NAOYDRRPORDBN—V (2)
PER  fi—

I

RYx—F Vs (BRAY WEFEHFLY I —IVr—F V8 S) 1BV TIE, |
< U EFEA~OMERE & iR 7R3 V— ~ (Lafacadio Hearn) A%, On Poets IZB W T, T~ v 13k
#RFEFT 57 A1 1~ (George Gordon Byron) # ED X H IZATWEH, iz, £IT0h5H
IN— Y O 72 % 1 % W % 2 2o TG &2 il A 72,

N—1E, /N4 B YO “Childe Harold” 122V T, HASEZ K L 2455 HHHM, B
MTHBEL, TOMRIZFHML 7225, TOREIHFHHERZDODDEART Wz, N—
U [t 2 L EREIO - WEERF] & 3% “The Siege of Corinth” & “Mazeppa” (22T
by HIFHICEHLT, MEDOEL L ZOREL VI HTIE, PRV BEELEERLTNS
FIOCEZS, BECHL T WEERICBIIA2EBES LI ZROFHEL Twiz, LA L.,
BFNZDOWT [HEEL DO R EEBUC T 5. HIb, F—IURESIELLS D S
ERRBLTVS, HFLIHBEOLED, BSOS OBMREZ SE L AWICHFELNT
WwWa ]k WHEMZ T2, TDXH I, BirOHfEIZBE VT EiF7a (1 r ofE
mlf LTl il & & B S, HERE - MR, REI S, B o 2L T =
DHEDZYELWHDIZR > T,

ZI) L72BmhT, OnPoets IZBWT, N—r23EEHiliL, #tHZIMz Twiwvwoy o
YOFEDADHND, “Darkness” VTN TH S, RETIE, TOFFICENT Y THRE % ilA
enE RS,

Il
Z Tl “Culling from Byron" IZBW T N—= 03[ NAf 0 VDD EBEITREXEFO—2 |
(564) &9 % “Darkness” IZDWTOREHTZATW X720, T, KEEARATHEME L T
LEoblWw) HWREREZL720TEROFTH L,

I had a dream, which was not all a dream.

The bright sun was extinguish’d, and the stars

Did wander darkling in the eternal space,

Rayless, and pathless, and the icy earth

Swung blind and blackening in the moonless air;
Morn came and went— and came, and brought no day,
And men forgot their passions in the dread

Of this their desolation; and all hearts

Were chill’d into a selfish prayer for light:
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And they did live by watchfires— and the thrones,

The palaces of crowned kings— the huts,

The habitations of all things which dwell,

Were burnt for beacons. (565)

€N

T BEHAO BLIEIELFRIEHST,

BT 2 KB ZHB L. R4 1ZREDFH %

T oh b iR & R O,

HUTHE CRMIE BIEITITBEA

H O O RIZETAIZD,

RE72) TRERDA—FPERNERIZIEI R ST

N4 P b RHIHERERD D285 D

BT

WRE B BT LMY & %51E0 D,

A& RO DOAIMED ) —

Tzl & LEboEkd FHED

R LR TOHRLE DR NED

FBAKOIZDITRE N

(MBERIE 147~ 1347 *ARICBIT2RHORE ELH 198 9. [F77H7 1 4
N— CEREERE ORI, B (SREFR) L 05IH)

COFDIHE N IZOWT N=21F TEIREWIRE Y | & L, “darkling” &\ 9 FFIZDWT,
UTFOLHITHHL T2,

... it is the participle of the verb “to darkle,” and conveys the idea of movement in darkness
better than any other word in the English language. Notice also the fine alliteration in the
fifth line of the words “blind and blackening” — blackening having the same meaning of

motion in darkness as the participle darkling in the third line. (565)

CZTHPNTOVBERE, BEIPVPIHRENLDTH L0 N—rIiF, 29 L2l cH
fRESE LI ELTOIHTHI PR D, T LT N 8 Y ORMRIIEH &R 3 Dk
BB H VB2 L BiESLN D (565-566) .

BENWT, BORENEHWREZEDLHITT L0, Tz, BESHITIZHEL ), BA
THSZRDLTHSI) PPN VPN END, LT [LALIOELZORK
DBEZR 20X 2 A A 2 BT KB O & TOEADIEICHZ TL F - 7214 T
COZAFHEN IR E ZAHEMNTEEETH 5 ] (566-567) & L CRDBHA /R EN 5,
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But two
Of an enormous city did survive,
And they were enemies: they met beside
The dying embers of an altar-place
Where had been heap’d a mass of holy things
For an unholy usage; they raked up,
And shivering scrap’d with their cold skeleton hands
The feeble ashes, and their feeble breath
Blew for a little life, and made a flame
Which was a mockery; then they lifted up
Their eyes as it grew lighter, and beheld
Each other’s aspects— saw, and shriek’d, and died—
Even of their mutual hideousness they died,
Unknowing who he was upon whose brow
Famine had written Fiend. (567)
€N
MR &N DI
72722 Mo
MR CIZHEIE L BE 0 LR
RO HA»0) LEHDI,
Blhbmc HEELIHHICMEAL
MNIDIMLENTZD . P5FE FROLD2DH
WeEHEOWMFL T AREIKEIE
JIIREWL REXEDLD, EIEILYVOKE
HBE7oTAL W GEEREENTT LRI
Wz, Ha L hbizoh RELIFT
HOWOREZHEND .
—WR7z2h, MY, FEEH—
WP 51d AROB SIS
BLER OSBRI LT LAEHOERE % b
SFENGEE DS S TLT
([BEH] 45 55 47~ 69 17)

N= E THLAAMED IR, BIICOA 20RO LA 2, BEENMEROTE L
CBEALWERIIZ > TLE o7 BEOZANERSTHD, EWICHTFZ2HTH 5592
WHEZETHRL, EVWOLKERLZIFTERALEZDOHEVIATLE 2] (567) &,
COLPEZOIPRTEZAZBRSL, ZL T
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In all English poetry there is nothing of more horrible strength than this poem of Byron’s,
and it marks a new departure. The eighteenth century classical school did not allow the
obtrusion of very horrible details in descriptive verse of any sort; indeed, it objected
to any strong display of emotion. But the romantic school returning to older traditions,
arguing that the proper function of poetry was to stir the emotions, and that the emotion

of fear was one to which literary art had a perfect right to appeal. (567)

EVTREZIRV BT 2 L5 FAROKETH . BMiDENE b LEATFRADUT HX
ERLEGHENNEZETAHLDE] twnianfuroFtovr y EFHOTEZEEFLTWS L
B drN—=rhnd, TOFITOWTIE, N— 2L 2HH DY 5 %\, A History of
English Literature {23\ T %, “Darkness” 12D\ Tl

It is perhaps the best of all the shorter pieces produced by Byron— it is the fanciful
picture of what might have happened in this world if the sun suddenly went out. It is very
terrible. (470-471)

EWVos ZEHliATRENT W S,

m

ZNTIX, ¥/ — I “Darkness” # ZNIFIEFHH L TWDLDTH A I Ho FITA7
I INABVICL D ZDFFIZERLIREFREETLDHDIEE, FAREREFICH 2L,
TNRH 7% 2MEE2 LR TH0RE] En—VEEi, FLT £HLezariczE
ﬁﬁVﬂ?éUvVW@iiﬁ%éki%bfwélo LR B,

N— D AFHERETLHME LT, 2OV MEFEEADL Z EIIHKRNTH
59 W

FIN=VIZBTA7 NV MIREIZOWTTHAD, [Hh—rb 4 24V (William Butler
Yeats) %[ CHEFOHICIERTAS Z L IIMHEON I ETIEH S T v ] (Murray 12)
ERBENTVDL I, N=2iFf =/ v LB, ZOTANT VB, 7V MUER
BLELIEHEHEINTE TV L, N—VIEIHERFOERIIBNT [f =4 V2HS,
TANTG Y FORRIELN L  ORMWEERIERE O, B XFONKEZRY KL 7]
ZERIBAL TS (On Poetry 253), F72. “ADMICIZ, HBHORLHVIY ASND
Td % (A Fantastic Journey 35),

ZLT AV v —F VHTGIIBIT B HMEOEM THAIZL ST N—VIZHARDOH BT
RBROEINPUIFAT, Z2E 7V MERPERELSEDZ T A NG ¥ FOF ¥ ARl L il
EOFRPEDIFTHIEDHRLINLES) (F ¥ UMEFHITDOWTIX, Myths & Legends of the
Celtic Race 228-233. Celtic Myth and Legend 223-226 M8, 72 [/h— Ul BmHL & + >
NEHOFEPS S, HBEEFAZOTIE] 122wk, By TLy s 2A—5 79574
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F o=V ORRELF] B, £7o. [HBEHIE, TANVT Y o+ ¥ AMEHA5 H
RIEHFE L2 0] L3728, ZERHICL->THRIN TV A,
ZHAL7EZADRL, N=VIZBILT NV MEETHIVIREEEATENL I,

I, NA T 2k % “Darkness” ICHZINTAZ EICT 5, TOFHIE. [22KEAH
KL7%bld -« -] LW FERNGHRESZEINT VWS, TV MOF Y UEH b, £
REVIREFLEDOETHELZ L DI ERBMI LA T VA Jafld 5 LKL O
BWHAENLR2D, BALLE-TLEI) LWV, RIIVTFERNLFETH S, [V oA
ARG ZER IS bW b TWwA ] GEF) 28) &L &M B 7%, “Darkness” (%29 L7z
VMR EZHHBEECDLEVZEID £ LI2ETAHNS, /v— 3 AHistory of English
Literature |28 \WT, [2Nf T ¥ id. £ v F7Z] “. .. he had much more of what we
might call the Celtic than that of the English temperament.” (464) & ATV 5 D TIE 205 9 D

T, EEXICES [ - - NM B rofoXREE [V bORGE] Celtic Titanism’
LWL M - 7=/ IV FOERIE, =T D [FA4 7104 %] &Iz, N a gt
FOHBEE LTRELZLTHDOEF2 L) ] (351) LKL ALNLZDTH S,

ZLT FVhOF Y MEHIE (RS ). AWMERS & & I [ SF 23# ]
ETHVIREDLDEFATVDELVZHRWVWTHS ) D

SF D5EFK %\ LI T [FERIBE Y] Tl BN O SERE—H.G. 7 = )V X |
IZBWT

< s BHENBL (SF) 1BV TR BN F 223 BR BB RN 2 O IS RO Wk
ROWBIPITDONL, L2 T ENLDT—DIETH oL ANRDODH 5 DIL,
FHMRAT. F425 - b, FTHALOBREW, AHEOLHN F 7213 EWH0 2
AL & EGEREOZE L, HAETRRICHEbNIZT 7 /) a Y —0FBLRETH 5D,
(91)

LENTWAD, STHIESFEVI VX U VD—EDF A4 Y2 RTHEDTIEHDHH, SF & &
EINDEMIIORICLEETLZDDENY) TR EDHS I ARTIEE, 29 LoMarH
Fz200b, BHEMNERDHHE,. HDVIE, HZTHREONZZA =) —RHEEZ LD LD,
L2 LlBERO X 512, S HEED S A S G2 BEE S5 2 b= — (2
MIZOWTRBTHET ). BIH HEMN SFINER] L) RED D2 EOIEM. Wik
%3, ZOHMEICALLDE LTHEHZRAMTZ V. F9THILICED, SEFAEYLTL
2R, BRCHZNTLZEDTRICRLEEDLNINLTH D,

BB ELS TR, BHMOTA vy a4 VX 2w E + Y VB3, B
AL DITHEREIELEDEVZ 5, FHEGEHTIE [FERIZLT LMWL D OTIER L,
TNV E TR IUE, BRORBIZEL 25| LE3ns 5 THDH (INHK 71
yvarzAouxrgE2s FE2H5+A8] ). b L. Y RMESHERI RS
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2o T il L 2SRV OFHIME T, FH O LR R ER T R
72DREE LS, WEHDELI BRI DDV RDZDTREVD -+ o ZODRIHIZTH
LB ZLFREELDDEEATHDS,

AT & D “Darkness” b [EHEMSFEE] 2G5 ATEREVZ LD TR VD,
KBEOWHERE VS &2 AHITIE. FEHWRBHUEDSIAZ S, TLT, HWERLAEKBICED,
FIZETODRVWERZRELRS SINL, BROLZNT, ANHIZESRIZITHE LA, &
ANSZED. APANELTORERST2REER LR P LTHVIREHFHEET S, €9
LM OMRABEBE S NS 5h AHSEREIBPLEVIERLE LD, KEOZANE %
S72FHL, HOCOFEFOERS L S APRTIHATLE ),

Z 9 L7z “Darkness” tEHL25dD%EK LSS SFIEMIEIREWTH A I D%

¥ =) 7 (Robert Cedric Scheriff) £ FI R KR [ w5 < L7z H ] (Ji & The Hopkins
Manuscript) (&, H2YKVEFEICEE T L WIHEETH L, TNIEEORKEEICHEDNIZA
BTHoHH, HEIV LD D, LAL, KEEZHOR L2 HICEE 2B R S
NTVDBZENndl, KENIHAML ERLUKRSFIES, 2L T £FETEILEADS
ORELIZED, NFHIZBREANDOEEZ B VTW {, T 2I12iE “Darkness” & H 5 FHYH
BEOREWBEL  ZNE2HRE L TEDLICRDIABOBMEARENTWES, SFE a5 [D
WH < L72H] & “Darkness” 1. TOHRFICBVTHEELZDDEIDEWE LI b

F72. 7 =)V X (Herbert George Wells) 12X % [# £ & - <3 — ] The Time Machine i,
9 MRORFZEVIA L - T =V ERFEPHL, EmRRRANERID, £2E BRIEELL
ELBAREL S Kooz b, HIAPICEA, HOBICELCIuf 2BVET S,
MAEWO L) BE—T v 7 2 0) ZOD NPT 52 KMWIERT L2 Rro720 &
WIEETH Do

CCALONDHELRERKIMERT, BAEWVIITHETIHLTLE ) AROEIE
“Darkness” & HERo>TL %0 T2 A4 L - bIRT =L Lo BB IATEE EDMR
Kb, “Darkness” IZHiDNTWABKRKENFTbNI-HADL, & IT0bIEHIARD 5 0idHE
REVSTIWIEHTH 5,

Z L The Time Machine i3, RERIRITE W) T EDPKRELERTH LD, Hr iz L
CHEHBZRFLNIHETE, TV EOF T, HBEHEEPLZ DKL IS, &
DX HIT#EZTL AL, The Time Machine 13, /N— > L DM B KL &%, “The Dream
of a Summer day” IZBWVWT, N—YVIZIZHBEHZEBES ORI R LN Lo L
BOEDPLTHD, BAEVI ELSH, N—rOIEMICH 25 % 51, “Jikininki”
Kwaidan & 9 fEmAsd 0 LRI DSR A > 78 E A, JER%. EHr AL BEAR (L&
WCAE) CHEFLETHNAOND, 29 L2MEFTIZHEH T % % 51X, The Time Machine
DOSFHREZ IV MITRZELZIELIN—VOMRIZ, ERDVDHoTLBEPDEHICHE
Z %0

E 52, “Darkness” &4 ¥ v, WHBEHZIBET 2% 513, M EBbIhTw b Kb
EREHIZOWT, T MR N S, HENEZ SN b DLEARL, DV,
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WZT2LTHPOELTHHMRALTVLER, 22 TRVATONLGEM, Z9) Lzdi:
DIZ. HEW, W2 OB, &3 2E8m25) 2282 k9. €L T £9) LE
FIXSFIEMZMETAHLEIADHDLENVZEDTIELVD, TIEZEZLI LN RLD
THNIX, “Darkness” d NEHERSF BE] HY. AL EXRHELI D D

ZLTC ) LM EN—UIEMNTEEZHDLD, PNy 7 R— v LIZEHFD,
ERY)PELOSNDLEDTHD, 7206 —vid, N4 1T v D “Darkness” 122\ T, -l
RHEZRLTVEDTIERMA ) D%

SF &\ ) @l 225, The Time Machine @7 = )V XIZH Z WY 5 7% 51X, Db H—>D
Ef Teu—1Et-oB] The Island of Doctor Moreau LY FIFTB & 72w, 2hid. Eo
=L W) HERDOFFEED, e ARMICER L9 L EBRZRYETFETHLH, [Z0
fEfE, A7) — « ¥ 1) — (Mary Shelley) ® Frankenstein Z &k L7 D TH 5L L DiR
25, ~A v - 754 F Michael Fried) 12X > T S Twb (133), Frankenstein i3,
LHOWFHEENHBEN 2 AN EZEA) L T505 WO L) LI ->TLE -7z AR
B BHFENOEEZ KA, BEOLBERIDPEIRIENDL L WHIWEETH S, > T, The
Island of Doctor Moreau 7% Frankenstein & [ URalZd 5 2 E 13 M R\,

Frankenstein & W) {EMIZ, A 7Y — "+ Yz —A0< YROFHAPB. ¥ =Y — (Percy
Bysshe Shelley) LERIJ % B L. S5 A 0V R ELRZTOHEVORT, A7) -2k
DERTFOLENTOL, 29 LRIV TIX, /»— b A History of English Literature @
T T D (477-478, 519-520), % L C. Frankenstein Tid A& AWM 2 4 A H 4 8@/H
WEAMITIREN TV RNV EIZDOWT, ZHAE— - X3 A (Croshie Smith) iX. [Z®
BEHOP AR ZAZZE LHEZIMARWZERTH L] & Lads, [ AEAHOGE &R
WRELPIZENTV R VDI, BY Y ERFIIIEFERFROBELELLBIEL LIS L L
TWEEICART, BREAMEOERELEFL-0DFETH-72] (52-55) LigHL
TWa,

29 L7k ZAh 5, Frankenstein IZDWTid, AEAROBELGICSFNEZEZ, fEMD
BRIV EREZRODL T ENHRL D,

Frankenstein 2> W Tk, »n— ¥ & F 723 H, #Fffi L T\ %, A History of English
Literature (213, LT O X9 it 3% T b,

... Mrs. Shelley (Frankenstein), are immortal because . . . wonderfully didactic. (755)
Her story is the story of the young student called “Frankenstein,” who has discovered
how to make a man by chemistry: he tries to make a very beautiful man, but he only

succeeds in making a very frightful monster. The story has been especially successful as

a moral tale; and by its moral it can never die. (519-520)
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BT, FFITTHA=F SR TELEL & W) CEBIRIZ, N oy oRh, Z
NEVLBELEHE TR, T¥ v 7, 2F ) HHNE b o~NOfERIIE~Y Y714 ¥ X
LAOWHFIIL VLD EF->TWwiz] (415) L W) REEZRL TS, THLdbiD
2 5. Frankenstein (21X, AiEAR & W) MICSFWEREE NS 0 BP0~ v EFRIY
ERNEBICHWEELH, LT AfEmou~ » EFRMMMmICER, FHii§ 5 h— >
LbEALNLDTH S,

Z Z T Frankenstein ® Rk O EMDBFE L2 2 VAR A, Ux VERETRICH
DRAT)— ) —DOEEPENEINLY 2V X%, [HOREBRE, (AR %
By BB R ERIEREL Vo720 L O KDL &% T — <12, ELERYE
HI L Btz #a 2 T LT, Z0ESZHEH 50 5 K 5 5 OBIC H 2 W1 %
Ma~< Y ERICBITHBO— METLF] Gk 4748, THHER) LW ED
FHRENTWE, ZORMPLTIE 7o VROV ThH, SFeu~yEHZERTOE
EZVFNTLENSTL 5,

v

Dbk, oy EFR2RETLFALE DRI OV EHLTOHN— Y DU 7% 5D
WZAHDP Tl T2 EDL ) B ENFEIHERLDITOWT, et 2 kA7,

NABYOFRM, EEOMEN, TNETICAON R o2 RERLIZZ &, L
W IHLWIFE] L ETE) LW TELWMPIMRTAASNL Z LEITIE, HN— Y EF
iR EEEZES>TE, LAL. N O NEFEEICH LTHEBI S e o722 & TIEE,
HHE Lo THTHD] L L. FMOAKOARML TS Z LIZo0TE, kL <t
HL T, 72 (AR OB AT & T EAZHME D b D72 L v a1 2 ELA
EVI RN L, BTV REICOWTH, N=rDONf B8 T2 H8BIEm LV 0
DA BTz,

IN= V) AITEWHHEASNLZ Z EIZLIELIETR#BEINL L Z2ATH LD (H
i wEEL %), N u Y EALTARZEERRICBWTE, ZUdh % ) I EDb > TE
twz kI,

EHI A=YV M E Vo b O EEINTWSE 2L, TTICATE
TELTHB, LL, ARETIZ. N4 1T 2D “Darkness’s 7V hDF ¥ AMEE, HEBE
@8, 7 = L Z{E The Time Machine, The Island of Doctor Moreau, X 71 — - =) —{2k %
Frankenstein 2 OfE 2 i L CTA S 2 LIk ), BEREY, B/ aihsasiiin e B
Vo FIUT, [TV F—uS Y EFE—SF] LWVIHIEXFDEZRLTLSLLDTHo72, UV
VERIHMERICHFT A2 0LHEEINTBY, HlEREwbITEAEE LTy
FRIEIFRN2ETEDL—D2DRFEFTHAH, LAL, axrEHKEL Uo7 it
RIZZDOBFEFHZDLOEALIELHRLDOTIELEDS ) D

AR TR ZO—MEZIRRT LI L 2RAARIBII L FRZEMNTLLDE LT,
HE&H®/NA 1 2 X % English Bards and Scotch Reviewers (A x — F V5 O 45 36
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THICTHIRR) ZHEH T TBE 2V, Z2WCIEBard & W IHFEXRHWONT WS, ZHA[ 7
Vo (B FFAN] 2F£ T2 &3 Genius R EO—MEAFFEICORBRINATVE, &5
2= 12 & % OnPoets Tik. B~ ViRFEANT T 7 =2 (Robert Browning) 2 V> T & fi# it
MR EINTWAED, ZIZI2iE “Abt Vogler” &\ 9) FEMBRBMENTW D, Bard 12, FDFF
WCBVWTH T I =V 7o THOOLRTWEDOTHS (171 — 172)s £ T, BV
RGNS L D7V MERANDERZVLEME Vo725 D05, 29H) L7z TAHITE )2
ZBhEWVZ XD
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