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/N3 Jean Toomer @ Cane (1923FEGIMKTD ' O {AREE % B4 6l %
BUFBBONTT 5, IROWT, BHE LA A —VPRERLAY 7 7 —HOEKD
R XA EEAHTEEICAON S, FAORHEILDWTEET S LICT 5,

Cane DR BB IZPPAAAN > TWVWB, FHEIRINELUZIEROER I,
% A8 Georgia M Sparta TOENE A B OiERH B O % L, Washington,
D.C. KR » 1921 KETH 3, HFARBEEZ—SWEICE = B, 19224
4 B Cic Cane DREH TR SR TV 15 DFIEF - BIOGHF L 148
DRy F o TRE/NGID RS ZEBRER DO LF RO 5 H18R 13, 192246 A
519234 9 A DM, BER & 131FE U TXEMEEICRRIN TV S, Y
MHEAREEREOE—IRIcd - 285 LE=E “Kabnis” Z{ED THIKT 3
DB THo7Te L L. FERPBRDICEVEBHST 2 HREOELITIBA,
BARRERHADLIBOHL IBORY v F. TRIEMATHLICEEZTAL
1 2B S BOEB/NHEBO L EEHRAL, FLE ML LIBRD
RREZLM DAL, UFHIERIZINSEIAICR=4 e TV Fe YT » 54 b
Hr o/, LaL, TOEVWISI—Ya (YT» 54 bRTLI6E) (&
HIRIS008013 Ehssein 272 THIRMB L S B 2B L TLE 5,° “EORIGIC
S\ CREIES Langston Hughes (&, #FERIC L 2IFENRIFIC S0
Hod, AAR Cane 2BEAE T, —HFTRAGEORLORREFA I LA
LTV, MEMERIBINTEICPRERRS N, 1969FN == TV F .
o vk SEZIHRE N3 £ THRISEDORE X ICH » THilUIREES Bt <o THTL
VESROBEC Bl OBR ° & ATIMEHEE S ncsE A, 19674 3 H30H I
EEDBRTHA L& X, JOEFEE L THEMIITELIKENESN TV,

LB ZREAFEAR Addison Gayle, Jr. 3. Cane B/ —L b e Ry PV R
OXENBFTCORFHHITH -2 EWEL TV B M. W. Edward Farrison ®
ERD LB, REZRMO X OKEBHELALLEER TR VR AFRE
MEADIEEE =V L o NR oy F VRO S>E R TIRILIIEEICFEL WV,
19584F IC ik & N7z The Negro Novel in America ®H1T Robert Bone ld.
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MEESDS Native Son (1940) % Invisible Man (1952) iclbE 4 2 E5ATH
5 EFHIE L 720 BESR Cane 13 BEHICEAHESNIT 7Y ART A Y A3
O [MERIIHET | (“a sacred canon”) ERBENBZ LHIC o7, TD LD
2y ROBIERIf s TR ECER oI B i & 5 &4 3174l
iE, &7 5 LBUERNTRERIMIEATL E 245, 1969FEDOEIZIHR D FEIC b
EIFRDEFEND > 7ok 572, KDFEI KT black studies course MR E
INDRIBVERDKYTH 5720 T LEHFEEBE IS W CERNESES
BOomEDOEEBIEOEIShb I, 2O—BE LT Cane OEFEM A
BltbaNic, T LB EEET 5 &, £ O b OB, -
RHETSIEIE « BERRIS SUFEADERAIBRZ%E LT LT, MFEERET 7Y
HFRT A Y A FORERAEHR OB T & D & LB ERTE L5,
Cane i3 (H&HE) EME BV THFE S W EFNBBNCEES. 47
AT LVERENRD SN D, FiFE—icBWTid, FWEELRET 2 &
IZ & - THBERYE £ TItE L VBT O FES & T LN ZIEHE A, Ha)oRiE
L BEENZNREME > TRBIT 5, —F. FEFLE X7 v F LERB/NGH
BAE LRI, (ERP OB A £ — Y & 2 OFEME S - XXURICH®
TEHRS PUZEREBRT 5BOREREELIE > TW5, MIOMTR
DOHICiE, TOFHR T v FEDHT 2 PEPZT OFHMNFIREBEDONS EFEL,
Cane O EECIERIE LB ETIEOVWLIELETH 5,°

EREEICBE L Tl EE/Ni & Z OFIRICIBA S Mo & OB LB E DS
ATX2EMOETH 20, YFERSAREINHEME SO B L <3
ADH 2 ORFEE AR LTV S B X F ARV, Washington, D. C.
% Chicago LWV - b2 AL T 2E_EHIcBLTH, BEAYO.LOHL
DDA A =2 & LTHEMOEE, MR, Rt. BALKEOTFHNE » i
SNTV3, —BELTERT 2 AMRILUHERCRI RSO, e K&
Wo BRES 7oy b BIEV, FNWD ZIT YRR A RER O STERER IR S
5 LIFTELB, Cane IR AYHB CEESBRONBE I ED D,
Toomer DYERE L CORRAERHTAMITF VB0 —R L THELSHE
BaR LTV AIEROFE—EE 3. 70l & RT3 R/ —i1cdh 3
EREBFTIENTES, DEDLUFERIE. FAOLELSZITHSTV,
MBI a4 SES. OB, BEZ L THNESAOMENEEEDEVZ B
1255, CDOTEIF, BHTENUEHEROBILEE» C bEETZ 5,
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Cane O XAHIEE R BAZEZ ORI LIFHENAIRERORIE DO
DIABTE B, BABEELTT 58, FARKLSAETIREZES LTY
3o RAIC, F—WMOKYOEE “Karintha” OEFHOEHRZ/ITTAH K D,

Her skin is like dusk on the eastern horizon,
O cant you see it, O cant you see it,
Her skin is like dusk on the eastern horizon

... When the sun goes down. (ellipsis in text—1)

Z OPfTEA) (quatrain) XSFEFEOBHEE KB ICE» N, AEHERSAL
A & > TV B, HAXOHRERIC S EIER UHAE L XROMITEAIHA
IhTW3, COBOFEFE—LWMOMDOER “Becky,” “Carma,” “Blood-
Burning Moon” % _#®D 24 v F “Seventh Street” THHWHNTW 5,
Gorham B. Munson (. “Karintha” 2325 L7z ERRGL L IEWT &
Do ED OBEESKREBOT TICH->TVAEERHL. B—ickWTXXF
WE— & D SROF—D N EEERT LML TV 5. BAREORILL
LTZfTH®D “cant” BEF ok H, BAFE LIEERFEOEVE TR D
T 4AEBET B ETREMCERL TV S, BUAHICI923E, Y bvwhyy
® Broom sk (1AE) CEAMNYZEBELER LI, oW REEICE -
< can’t I MEL & N1zt BIREE O HIRRIZYZEBUISMC b “thats” (that's),
“dont” (don’t) ZoEHiKIcRoNG, £LHZOEREELLT “t” (to),
‘v (you). EROHIRE N/ BFEL LT “th” (the), “risin” (rising ),
“spinnin” (spinning ) FEXBH SN 5, FEULKO L LT “an” (and),
“godam” (goddam) MRZF 5N 3 L. “moren” (more than), “theres”
(there is) ZD X HICZ>DHEDESLLELAVLNA TV S, “yassur,”
“for,” “seed” (saw), “sholy” (surely) &W\o7HZ DD P “atreein,”
“ghackin,” “faller,” “usall” % ® Georgia /5 bIEHAMIC X » TRV
BNTVS" AR, 05 LEBAREEHES CBVALILTEIOER
SR AED TV S, EOMTEAORKTO=>D Y + FIREXEK O
£ (ellipsis) TR FTHV SN BRI (pause) iZd 72 Karintha
OHEEBOYLOEL S IEY FLE2OUHEEMSILS TRASN TV 5,
W e BT EE L FENATHORRICH 525, FARRICRER
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L BHHENHREZHE > TV B, WITHAMSKERE VRSN B Z &S, Eh
ZHOD/NG “Karintha” o “Karintha is a woman” & W5 — B =EE
DBRENTWVWE, FLERBLEZTOERLE VI YV vy OEHIEO XS 1T
Karintha OE L X2 WT=@FrcERaNTW3S (“Karintha carrying
beauty, perfect as dusk when the sun goes down” [1], “She who carries
beauty, perfect as dusk when the sun gose down” [2], “Karintha at twenty,
carrying beauty, perfect as dusk when the sun goes down” [2])s T D & S
KE—ABEEA B XEEZMELBVER LSS, LomiTEa0=~pPuiTH
OHOHITHOEEICHEZ 5N 5 Karintha OILOEMISEMES . #5113
THRIET 2T ICE > T3, COFREIR. £ OFEFIcAONSE, BE
DFHEZBRVIEL THREFD B ) 7 L4 ¥ OEITOEX~DERTH 5, &
A& Karintha % “she was as innocently lovely as a November cotton
flower” (1) &2 $%ic# < “November Cotton Flower” (4) & o idi§4pg
BREHSPITT 5, WE6 Ao T HIch i TS B8TEM 11 B ISR D BEL
SFIT, BLOBOWEAEOERSHELER. Thiowt L TEBIEL W
FHADLEPIAD SN TW5B, Georgia INOHEHTIC B 1) 2 HELEE (F—)
LALEOEHAE (B_H) L OMAEIC X 28RS, FAIMEIFEETH -
LW REHEEEZE S NITHESY M FE—MEE RO FTHEO B
DM (7—=2) 132 OB EEM T TV B A" & 0Ilic i3855S £ 8
TEHAER (ligature) OMEENEZ ONTWVWAEEEZ BT LLTEETH S5,
/o, HB=E “Kabnis” OFHICE,s NIz, i 3 > oillid, JLZBEA
Kabnis (i%#) LmpifittHR (BRNR) OWEOMERFREERRL TW 3,
UREROBEGRBT B LI, BLDFEF 27 v F « EERZTIhZhOHE
HOFZBLTHEOND I ETRBME LS 5, 9 LB oGk,
HomE, 7y a VRUOMAILLAEF 272 bDa5-Ya, Vv Y VORIEE
WO RDSFHF 2 — EX L ORI 2 HFTR bV 3.1

Cane DXADERS FBERIT L34 2 —VOEHEPEEN A ¥ 7 » — BT
BOOoND, FEMERTORMEZMEERH W /72EE “Esther” OLEBED
—X “Her mind is a pink meshbag filled with baby toes” (24) i, 53 L &
2L 5 LH->TEZDOFRFIPREE L > TLE I XEDOIFFIEVWZ XD b5
—DO B ZRSFTH B, LPREAL 2P REALEEOHEWER - 128
7 “Fern” OFEHD—X “Face flowed into her eyes” (14) & —&% L TZE
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HZ4ZF 3 XETH B, ZO—Xi3HiERLOMEIZITV, L L, Bt
LTATHXERIHLED T, COXEERRLIIEXTH B, KEFSL
T face & flow OFFREIC X AHMBICHOLOBHRAREILELI>ELTVS
CENHWRITE BRI TH S, HOWAFNA A —ViEA Y7 7 —ITET,
HAOBBMEEICL > THEEAI WK, BEOEBICRIBFN OGNS L,
plausibility ®RANCI D GRED 21TbN b, T OFEICE T 5 HRIREIC
5T Northrop Frye (3, AHRICE LF U EEFHOBEBIC X » TEKT
DIFEEHDOEE. TDA Y 7 » —RGEORBOEHRICHLT L HBINA A —
ORAERT 2ERBNCH B, EHERET 5.7 Cane OEFFTRUCIZ F & WER
EH P 7 OEHFRE X{EKIT, Toomer DRFHENFE O EREILIEL I b TE
RENTVWBEDRZEDILDTHSI Mo 9 LIXIEEES A ORLE
Wb B E A “Kabnis” ZHUMIEET L TA K I,

E= “Kabnis” 123, 54FERICE - T Georgia M ® H&HT Sempter T
EERATE % 7% - T & JtEEA Ralph Kabnis OEKEBBESHANTL 5,
CORESRBEOBIEROEEWE (novella) OEEE, #Hbf Kabnis 3 &E D
YT AEMRRUCT - TRIEEICE T TW3, TOAWOEICBESAKER
757 T “White-man’s land. / Niggers, sing. / Burn, bear black children
/ Till poor rivers bring / Rest, and sweet glory / In Camp Ground.”
(81, 85, 103) EF->TVWBLHICHEC LB, T7UART AV AIABITE-
TREIERIATE & OREMEL 2R T 2 S TH 5, [PS LWVWEZ LIBRFA
725 ] (“soft-voiced vagrant poets” 85) X S hi- KA IZ. HADKI
KBLWTHOBBALLTOTA Fv 747 4 ZBRKL, BAOLEEZH
RKEREPEEHKT B, ZITHO [BAEKE X, kA L0 —3I. H&
EROBIEER A& 58 “Song of the Son”® LFHRLTW3, bbb,
COFEHNF I3 [RARHEL O E>0HKIT, KOV ED>DRIT, /P& LPH
HEOREECHR VLA S]] (“An everlasting song, a singing tree, /
Caroling softly souls of slavery” 12) L[ERDOBEZIEA 5 LF A THIE
WIEWE A S, TIEBEOE VW TRUB-ET ] @D 283 EARD
Eh LML ST, TOBATHMTE VT Kabnis 13, HE %2 1 Ib#
B AD O NEHRROBEHBEANDEE 2 RE SN b, T L THHDOTH
LLTHCOWNEICHAAE N ABE, BB XE. Y7 /147, ZBEEV-
1HEERDEBEZEBHT VS BEOEL SICEBSNEEEZEH S5 b, Kabnis
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BEHORLEEES LTHIEZTERY, HEMR TRIEERERE/ - OEEE
BoOHEL>> (“Ralph Kabnis is a dream” 81). FEB DM 75 BHE £ Hi
IZ Kabnis i3 GFA) ORIETREZFHCOVWTERZE S LTV S,

The body of the world is bull-necked. A dream is a soft face that fits
uncertainly upon it. . . God, if I could develop that in words. Give
what I know a bull-neck and a heaving body, all would go well with
me, wouldnt it, sweetheart? If I could feel that I came to the South
to face it. If I, the dream (not what is weak and afraid in me) could
become the face of the South. How my lips would sing for it, my
songs being the lips of its soul. Soul. Soul hell. There aint no such
thing. (ellipsis in text — 81)

roslHIcRonz0id, THEDEHORK] cHVEVWEREEHF L, BRER
BRI o VTV R B LVE] 0F GG PBEELTWS L
WORRETH 5, H—IWTIIFREIMLEORIEEL &%, VWhIIFHEHE OFN
EEHATERALTOAELFEL, YFERTRBAOHMEE L 5 rfR1mE
WORELEZEL LD EERMT 5 GEA) ~EE(LLTW5B, Kabnis i3,
FE—WMOK[UBERADEHOILHBAL BRI, 77 VHFRT AV I AIHE
EFNUNSCHEE SNHLNBHPEROER P BRI TN & %
B2 > TERT 5, BHROELVARICHRE L IRBEBLEBLVDORES &
THRV, LB OFKHBHONETUHIERES, TOEEEEAEE
HoRDE5%2EB7 0 (“New York? Impossible. It was a fiction. He had
dreamed it. An impotent nostalgia grips him. It becomes intolerable” 84),
2T 5B % J 5 Kabnis OFijicf &6 UILIBEAT Lewis &4 530
BAUNOBENEET 5, —EfIcERE2BEARR) v FEHEZAEL TV LAY
T. “what a stronger Kabnis might have been” (95) L fibh T3, E*%:
BHESM & T A IEERFEEICRTEEVSIETELY, > T OREERHE
3. FEREICKT ARGV UELICRES., MOoHEMEFFE I EFA,
Kabnis i&. COHCOSELHWVWAE [F )R 0k SR (101) 2L 1
BolohicBitiAL o WEEICEK SN B0, RARBERIB VWL LE B,
COBERERS NUEATEREH ICH N THB D . Kabnis 4% Lewis ©
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AU LTV B OMHRE LIV, 57 ORAREE G “The Hole”
97) EFEFN T E LB - 72 % £ B e B AW Father John 1234
428 % ORIGICEHETH 5, Lewis 13 T DEA%Z “A mute John the Baptist
of a new religion—or a tongue-tied shadow of an old” EEMIICERT B
»5. Kabnis (3 “Father of hell” LB THS (104), LA L. HIED
TIYART A ) HAOBEEZI AN, BEGTNEEREL TS LR
30 IRBEHICBESTHA S, HD “this God-forsaken hole” (82) & IS
INE DR THEANDLEE 4R 5 Kabnis 3. BCOWHEZIEAET 2R
WEk% Lewis ORI “The old man as symbol, flesh, and spirit of the past”
07 LEEHESEHHA S T L IFTERV WL ERE Y Kabnis
% Lewis ZAIMIANIS £ & > TUTFO XS 19 %0

Cant hold them, can you? Master; slave. Soil; and the overarching
heavens. Dusk; dawn. They fight and bastardize you. The sun tint
of your cheeks, flame of the great season’s multi-colored leaves,
tarnished, burned. Split, shredded: easily burned. No use. ..
(ellipsis in text—107)

Lewis 7538 < FEEIE, MBIEREE OBRE A 2 — v L3RI, BMLEE
EeRE S N EMERTREICE SV TV S, L L, TOFIIREFEILE
B ADEEEONIE D DR fe—ER OB E—SH STV VO TRIEWVES
5 o BIFHIHRILAEBER T 5 Lewis © ZTifIEEZ Ol A 13, Bio BAR
BT 5 Layman (layman : HPARICK L TPIAEOR) 1Tk - T
ZORAEEHEINTVWS, VY FIdT 2 LAAEEERWICHA 2 REO
Kabnis i Layman (3. “An only two dividins: good an bad. An even they
aint permanent categories. They sometimes mixes um up when it comes t
lynchin. I've seen um do it” (87) &FBHT 5, ) ¥ F AL THMRTS
%139 D Lewis HHA¥MRAEEZUTL COHEOHTORE L 2RI TL
BWC & AFEAD Layman 3D S RikWTW 5, EifiZMETRRERT
%Tb. Kabnis ® & » CHEOWHEICEDAL T EMRTEENE AT Lewis
ORFENS 2 EVZEEAS, 5T, “My lack of [opinions]” (99) THEH
G AR, HATREREENR L RESEHRICRE TV T LHHEHE
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ENTV B, BHEHERRIC S - THHASK Y — 7 4 ICE U % Kabnis & EEHEA)
OWEIDERRITHEZL 1T Lewis BHIFEE>WROGHLTLE S 110-11),

ST, FHHTZETHAMWAZ /2 Kabnis (& Father John O SEXTH CH
K95, [BELEE xR EV&Et,) (hE) AL D (hBE) 1z x
KOWTESLBTER—ABIEL»To BB, BECEZ L EEH
A& LI L] (“Th sin whats fixed . . . (Hesitates.) . . . upon th
white folks . . . f tellin Jesus—lies. O th sin th white folks 'mitted when
they made th Bible lie” the first ellipsis in text—115), C DSIELXR X 10 h
SMEEDORIEZ >~/ Kabnis 3. BAOE S RREIBEMAOETSE> TV
Z2HDITBEBVEHLRET 5, T LT, [HBN S DROBHE LA,
BHBRZTDHDIAL] (“I'm th victim of their sin. 'm what sin is” 115)
LOEZ, COBEE, MEHMORIEPKEN., 7 vy 7 Ly, BEN
TOEMPO» b THCOABICHAET 2L VB LWEHDRBL S 3, 7
BIITERALIEVDE, 29 LESECHIHBETEILhoEL B, WR
oL 7o A DETH 2, RVALEAEBUBEESIEEIILY
(“Words gush from Kabnis” 113). Kabnis ZHHFOBELEA*ENHLSOHET 3
BELZOEMBICK A A -VIHBLTLE S, BIER0MZEE 3. &
BIMAD b EEICH 1 240 F & £ 0 IFIN 2 THA S h TV 358,
Kabnis DEWVWE D OBFHOBIcd “ (He forgets the old man as his mind
begins to play with the word and its associations. )” (113) & W5 EE=E
EVEBAENT VD, T L BEEREBEOHNEEHOTHEOLEER,
Kabnis 3ZERUCHLD . DWiZid ) 7Y 7 1 BEOGHEAIRILCHE > TL & 5,
TNEFP LIRS, B OEE “Esther” ICbRESNTVB, BER
BRMEEE D 9 5IC 72 248 Esther Crane (3. #81ER S © B A 3% King
Barlo R ABHOHES & L TEAFMT 3, 2 LT, HEOUEOH R
BB 45K, Esther OBRICIBHEMFOBARBEOLRBIEADRD E LHR
Z15<15% (23)0 2THKITTE » THID TH O BB HEIV /2 Esther 22 % 0
3 Kb 2B oBERVEEH X BB OV EAEZEMIRZETH 5, [E
WRED & 512 (“like a somnambulist”) BE %29 5 Esther 7 & 135
FEERESTRITHE L TW3 (“There is no air, no street, and the town has
completely disappeared” 25),

Kabnis [F@l# <GEA) OFEDDH 3, “Theater” @ John DS, HEW
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REBGHAOTREE L IORESED SN b, BUEXECADRETH 3 John 13 Y
N=HWIZFHEERD F Dorris ZHADOMAD A 2 —VIKEFL L5 L3 3,

John dreams:. .. John reaches for a manuscript of his, and reads.
Dorris, who has no eyes, has eyes to understand him. He comes to a
dancing scene. The scene is Dorris. She dances. Dorris dances.
Glorious Dorris. Dorris whirls, whirls, dances. . . (the last ellipsis

in text—>53)

COEFTICE “Kabnis” % “Esther” &[Ef, B EFHNEELZER—D
BERTHVONTV 3, HFER T, wflic LTRAXIL (Dorris) %#
B9 5 LAICENIEAS 92 C EATRER O, &V BESREshTL
505, John BEEEERT 54wV 4 —va vOAJfeEIcikET 3H 20,
Dorris & OBRICHITE & 3 2B\, £5 D Dorris 32D IcEN 7z John
DHEREVWEBICHNOEKDOB WEY 2 RH LIEARE T3 —— “His whole
face is in shadow. She seeks for her dancing in it. She finds it a dead
thing in the shadow which is his dream” (63), % & 2 Dorris BFEH D
BRI ORUH L, EETHNERIGHRITHR > TV 3,

O LABEMR LBEHMA L OFEFERKIE. Toomer ARG EXfH L
TAARS SR 2 HHEET 2 BOENOBTH > /oo TOFFEICEBITBE
HEORAI, Cane WWRE M S NI XXEPBESA 2 -V Ic@B D o 3,
ZOERE., fFRPICHRINEII VR -V a YVORFELIFRVELIHZAD
BERRICH 20, FARCOSELHEOHHLFEAGL I HEDO XD
HFRICLIDTH B, Cane DXFICH 5N B Toomer DEFE & 1F, A F=E

RHMORMEEWIE L YBS ¥, BAOAINEL A (Bl 1ot L TR a
SRVWERNXEILRD b, BRESKTICBWT, Cane OXEFIZFEER
KB BREDEEZRML TVWBEVWLEHES D,
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