #EbiZ
BESEmICBEL, /o7 22525 0VRELSHSICBREsABLET
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LRI, BlOT 7 ¥ a VICHIRSIEREZ RS, HE2ORIEL » SHE
BMICEERERAEME 5, COBEKICBVT, MEOEREII v/ )Y —
J7EFATRVWEIKEbN S, BMER & L THZMAIC d - /- Shake-
speare i3, I I v 7 c YU —T7OHVEE X DEHETHELEL EDIC LT,

ZZ LTh, [Both-7-FI%E] OBAIIIHEHAMSD 2 DIEA 5 B,
Z DB|OFIH T Macbeth 13, RAE RERBH I, FA~NOHRVELEE
R LOHLKMNERIWAORE V., #iEThid. RELTHOMOY L v
QIicMao Tz ZHBROVOMBOEIGIZ, O VXNV TORELTHORB DY
LVYREIIANCERL, FRICE > TEAR L ORI 5 LIV ERE
RTBEDTHBEEVIFFIE, - BALBENL L, BEBRETHEE D
BAEZED, TNRTHED LT, COXHIBMHFEBESELILBIRVICH
D55, PULRAZEEZ B &, BEPBENOHOBELIE ORI ISR
THOPPABOEAICIES S —20BEEMNMb -/, 2D, TOWTIF
B Duncan EF—fT2MA TERRKBESMEI N, HOEMEEICH T - 1c
BOVWRATECLE -, EW0WHTEBEZIONS, EThiF, TTitd
BtefRic i@ 2 BT T LI, o, [EBREZHBEL 5, £/,
ZHEpWTH B EEEY, T OBEICIEED» > BIRTHEOK X /S aljet
EHZ BT, TRCXOFFBRICBVWT, 23y 7)) -7 &
LTOMENEERLEEBIC, TARDME- 12V L v =itk T BT5A75 3 A
Y P ORMBEENT, Ld, BUEREBRTR. T ETRIET 5 2 & IINE
D HENIZ WV,

Shakespeare (Z/E5HBIZE#|ic 3B\ T, Sir John Falstaff, Touchstone
® Feste W EMA S OEREMELEZFTES E/, HOREOHFAEZEAS
n, MELGBETIEELICHMHFICEESHROYAELTWS, FH o
< v ZABIORRICA B & LT, BLOBFHOEMR HESDE 185,
4 KIEBNPR > TE S &\ 1EF 3 King Lear TEIEE(L Fool 2 B S ¥,
SHOBITTRIET 2 THOBELEIREANDZBERES P 7208, o
31ESTIL Hamlet DEYR O ARDBHEBEHZ { BHEZ5L 5N TV S0,
Othello & Macbeth 1B W TIZELDORFIZ X Sicdiiv, T licdE bic
X9 R O L& fE % DIEMORRIIE E. W 2D DERDEARL T
W3 EEbnsh, YEOERITIE. ZHFOWOMEE VB EELR
HEFEINTEET 5, HMIZEKTHEOYORLVWE WG L IGHEIEREELEL
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Ty T3y 7« )Y =7 L TOMEEE /T LERKIC. EAXOTEOME
mOFLEBICEREVEREMZ 2 L5 5 H%RbY HE24 5, BRI
EhULLABXEED, HHUWY i 255813, ThE O TIRIHIBE b 05
ACBET % & O TESHRTH 575, Macduff & OXNEETRHNAHNE & BE
WWERL, SETHLIVWLDITB > T3, HOBMREELTA® 3.
NADT TV o F 7 =R ERBEORMITHEZL 2 ENTR L 3B a v
IR EIB L. EAROHEE G PMEE % MEN IR T 5, HoHER
BADO—BRICBER VA, RoNicbThim =27, HIIFEL o1t
ELTRFICZO®EIR 13/ LT3, Bente A. Videbaek 13 & D& IC >
WT, “The Porter is a jewel among Shakespeare’s clowns.”” & & - TW

B, TNRABTLHBERLALZHERTRE W,
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