NA Y DIFFNORBIN—
REFE fh—

I

M T 799=07%HhLThEN—Y (D] IZBWTIE, 77 7=7 (Robert
Browning) (ZB3 %/ — > (Lafcadio Hearn) DB AFHEZ ML T, HN— Ol
72 BIASD DDSZ B I DOWTHE,, E8ERAT,

TIo=y7E [ uax T4y 7 BIREERVEN EHSNBRBEROMIZ. 7
T TICbiEo & EHNT . - -] ([4F) ALFERFH] 351). F72. 1833 4F
DN Pauline (28T 5 [ZOFFEOFEN FoRFMzIZ Lo HCRRBOBINE, 797 =
YTDOENIHIUT ERNBRESMEICWES SOTH L] (F 351) LIPS
NHEFHNTHAH, N—rbH, ZOL v+t “The Dream of a Summer Day” (ZBW T, {#i}S
OFEEERLTBY, RoFEH T2 THAOBMEH LD ) bTid [HEKE] 25—FiF X
TITEVFELA] ([BulHoit] 34) LliRTW5 XIS HlBEHE 2 LDEPIFAT,
ZOMBEHICIE, BORAPBIE B2 28, T2 CEROBZBIIHE. IR
WCHEOHHMZRIPE N2 ), EVESIEZ5HBEL V) [HRAIC D 2RI D HEER
ERDONOEN, BRAOEN] Lvo-u~xr FHOEMN (Fh 38) KL OLNS,
FoT. N=IZbuax rERWRHIIZDOONL L IATH S,

Mz Ty 72— “Studies in Browning” IZBW TN L7727 T 7= 712X M.
OV ERNEZLZEALHS S, “Ivan Ivanovitch” IZOWTOHIZESL &, [#HE] &
MHENEAREY L. 2O NYHPEELRTRT. BELIERDOLDIC, FEEDL Bl
L7z RO FE (the higher doctrines) | (168) DAFEZ RN L TWb, T ZIZIZARZH
RIZMOBEETHVIREGEAEDA SN D LRI, BOHHEL, & - BFEAOEH
bfrboTL b, FLTC. 29 LRl z4To72v— > b 72, “The Dream of a Summer
Day” O#%FTid. F L L) ICHMWHABREENOE#RL Vo723 02 AR5, Nyt
AT A= THEEEV, fEORREE->HEEZ. &9 LTHRANIHEA, #iE
LTESTWAEDEAL ), WHETIE, RIZELEDL->TL 51397 (1819 &, BA
WA THBHMBIZOWTEMEETL2DOTH L, F/220K., ANETOEFIZH SN
—iE BE2L [B2072), ThPEESLZZENTELVDT, b)Y DHIZFEST
ELwv, HRHEOEHL VAR TIwuRS ] LEbhzoic L, [HEROBMAZILE
Yo MMV D] (27) EbidkRB,

CDEH, TI0ZV TOFICEFERELBRLIN—VTHEN, N"—VHE
Wb, 7=y oy ERNRME & DI, RMOMEBRIER - BEOZERS
M5B, HANBBBEAOERE V2D HARNLEVZ LS, ZLT, F
A MR E Wb AN=VTH AN, 7772 T OFFCHT 8 L S, T
7z “The Dream of a Summer Day” O#% P2 HEH T2 2 51X, T2 LTI 2 fi~0 &
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Wl Lo DL IR NELPDOL)ITHHY, LT LLFY X MRICHERNE SV
PrZLRBELVOTEEWDL DML LR LI Ho

COL) BEPFEWNENEN—VEZEZTOLDOICIE, Sniuvr rERE V) HAn
SOEGPLENLEDNL, 22T, FHICBVWTI}, vy F2HERETLZHI—A
DOFEA/N4 1~ (George Gordon Byron) [ZL 2O LTHAIN—VE, 2%
IO TERBDEME L TALI LT S,

Il
ZNTIX. On Poets IZBVWT, N—=rhB(NA 0 %2 EDEHIIIZITEDTVDEhEHD
Z L2 5, FETIE. HN— 2T “Byron” & “Culling from Byron” ® ZFIZBWT, /¥4
Oy EZDFIIOVWTHEREBL I > TWVd, BIETIENA T IOV THHEAMTS D,
BETENA T YOFEENERNEFEZHN LTV LHAPRDENL, T TIEIRIGO
I, MNSININA T R BFEEN— VDRSS 2 @AY FF, B LT
HTEITT B,

“Byron” IZBWTiZ, 9, N o rlw) A\WLZoEEIHITINTVE, £ T,

People were tired of the coldness and the speculative tendencies of poetry. They wanted
passion instead of philosophy; they wanted human characters instead of ghosts. They did not
say so, but they felt that way. (542)

ELT N DB T A5UEOFMAN L IN TV S, T, Nfariwn) AR
EZFDERPFEIZOWTIH A E NG, 22121, BIRTH o725 WG THL o
BIZXY, P LWERZBROONALZZE, L2ALES,. FREDICEHILZDIOZ2A
LTW/eZ EEPRBRENL, N 0 VT BEEOBREFEEET 25, ZOmHIC L D HEEHR
IHEEmFonD, EnaMEE LT,

He attacked all the conventions, all the hypocrisies, all the moral commonplaces of English
society in his poetry; he made heroic crime appear more attractive than cowardly virtue, and

he even boldly ridiculed the religious beliefs that excused or sheltered social falsehood. (544)

Vo HEAL LI LD EN—VIIHH LTS, LT, N T IIEZmESAS
hf*oiiiﬂo§®ﬁ’5ﬁf$ﬁﬂﬁﬁ%%&ﬁ?%b\%5~0u%ﬁfﬁﬁﬁ@
FICHERT] (545) 2’5 L BI/ML T2,

I ‘5 e ANA Qg —Er 7)) v DI, RSP L 72 T2 ORE]
“Hours of Idleness” A% W Z%iE The Edinburgh Review (2 X ABEsE2 2175 &, [4 ¥ AD
FHANEATY bT Y FOFHFFRK] “English Bards and Scotch Reviewers” % #&E L IKim. Z
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DB KEEZ RIT L [ho v FilloKitE] “Childe Harold” (2381 % A D @M 2 AT,
ZOEMICX DFFHAZ#S L L DI, BEOFHERITo 72N B D\ TR R miL
AW ENTWD (543-546) /N— v 1. A History of English Literature \2B8 VT3 [/34
0y OFFEZORRE WOERN AR NEZNS 2T FHMTE 2] Lalx 15
AWML OBERE V) BEBRIZBLNLDE D LFWERIIKRRZEDDTH-722 8, FU Y
THALERFANSIN L 2RO ER D FICd T b (464),

RAT, N4 B YO [THCERN i 2 B Al 2 7R EARMEDH - 7200 Z
DOEFEIMEFKR L7200 EEFICMEZRLZZ00] L]H. 2ZITBWT, n—rid
RRINGEETNA 0 2 DRBEBENRRKTH 722 L 2000 kLWt 217> TWw 205,
IR THNFTHN, ENAERORE I [FERRVEBID L ETH L] & F
RYR FNN

-+ there is no escaping the general truth that moral and intellectual self-control go together;
for the man who cannot conquer himself in one direction is apt to find it very difficult to control
himself in another. Now Byron is a striking example of this truth. The reason that his work
is no longer read or valued, except by the young, is that it is nearly all done without patience,
without self-control, and therefore without good taste or the true spirit of art. For all art
requires the pain of sustained effort; and sustained effort in the highest sense was not possible
to Byron. Indeed, towards the end of his life, he bravely confessed that he was not fit to be a

poet, and that he had made a mistake in taking up poetry as a profession. (547)

ETHBOERAMZRBZNA T VIEFANEL V] EWEA2DTHLD, Nf T itz
DOFREW 212, B2 BREFICRAT 2 2 E k225, 29 L2, B Z25ith s
EEZINAT Y OB\BEEFHL TS, BIEORAL VI bDIEE, HLFTHOHED.
WTLhwEN—2idAa b (547-548),

Tl (e RARINA 0 2EBE L7200 ? ] Er—YdBwelTb, LTS Y
® “Childe Harold” # () EIFCWwWd, ST TON=YIZLBa A2 MIFEVWLDOTH D
D FNEARLHNC, £ “Culling from Byron” DFEIZBWT, N— Y H1T-> T 5 “Childe
Harold” 1B 3 2 di A A5 I EI2T 5, Z22E. N—UPFEFIIBWT, L ZIZEH
L7z229R 3N TWw b,

[BHZK (“descriptive writer”) & L ToHO/Nf 1 ¥ | i, A2 v b (Sir Walter Scott), 7
— X7 A (William Wordsworth) (23 JEit9 % & LT, »»— ~ i, “Childe Harold” ® [4%
DY 2t —THOFEAE ] ZMAT %,

It is the hush of night, and all between
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Thy margin and the mountains, dusk, yet clear,
Mellow’d and mingling, yet distinctly seen,

Save darken’d Jura, whose capt heights appear
Precipitously steep; and drawing near,

There breathes a living fragrance from the shore,

Of flowers yet fresh with childhood; on the ear

Drops the light drip of the suspended oar,

Or chirps the grasshopper one good-night carol more.
* Childe Harold, Canto iii . Stanza 86. (559)

)

Ry~ ZolE oIl L L ORIZIE
TRTUIRETNRE EARED
FONIRLEDVERE HOLNIIHEZD,
HhwL Y2 501l1%BEWTid.
FErxHTOREE4T LYV bER® S,
EHFE AL Ex OFF

#ix LHFBEITEA L3 o

WOF BERNIZHZIO

FNE—E [BRTA] &HIHo

(% AT BT pa0iud, HXH, 1989, [F 7 A7 144 - N— VY FEIEEFERE U
O] B, BhE (ERER) L O5IH)

HAEZRC LT 2T VRO LV—/TH b, [ZOMEIL, 4 i0%
CHEDOERZHNT, Bk, BEHYob L, K4 LB TREETLZ L%, ML
FEIIC BV ST NE T Eh] (559) &y N—iFibR%,

E 512, [ L “Childe Harold” 225, ¥ ENFEDE L S & ilio 72 L) ZOfifEZITTDH,
NAT Y OFIIFRIMETLHE LT, UTE2RT,

The moon is up, and yet it is not night—
Sunset divides the sky with her— a sea

Of glory streams along the Alpine height

Of blue Friuli’s mountains; Heaven is free
From clouds, but of all colours seems to be,—
Melted to one vast Iris of the West,—

Where the Day joins the past Eternity;

While, on the other hand, meek Dian’s crest

Floats through the azure air—an island of the blest!
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* Childe Harold, Canto iv . Stanza 27. (560)
&)

AADda ShERIZEHHT

ok HEREGDD,

L X 7V 7 AOMIADM X
HiE 79 27 OWA I,

MR ZOEIZuL BYT4LI
o). BEERIL (74 R) ICENTRLE D &
PN T—HIZAADMBE LR

Ji%e FMZzAOWE HAESHEEZEDA
BBEMOINE X

N=VIZZOBIZBIFEATHEEITHICERET 5, ATHO [HL (749 R) ] 3D
LHOX) 74 TH Y KFHEL DY HOAN KAMIHD L LT LDOEMTDH DA,
IR RMIIEDLY), [REOTCEADIZIE, 722 RELZHBONMOEL W
IKPGFEY) DT LIZEbOTHMZEBEVOR, BAL, RRICET-oTWwD] fk Ch
BNAT Y LT[ TAVA]l EEDLOBELROIZEHATSL, 512, [TA4 Y A
i, AHMOHOIREZE®RT L2200, SFEFLHOBBEREELVERER,
ZOIROBEIZKEEEZERLTWAS E VI N=VOFERLERINT WS,

EBITHIZOWTIZ [THOWH ST T—HDBETORKED®ENEB DT ] Bre ABFEANIC,
EMMEL DS HI L0 oTEN, BHENTHLLL, N O YORDERLZFIO
DEDEATVS (560-561)

ZZi2h. HAEORRK, X512, SALAITHEEITHICR, i3 o~y EROL
e EIND [REHEICD ZZRIMICDERE LR D ONOEN] (B 38) LW HAA SN,
FHALBHT, BROHRHELFIA ATV IELB850VOWEFFML TWbHHN—
WRDLNL ),

L2 L. “Byron” ®FEIZBWTIt, /v — ~ i “Childe Harold” (Z2WCTHHWTH S, &
Z Tl [“Childe Harold” ORFIOBIIE, —FBITIZZOFED 2 TH 5, MIFITB VT,
FRIGHEETERA L2 SLDDTH 72720, HERD AL V. RV ETV, FYTT,
VIV REROEZIZEAEHS L olze AFZVTETS Y ARDPEYAMSNT
EW7z25, EEOXANZBIEA ) TIZo0wTE, FENHELL,o72] EbX, Nf 1
YOWRINE, TOHHFEIRZDEDTHBIZT ELVERT WA,

So the work of the young poet had all the charm of absolute novelty, as well as of certain
melancholy beauty which still touches us while reading certain parts of it. A poem of the same

kind written fifty years later would have attracted no attention at all. (549)
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F 72, St A7z “Culling from Byron” OFETH, [[HEER] L LTonNf oy ] w7
BT, N—2id, Ny PEELEZFITFIE, A3y M7 =7 AT 5
EBVENSH [Nf T roFFiE, HHIEEEETIERo72] (558) £ LTwh,

ZDLHITATL % &, “Childe Harold” 12— DFHli % 52 2 H 5 b, TORTH I
LWHZ LA N— U DBAZTL b,

BT, N—r [ I L2 FICHO - VWWEFNE_>H 5] (568) L2 “The
Siege of Corinth” & “Mazeppa” (2 H Z[[(IF TAz\vye =D D7, “Culling from Byron” T
FIHEN T2,

F 3 “The Siege of Corinth” TH 5 A, HOLKIEEZBEH L, MTdoBEBHLTHS D
FREV) XY T OBRIBLLETREEDFTETH L. N— I3 [MEOHEBIITHKOF
KICBWT. FNEED Y SNZHDOTREEVDT, 29 LSBT 554 0 »Oighid,
7R T LLENEND D OTIE RV (562) L LT, &FEFIHT 5.

He gazed, he saw: he knew the face
Of beauty, and the form of grace;
It was Francesca by his side,

The maid who might have been his bride!

Her rounded arm show’d white and bare:

And ere yet she made reply,

Once she raised her hand on high;

It was so wan, and transparent of hue,

You might have seen the moon shine through.
* The Siege of Corinth, Stanza 20. (563)

&)
PWIZH720, BERO72D . PRIHhDERL &L
BLEXLELZREDLED,
ZEDOM B2 7T v F 2 A A,
CAEIRIC R o 7o b HIa i |

CEDOIE HLHEIZRD,

22BN i

WE—E CRIERELFER TR
ZOTRLESD mivEEmsEeug
WHD®EEZY B TRY,
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N=F [ZOWMBIZBIT 28 —0REINE, EOFICHN-Z(L %25l L2 EiTTd 5
(562-563) &A%, LT [HHIIEOEYE LBECIZTH 2RO L0 ) TV —HEHORFIL,
BB THDLCUPREICLEJ L2 LB, RRALELPELZoTwWAI L E
MOV, GAFL. WLIMEZRTF, ZOMEEN L THEIEL LZIAT, ot %
NIZEMN K COCKPMETHDL I L%, HRICPDEREBVESL L) ICREITH %
HDTVD | (563-564) LIFFHEITV. EARXDPWLOIERICKMN B ETIHT %,

Upon his hand she laid her own—

Light was the touch, but it thrill’d to the bone,
And shot a chillness to his heart,

Which fix’d him beyond the power to start.
Though slight was that grasp so mortal cold,

He could not loose him from its hold;

But never did clasp of one so dear

Strike on the pulse with such feeling of fear,

As those thin fingers, long and white,

Froze through this blood by their touch that night.
* The Siege oh Corinth, Stanza 21. (564)

)

CIHEDOF O LICCAFE2 ElL—
BNz 2 Z0MTIE BICHAL LGS X
LDiEETHRLEL

PIZSTHIT SN2 BEEIZ 56T,
BANE»EZZFITE WekH7-&ZER) %L
WML EE 2D 2AMDHT,

ok RELHE#ERZEMmA
PWeDOMENIHTH ey

NdwnE LEADESLF 2L

S MR TITHRIEIELZED R L,

COLEYOFIHICHET Ty N—1F [, DEAHENIZIERIC B 25w & FH T,
BEHET. KELDOTEILRL, BEAICHAESTZDTH RV, RGFELLZL BolzDl,
R 253D Wi v, 2RI H OG- TRAZ & 2RSS 5 1(564) R EMA 5.
ME GF) 20— rTha0o. ZOFFICBITAMEDOEY L 2N X 2L,
D BEE, WEKERL TV EHICBbNG, BH F TN BN, MH 25T 5,
IR RGNV OIEMIZDADLNDL EZATH D, “Of a Promise Kept” Tld, HIHOHIZ
BHIIRHI-OHEL, BLhoTFPOFIZHN, FHELFE IR I TS, £
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7z “Oshidori” 1. MOBEVPAMORL L > T, DNHEVOREZ R LA, 2o TE
DFREEMIFEL B> TV,

WIZ*Mazeppa " & A5 Z L IZT oo N—V I T THICALNIWFEDO T O v N %2 IRT o H
Tav - hVITEOEFRBIIEy RE W) DERN, TOEROL-OERAN L ST
BamEonsTeddo/zX )0 HAMBRADRIWE L TRELREFERDDH %
EBVALR 2y TR LIEE IR D TR I K8 MBI Z BRI L BPAER IS ) DU,
FIERPNTLEITHAH) L ZMELT, BEo, LA L, Bld~vEy R 2Hfd/
FE. BB IAFO Ny s M EDET, BHICODLLEEDHR. 7 F14F1C
WY EZENZBIIEATLE ). By iZaty 2 NI SR, 208, 2v3 7 0P
BlloTW<, THLAAP=) =L LBIT TOFPR—F ¥ FORFEIZHEIHWTWY
52 LLRiESND, (568)

N=F T (BN AMARICED L) HEZ L=k, N rdtiioTlhn
LIS IR RB W L2 5] (568) & LT, 5IHT A5ICIE ROBEIIDBASLNL,
XXy NBEOTITH SN, HBROANE DL EZ B 5 e B L TWw < Bii
Th b,

I saw its turrets in a blaze,

Their crackling battlements all cleft,

And the hot lead pour down like rain

From off the scorch’ d and blackening roof,

Whose thickness was not vengeance-proof.

* Mazeppa, Stanza 10. (569)

R

KiTH-, RiCUFh L%
LTI WEER S BIZUT 5 %

BEETEROH BROMETED S %,
ZTORIHMI R BAEELZ I LRRIET,

I AEPESC R LEE R B IEEEZE ) <y OBV HED 5,
EHIT, LB 2 BICHOBENIHE LB TIX, RO L) I TV5,

By night I heard them on the track,
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Their troop came hard upon our back,
With their long gallop, which can tire

The hound” s deep hate, and hunter’ s fire.
* Mazeppa, stanza 12. (570)

)

® HRBWRZZEZBEDOF HIW,
R BRIZH5,
BAREDLOREMELADL HEOFHEOR D
W DR OFEE S B B IERD LA T,

N=E, [BRBED2TIZAXLTH S, TP ASETHEOTFRBIZIRALLIICEIE
LTI nbTHs] LHAT S,

ZFLTC 9794 FNMY)ECBEINIRELATLE )V, TOMTHEKEINL<E
IROBEFR, N— 1 [BALVEREZHWFU0OHR7ZLEREL LE0% T,
v 72 O/NE PEEFERL TWL2BROETIZERSHTH N TH 5] (570-571) & D%
AR, F25IHT 5,

And when the Cossack maid beheld

My heavy eyes at length unseal’d,

She smiled— and I essay’d to speak,

But fail’"d— and she approach’d, and made
With lip and finger signs that said,

I must not strive as yet to break

The silence, till my strength should be

Enough to leave my accents free;

* Mazeppa, Stanza 19
GR)

EOEIBOZRICHRINSE % L5
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T2 omEE 5 e
L TWX EHIEY T 5,

ZZFT “Mazeppa” ERAMNL72N— i3, UTDX ) IZHiOHES,

It is impossible to deny the name of real poetry to such a composition as this, with its
amazingly sudden changes from passion to passion, and from violence to tenderness. After that
first lurid outburst of the spirit of vengeance, we have the story of the death-race presented
to us in verses that actually ring like the feet of a horse; then what a hush, what softness and
sweetness in the scene of the sick room, and the portrait of the girl-nurse! There is no better
example of Byron’s narrative power than “Mazeppa.” - But, in conclusion, let me remind you
again, that Byron is never a careful poet— he always wrote straight out of his heart, without

taking the trouble to polish his verses. -+ (572)

“Mazeppa” OWEEMEICBIT A EE L LS 28O, FHliL 2230 b, N4 a y DB 25N
TR GDPo7zZ e 2#|H L TWDH, “Byron” DEIZHBWTIE, “Mazeppa” & GI1ZA7 “The
Siege of Corinth” {ZDWT

Pieces like “Mazeppa” and “The Siege of Corinth,” were equally opposed to the moral
traditions of English literature; in the first there is a suggestion of justified crime, and in the
second the sympathies of the reader are with the man who has denied his faith and his country.
(550)

EVIHIHH T TLTVWADTH D, N0 EZFDEMCHT SN N—DHIE, FHf
LIz, HB R, MR - WEE, BN Vo 2EICHEH L TIIMHMBE LWL DL o TW
LHEwnz L9,

I

ZNTIE, SZTETATELNAL T YOEMICHTEHBHIIBNT, N"—rDnhib
BHEVWSRLODBRZTIONETHS ) 0o ARMOBRHCHATZTEL, u~yERICMH
Bl /N—2F, B VREANL T OERIZOWT—EDFHliZ/R L TWwWb, &k
W2 TRFE S, R - BEEDSA T THE e 610 [HEEEICBWCTHERH S 2 & |
ZIRELTVDE, 29 Lian—I2id, £ - J1E - fWESBL BH Duty ~OimwEkE
Vo 2RO BN VT H D ) Ho

N— OfEf FERICHZINT 5% 51F, 750 ['Duty ~oOE#] 58I N5 LH 1T
Bbhb, X {HbN5b “Yuki-Onna” Kwaidan T EXLE DK EZTFY ELH I ENTET,
FMBERE - RIFEGEZ Ko TLE)BOLEBHANT VD, T FRRMICER X
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9 12, “The Dream of a Summer Day” Out of the East Tl J&ITH . B % o 72 ikEED %75 “the
House of Urashima” (3) Th - 722 L LIl BRFH ISV 2B, WEEHzZ [UHKz§
ETHLB. N—VOLONELFAZEINTEONTVS, BEBI L) EEHMOH 4
DJFJESR - - I (B 145) LRLERADETCVDENDLITHY ., N—ridZhiF
EETICHBEHA AT ZOTHAHH, TTH [HBELXTHRAEICES 2 &id, IE
LW eZr)h] EEHZPLIT. EFMHZHTTCLE 28I [HRICEVHE] 2
HATWb, £LT

Things are quite different managed in the West. After disobeying Western gods, we have still
to remain alive and to learn the height and the breadth and the depth of superlative sorrow.
We are not allowed to die quite comfortably just at the best possible time: much less are
we suffered to become after death small gods in our own right. How can we pity the folly of

Urashima after he had lived so long alone with visible gods.(19)

ETR L BANOIMEDSR R I TWDE, F22E (e ~0EYE ] 2iT7o72ilE2 AT
WAN=YBWD, T L72H7niTiz, HHRETFY &5 2 EAMEKLVHANEFERH
THOIN—VHBRZTLBEITLH S,

F/20 N=VIZHARDIEBED L WEER P R FHN R FRR A A TR L 9T Z %,
“Jizo” Glimpses of Unfamiliar Japan (2383 % [R2MT L D IRVEIR EZ 21T 7201%. ZOH
DREDBMHACHPICHELITICRZIISNZITHoTzo -+ - B2 TOL ) BTz
MR, ZhE e BNRNES 221, MEFERTHL I LA 1] (34 - 35) Loitdid,
ZOWRTH A ). ZI2iE, MEMSIC L CTHE— D, b~k ) Lo
BLHETHRFTHVIREDDEHEWICZITIEDO TV EIN— U BALNLD TIN5
9 %% L#L “The Dream of a Summer Day” DI/ — Vi, 75 O HE TIE - 7=k
NBEEDLZDIZINULEESLZEIEZTELRVY, RbYOHERBRZ B TCE0TINT
TOREL LT EMLVESoDIZR LT, TREZDELNS 75 8408 5. FAdfias
Mozl (27) EBEZTVWD, 2212 ) [HRHORICBWTHRLLFON LR
ETHHETHIN—VOEMR] PROLNL ), o TIITEN—VEF, T2 HET
EREIC L THIT 20, D F ) MBI R MOFEEZERL TV EH2DE)THSH, 0
H72VIXFEH R ERP S, N=VIIBITDH Duty OEMZEEZLMEEELZ BT LN
TE XD

& 512 “A Passional Karma” In Ghostly Japan Tlx. & % ) ERELEDD Z L E
ZWEo2I2b 0 0boT, L TEBHMEICR> TEWVWICKLBHEL, bhEGrbnE
OB I ETHHEME, N—=F [HEOEZEZ ST, - - B BRI H.4%72] (110)
L35, SHIEBETHNIERIEZFELAZENTEXLET OIS ERNLIET [&H
PRI IVEHRTE2HE] (111) THY., [BFEIE EErKOELTdWww] (111)
EFEFTEVY TS, ZZIZIEBHEIZBVTH, "—ro [FHRIZETFEINLERE ]
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EWV) BB, PRVMIEboTL A EHICBZ 5, 72 “A Passional Karma” 128 W
TIEBEOLRTHLBRIZOVWT, EDFATHLIBEDLDICRL LA 2z,
KD E )BT W5,

To my thinking, the only attractive character in the story is that of O-Yone: type of the old-
time loyal and loving servant, — intelligent, shrewd, full of resource, faithful not only unto
death, but beyond death-+- (111)

HIt, ZZ2CiE [#MROEF] EWH ISR, BRD [HHEH] &wv) Jin—rOE#R
EBENMITFONTWEEBATENL ),

F 7z “Bits of Life And Death” Out of the East \21%. JWRICH LA - 72 #MAS, ZOJE
DERD [ ZOROWE HHITHZ ENHRDL B ABOWE HITSHZ & 1T kL] (133)
LV FEIHEL., ZOFOHEI VW TH 2 MICIETTFE NS o 22 HrhTn
bo TTUTIE MBSy - [ L dR%2 [MELOERE] 22 LEH)LETDE
FRHIN— O EPATONTED, 72 [BHiZE0BLRAAEREIZE W) T LIdHI->T
Who EhLIRIEON RV, T Tailr] (133) LRV 7B b E BB,
EEZEBELZESERICETHEZBEIZ L2 L, BREZBEVERES & LT [)E
R EZECER S5 | EWEE DOV ANZBHT L7474 (133 — 134) 2l L Tid,
JEQOTEP DWNZIEF 22T %o 72RBE MR- T LIITAOTIZE [IEE & BT E2 B,
B ZRET L), TOWBBAETREBLL) ETEIN—VDOIRELFELSLNIE LRV
B e ZOFDRGE [HRZHFHBHE > Twiwv] (134) LD oTWDED
DEIRMTH %,

COEITATL BEN—VIZF [FROHESF] - [RE] - [#¥E LofH | 250 [+
SMEG] - R - I VORFE] Vs D EVEKRTO Duty OE#SAHITE
L5EHIClBbNE, ZL TNV E—RICHARIIH L THE - BELLTWB L) IZHESR
BHETHY, FEBEZES LI BENCHEZT ORI I A, Duty OBEH,»SHIE RO “A
Passional Karma” % “The Dream of a Summer Day” D i Bnii D BEMEIZA SN S L H 12,
HARFZHAAZ [HEEZTFTYENLZVHEPD L] L) HLHEOESITUZOE T -
THRO TV RHE D FHEEADETWVELALILELTEL ),

PDED X912 /=121 Duty OE#AGR 2T 5N 505 TS RIEZ KL
DOHHIZDNWTWZT 427 M) TZALD—HTIERENo725) H OEBTL A —
v # N (Mrs. Brenane) 1&. 2> b (Jonathan Cott) 2 X i [HBI 1 7 b 1) 7 H
ROKCA] 14) THY, N—2 THHERIEL SRMATHIE] THD I L 2RO TV,
ZOMTFR, FRE ST —UH F) 2y MEEIZEY T 2 BURO M & A5 o 72 AR BR
ERTE. ENOLOEAABHION., BIEIh/ZLnwH) T LB I Dh 25 (0. W. Frost
42)o F/2o Ty Mk BE A=V T XY AERIZT Y V7 (Alethea Foley) &9
M & OFEBSIZEE L CTiE. “The bride could not help sensing the groom’s determined attitude
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of obligation and duty--" (88-89) L WIHRBETH o772 I NTEBH., FOLEELTD
“In some ways — probably on account of his family history — Lafcadio’s ideas concerning love
relationships were quite Victorian; if you had a long-term involvement with woman, you should
marry her.” (88) L W) BDTHH7=HL Ve T4 27 M) T2 XL0RRIZBWTIE [FEH
ENBREMifEL I [VARZFEY T 4] bbb DTHL -+ LART I TLT
HBHIDITIT - BEREFRBE R RN OBR G LB L EDERI NG - J(F -
LR 177) 25 Z D720 TRERHEDL 747 b)) 7= X20—8] ([ 179) 2%
o> TWiee N=YIRZDIERE VS 72D HKNTW2TH A ) 25, FAEROARE L
TZDORE R > TV HIEBETER\WTHA ) o A Fantastic Journey THH < L — (Paul
Murray) 0N — Y DSREARTOEIFOARN - LB 2T L 205 b, RIRSLEFA L Lk
LRTNRELR S VEZES> TWAREZRD L HIZRE L TWA,

To American friends he vowed he would leave the country were it not for the nine dependants
— his wife, her mother and father, her adopted mother, her father’s father, servants and
a Buddhist student — who tied him down. ‘A respectable person’ could not allow such a
community to grow up around him and then break it up. The respectable notions of Mrs
Brenane’s drawing-room were mingling with filial piety, that reverence for parents and

ancestors basic to Oriental society. (156)

CCTIETA 7 M) TE2ALD—HTHALEEINALVARIFE) T4 L= D Duty
WOV TOEBRPREL TR BATEND LR,

ZLT, N—=r®DI ) L7 Duty “OE#HSLANERDIE, HAMELGF L, F/oNESET
W ELEZLIET U ER FOFANAL T IHTEIHBICBOTIEREINL LA
DEDEVZDLDTIELND ) Do TN AT, HHITED, BRI S - HERL - BGE - B
X SIZHHIL - ZiFICBWTRITLEZADDH - 7234 1 25 L CTHEHNG 2 85 % 10
J720TH»H9H, £2W2IE, B Y EREEMLEAES D, TN LT 2 H % /R T
— Y DEPFNPTLENR>TL B EIICER S,
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