ERARSEECERRE XERHE #$115—10 (1988.12)
143 (315)

Tell Me How Long the Traiw's Been Gone
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James Baldwin (1924—87) @ Tell Me How Long the Train’s Been Gone
(19684ET, AT Tell Me How Long EWE3)Y Z{ERDOEIUIER ORI
Thsh, TOES (Dial HRTL8IR—Y) DENCIIBEICE L IR
3R (19654E~19674) THV, WEROIERELELTEN?, L Bald-
win JSER U ZZBIHIC OO TIRIM4FEDOBRE ET3HBH D, 1EFEHOT-
TREMCOHRTHIEBERMT T EY, Bif/SiE LTI Another Coun-
try (1962) LIk 6 FIR D ICRR S MR/ NRITH T 2 FRORIGIL, £REE

1) James Baldwin, Tell Me How Long the Train's Been Gone (New York: The
Dial Press, 1968) =L, AFEX D DFIBEIIAIZPICE T,
2) BRHICHEZEZTTO -V (Dial #iR) EHELHENT Go Tell It on the
Mountain (253pp., 1942~52) , Giovanni’s Room (248pp., 1953~56) , Another Coun-
try (436pp., 1956~61) &75- T3,
3) William Edward Farrison, “If Baldwin’s Train Has Not Gone,” in James
Baldwin : A Critical Evaluation, ed. Therman B. O’Daniel (Washington, D. C.:
Howard University Press, 1977), p. 69.
4D 19654EFKA £ ) TTDA YA€ 2 —DhT Baldwin (237 LV vIgs Tell Me How
Long #s “almost finished” Td 2 EFHFL M5, ROBRKICIERERSL TS,
“I thought it [Tell Me How Long] was going to be a short story when it
broke off from a longer work. It starts in the first person with the decay
of a Negro actor. His white mistress and a ruined older brother are im-
portant. In the third part a young Negro terrorist more or less takes over
the book.” (Dan Georgakas, “James Baldwin... in Conversation,” in Black
Voices : An Anthology of Afro-American Literature, ed. Abraham Chapman,
New York: New American Library, 1968, p. 661)

H, COERBREFEREZLERFT AL, BEULR] ZBEmEUTEEL,

[BEORBATF Y R ] WNHEOE=HE [51&F0 23] BEERBEAYE L TH

BEIhTEwigne 545 (William Edward Farrison, op. cit., p. 69),



144 (316) #E A 7

BE2 S 0bE/NRE E LTo Baldwin [BREF CTFEFHNTH 38, HTFh
LTS 2474 7 HFTH oo HIZIT Irving Howe 3D fERDS
Baldwin 0%/ D% 2 %2773 “a remarkably bad novel” 72:8BMiAx T LT
W3 L®, Baldwin @ E#R/Nithr—MA L LTHici> /- Stanley Mace-
buh $ERNHO T [FREHZBEHROER] ZERLIC EEFMTRICE
ET0®, hEOSITERET 3 & Tell Me How Long i LT3 BER D D
Hg%254 %, Baldwin B&, COXD IR AN 2R 7/
(“a conventional novel”) LS H/FICHRIO B EHES M LeBS S, BIF
ERETIIONRERELEZTNE?, cDk>ic, Tell Me How Long
CONTR, WUBZRHMDBELEEBEINTNIENS T EMD, CO/NMNR
BEERZDO—20FRERB L TAZ0,

FTARNROBE ORI E A3, BHEICRIET 2 444 (196545)® 398 (p. 70)
T [EQEDPYVORDERD] (p. 71) BEAZELSHHE Leo Proudhammer
13, BE&RIS 72 < San Francisco OEATOLBREARE URKRICHEEATH
b0 TUTHFEIL Leo 2EDF & LA —New York o Harlem TO
BLUWDERL (10, 14%8%), Greenwich Village & New Jersey JHd H4Hy
TOREET (195, BEHATORYEBELLTOLZFEOEED (26~30
BB 2 BEERETDOEANLADOMEBEAA T BEORN & 3 EERICE
Tho TLUTERELAFEAADNI — 0y N TOFHBORITTELELDHICIT
> THELFOEET/NRREK->T3, BCOWNEERE VWS BEERTH
CORBEREL, ZOH—%855 L9392 -V CDEREDERITEL
BOONBEN, FNROEAR, BALLTHSOYEAXRBELENDOTA F vV
T4 T4 2RRTITAR, BREEAXCHESBERBEEE 725 LTiRL
T, HEELTRIBMICYU TICH 5750k E ] (“desperately treacherous
labyrinth” p. 8) Tdh 3 EALDYEIT/NHRDOEN I b XEBY BHRT TH &

5) “James Baldwin: At Ease in Apocalypse,” Harper’s Magazine, 237, no. 1420
(September 1968), p. 95.

6) “From Allegory to Realism,” in James Baldwin : A Critical Study (New York:
The Third Press, 1973), p. 152. %<2 2 EFHH5E5 Granville Hicks 12 B
FLODRIBRHNOBRFTH S L5ELT Baldwin OAWEHEEAERNEL TS
(“From Harlem with Hatred,” in Saturday Review, June 1, 1968, pp. 22-23) o

7) John Hall, “Interview with Baldwin,” in Transatlantic Review, 37 and 38
(Autumn-Winter 1970-1971), pp. 10-11.

8 Leo #3195% (p. 405) & FHEIRIF KB HAE (194548) LT B30T (p.
363), 1EFD [BFE] Z19654EEFICREINTV 3,
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AhELNZDT, HERMBICBT Z3EALAOEBNTEENTALEBICINEG
BOMNT, ORI DIMFROMUPLERBELERIGEFR LIS DT LIER
DEZLOND, MATEAL Leo &fE Baldwin icFi - £ D - LM
ML & ZFE OER - BELUENERS 2 ZO00BMEBED 5N 3 29I,
FARAREEOHEBTHZ LI ABEATICHLEBLTLEL, /MNEOR
BT EHATHEEDELONS, COXIBEREBESERNOIE TARAN
Bx mATLES &, 1960FERT 2 ) HE&RELTE BERLTL: AREE
g® b - T Baldwin SRBE L AR LA DNHROFEAADRAELEDORD D
FEEIC, fFRELTO Baldwin OEZZBODL22EBH L -TLE D,
ToNGiEEE UTORBIRIEME LB RFIL T3 REARRMBI TS
B, ANGITREBEPEFROMESBRHRTERG S, TLEFBOFOTRED
Fo&D LIS EH D, Tell Me How Long 1345 53 MR DEEBRTL
INREEZ LD LOLEMBS, fEREVI DM, TORZOEHOHEOE
B BNICBRBICHEE LB S 2 0&EEEBR LT3 LThiE, F/NHOHK
— M LRI DTH S S ho

T AT, Baldwin 78 [HEBEICH D BhN] 720DI3208D & & (19444EH)
LIEZONTWV AN, XEICEE LB E The Amen Corner (19544E 11K,
684 IR) , Giovanni’s Room (19564583 L /& /NLD ‘STHEBZAL, "654F
W38) , Blues for Mister Charlie (1964EW)3E, RELK) #%EL, {EEA
&, EROSFICELAI» SELMERBRY T ITHEYW, cDXHK
TERDRE» DM 2 &, Baldwin H/NHROREMEZEBIFICKD O H

9 ARERERO ANERTO NEHEEHEE EEL T M P (19544F) EHgHEIC
19504 B 0FEMRBAEE T 74 Y id BABET BT 5, 4FIT604ERIC
13, Mississippi kA2 T® James Meredith A4 % < 2FHMEL (62 4£) Ichk
F x2S, IR EELETE ST 5205 A® Washington K77 (°63 45
KRHENBBEATEPLRE, HENWEAIEEE Malcolm X (6543 ) L RN
F#E Martin Luther King ('68 ££4 ) DOREHE 4 JHFL T 3,

10) Fern Marja Eckman, The Furious Passage of James Baldwin (1966; rpt. Lon-
don: Michael Joseph, 1968), p. 127.

11) =0t Alex Haley RIED The Autobiography of Malcolm X (1965) O 4
One Day When I Was Lost (1972) %FH#1)7c v, Istanbuhl T1973£ICEEZ N
7okl The Inheritors DA - BEPA 7 - 7o —Fv =4 O EHEB The Deed
Srom the King of Spain (1974) OEHITH - T35, Cf. Bernard L. Peterson,
Jr., Contemporary Black American Playwrights and Their Plays : A Biographical
Directory and Dramatic Index (Westport, Conn.: Greenwood Press, 1988), pp.
31-32.
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B 3, 7203, Z/NRICEBY 2 EBREBRICEIER N> BEEEZ 5T
bR L, FALXOHCERE AHICTI3FREILTHIATNTH NG
o BA Baldwin 137 # ) A EADER EH > T [HRE] Z/NLoEF
—7ELUTHRRTAY) WRESOFEELBLEBLTED, COAIEDDICHEE
RAENROERICER L/ OTRRONLESZSLI OSN3,

CD/NeRTIid Leo Proudhammer #8 [#E#H | L LT7x ) hitsomE
ANDORHEN ) BAOELFERATERLLS L L, ZOTAMBRICHE
T35 (R OLDICEBTTECLAERIET 2, $TEALOEET 2ERIT
HOLBOMBEEEEL S, ROTHAKBE LTEALLES [RE] OF
BREECABEOBREERTT S, 2L TRBICMOBBEAD EOBFROEES
Bons, EAAOEBEEZERLTAI,

Tell Me How Long i3 A2 Leo Proudhammer % — AFDEDF & L1,
WhIZAEIE (interior monologue) 7 5k 3 SR D/INGKTH 255, B
FEORES A G 3 EEGEIEHEORNICR > TERLTRWEN, 2CT
I Tl 7oK (10, 1458 EBREBETER (1958 &0 5 Z20KHM
WhiCiR->T, TTEARLCRZTONIBHRISEREHEH#ED 2D A%
BT LT Leo @ [HEE] L LTOBEEEZEZ THI,

Leo M10%DME, 72V #ICE S E T %% L/ Barbados & [FEA ~
N B RO R RN 5 19664 ] O/MEAL (p. 14) TH D HF (19364
) HTEONEEORE New Orleans HE (p. 18) @ IBEXLTHA
LERBOIEPDD] (p. 20) BEE 7TRENT [REOHT—FHILLED NN
(p. 377) K Caleb & Leo @ Proudhammer —ZZBEDEFICTHI T
7co Garvey BEHIORKINE T 7 Y H#FE? 2ER AL, BA,LOHEIN,

12) Jamaica £F N DT 7 Y A FEFEE Marcus Garvey (1887—1940) 319144 Uni-
versal Negro Improvement Association % U720, BFEHE Negro World
EFEHLTIN S, 19164EITiI 4 EICED New York @ Harlem T “Back to
Africa” ZIEL T3, EH T OESI g THEYT 9 558, Garvey {2 £ D% Black
Nationalism 4 &R I N TS, Cf. Encyclopedia of Black America, ed. W.
Augustus Low & Virgil A. Clift (1981; rpt. New York: Da Capo Press,
1987), p. 402., BEAE [EAMBE—Z 0BELTE] MESERE [EHEOhOH—]
GEIET 2V HO3b4) BIEE  FBI4S4E p. 103
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ZANDETF ORI N TN, BIBICENTT AN LB IPEHTD
ROEROMBEZEVICT HRD, FROBICERERMHODIC2LY AD
FEICRENLTENH SN S WHRRE UPBOT 0, TOX SRR LN
FHcH, Caleb i3, Leo itk -»T [Hh0oRA&HA, FOEEHE, <L CHom—
DEARAN] (0. 17) TH O, [&E] (p. 140, TBEOELD /I 7c—ADEAN]
(p. 13) THoto

2T, BEFEOHICLT [MHBEE2LTHA UL BIALLTTEIHIZL LD
1 (. 29) © Leo &, 25Uk HADEKBPEED LT, 2EhHES
TECLETEROESOERE] (“my size and strangeness, my helpless
ambiguity” p. 40) K59, HAOECHEERET 3 FELREAE T,

I used what I knew. I knew that what was sport for others was
life or death for me. Therefore, I had to make it a matter of life
or death for them. Not many are prepared to go so far, at least
not without the sanction of a uniform. But this absolutely single-
minded and terrified ruthlessness was masked by my obvious vul-
nerability, my paradoxical and very real helplessness, and it covered
my terrible need to lie down, to breathe deep, to weep long and
loud, to be held in human arms, almost any human arms, to hide
my face in any human breast, to tell it all, to let it out, to be
brought into the world, and, out of human affection, to be born
again. What a dream: is it a dream ? (p. 41)

LOBIRICRESGNZDIE, BT KBS L] EULBIRNWEREE
FICBEHLARBEICL LD LT 2 UEHEORETH 2, COBDTHSWISH
B 5L Leo @ TS ARIERES, 2D ESO, #EiITIIH 2 HBEICHSE
DEHE| K-> TEOERET [AMERLT] (“masked”) LE, HFED
RBEFERZ LD -1cDTH D9, SERRICC O XS ICHKIFEE I
BT 7. Leo ZESOED OARARELNOINIGEEZFEIEZ T LM
BEEAEBHO FICEIRIFERLEEZOTH 3, LrL, YUERVES
EBOFIR, THLUHODHEOLRESER THATHEE LI BEORICA S
FHEALTLE - 7] (p. 41) CLickifrE, BHBELU3 [#&] KAbhE
DEETEZC LD TERY [ERE] WhE->TlE-cbiiEdTs—
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“The day came when I wished to break my silence and found that I
could not speak: the actor could no longer be distinguished from his
role” p. 41)o HEDOARRDLEZIEH LABIA L O EZSBL TE 7% Leo
i3, BEoRkbor (RD 2HEHU 3 [EEHE] KT R BEoREIC
BEh2EBHRICEET2C L3N h-7-DTH 3, Peter Bruck 0isioEy,
ANBEB ORI H 2 FRIF Ik T 2 HUc Baldwin OfER TREE &R
BROENOFEAAY Leo 17, HEORBPIZEALLROWHETCEDTER
VRIS ARG SRS,

b2, JRERFHICENTREEZAL Proudhammer Wi, BAAZEM®
DEENIRE ELEBMNAESY 5, BEMSILEE 2, Caleb BEEICHSE
ATl LaRBR~NZH, Leo R TRIAMB->TOEXIICRRA -7
X1 (““You didn’t act scared”” p. 59) LE-Th%EES>, COHEK, TED
FRTUCRLLESDOEED “the truth” (AH) Th- 7 LBREHHLTH
253, D Leo RBTEEHIT 2-DICEBEICHG2ELHITROFELE
AT LITHLBIKEMNTNS (p. 586 COXIBHORICHT 2 HE
HEBOBEBRICOPVTELIFR, TRVCES RELTHREVLSERLOH
BRAEBATHETZEASHNE KA D] (0. 17) LB, HHSHENELE %
LR HALTRIEELR LT EXZROH LTINS, Leo DEFICH
Eéﬂ%jﬁ:b@ﬁ%%’ﬁ&&i, TAYABABEINLN S CHAARATNIEER
LS SR A EIET C Il B0, 0T EIE Leo BHETH
ANBHERICBER2FERENAEEICBHNTa ) HECHEINTH S, HidHE
MWTA SN ABICE > TERDTIRAWBERS LD NCFE2E O BT NI
ENWNERHBICRAT, ZALWEHEEREICH S, T LTERELTHAS DR
DRSS S L, BREHICESNLTH S “And I wanted to die
——to drop my black carcass someplace and never be humiliated by it
any more” (p. 68), HICEL T [EERNREBRETIIES O HRTIRE
ok cBbhl (p. 69) wHLb, HED [EHSIRAE] (“Deing helpless”
p. 68) LEEEZRTCOREE [#EOE-7] (HE) &ikiEd 2, Leo
Caleb 1T 2 EEMRBEDENBCOI N SICET b INBERICIEZ
LTha7enic, Rd BORBENRABTHZ T &8 *Uﬂ)ﬁ'_é E—#R LT

13) “Die Welt als Biithne: Tell Me How Long the Train's Been Gone,” in Von
dev ‘Store Fromt Church® zum ‘American Dreaw’: James Baldwin und der
amerikanische Rassenkonflikt (Amsterdam: Griiner, 1975), p. 101.
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Leo {3 Caleb icEH oM/ EBELUZDTH %,

ERTG RO FTHBOBETOMIPEKZIFM L/ Caleb 320 [E57E
Iy 2a@E] Huc it L& kK] (p. 205) LaRbBRWARICEDRT
TUlE ol EURICIE -7 Leo ZES, HRHEITHOh, RETHARE
Kk 3Lz HENTbovahi BFERoY 7 0icl, [Fid
bIEFERINED ot FLOED, HEDEETRITOMBI LR -
FmBTHS] (b 204) EEZD. Leo IK& - TREDLLEINEDKEET
b, RBBESEZBET Z/-0H0 [15E] (“models” p. 204) LRI ER
Mofce COLIICHSEFOTHOFALT 2NEHOBEHBEROHER
YD Leo 82ZZ H LzDiZ, “the determination to outwit one’s situ-
ation means that one has no models, only object lessons.” (p.204) &>
IRERTH oo ULHLEMNS, AHEROEETLNREE “object
lessons” L H753 Leo HE, HABBOMELZRELCEBEEORTR
TEAZ] (“a nigger” p. 224) &> “the object lesson” (FE) KB
e BB, £ LDFAE “object lessons” & UhHEELEML Leo 13, 7
AV AHEITCBNTEABBANEET T 2 0EBELBEHECHCHT T
BEEZBIEAD, EOBIAICIE “outwit” LI EESALSNTI B,
COEEDEHFETE “fox” THULKL] p. 223) 25, BEIIKILDIZWEZE Leo
DELGHMTHICAADRER NPT LS5EET S Caleb iIck->THNWONT
NEW, 2 REAABNOFEABHEL THET X ) #HEICBNTEAN
EoM»rbHEEBEEZEHAS L LTh, ABERRICE AR IZZNEE
BT 2BEBIE2HEALETRVEY, BEEFOLAVETRBLZAER
REZNICESHEORBKRERBT S0, HI3BREOREIREBAIE 5
THERIRIIEDTHA I, 71288, &I LABRBTHELLERcL-TLy

14) Leo {2 “‘I haven’t told nobody except you.” (p. 222) & Caleb ITEE - T3
B, COBEREELERTEILWETH S, Leo 1T, 10EOEMTkICBERE
UTRFIIB DT, AT Tk MEEE] (pp. 36, 37, 39 DX
RS 0B Charles Williams (p. 39) i€ “‘I want to be a—a movie actor. I
want to be a—actor.”” (p. 38) & PERICITHERF T B,

15) #Iz1F, i “This Morning, This Evening, So Soon” ——Atlantic Manthly 5
(19604 9 AF) B#——00 T Paris icfite7 2 Y H BATHFO [H.] 13, FE
UBBEADOBAEEEE OBHIESHKOEZT, BAZHICT 2L EOFOHETFOR
»F, BADRDEZ Z 53RO FEN-Tc [HHDEEE UFAEAL s30T
T J (“all the tricks on which my life had once depended”) A2EHhTiaT &
T4+ < (James Baldwin, Going to Meet the Man, 1965: rpt. New York: Dell,
1981, p. 141),
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AEEBEEZENTOBADPEED BRATEL 2CREL SR LERWERD, #
SIREAELBWHIRED T AROAELME 2 Lhisy, Baldwin {34785
KENTRADOHEERMN S LB OBERO LICRILLTHERY, &
IHENMEZFEEZADOSDIC LIz E LTHE/NEICADRAATLE S ER A
EHVICLTHBELEELONS, Leo BERNTRUICERT 2EIC—EDOA
&L THERBRBZWE LAWHAORET 2 [E] 2EURED 327201,
BALLTOTATYT 4 T4 2BBELALTHLOY 7Y 7 1 OEEEE
BT EMTER,

AT, Tell Me How Long ITIZZAEER & ZBERBRHERDLNBE
FCEODTEREEEL-BEBREDN TS, FlZiE Proudhammer —%
BEEBMO DT — 2B SN Harlem JIOEICBIELT » 50
B4 “In those two rooms we acted out our last days as a family.” (p.
117) LBV FREIBET 3, TO—Xicid, FEAZOEEEE - TRELL
7z Proudhammer ZORWS TEIRD TR - THE B ] (act out) EWWVHE
WL TRBEINTNS, TRt E ML 7cid D o Caleb & Madison
Square Garden OEL ZHNTNBE EZBAFEICEBL-14ED Leo I3,
[BTAS 505 CHEXMEAl THERED [HAD il & UROELEb
NTWABEDKE] (“my size and my presumed innocence” p. 226) A3
C7mbEDREE#ELTED, “our roles were reversed” (p. 225) 7&K
<o CORBERICE SN ZIEOMERI, TTRER TRNIIBO Leo 253
CHEEBE LU FEERBOBBICKILL THWE LEZ KA D, NS
ZiE, Leo oMt ORGRIAENICHCOBATH 33T ORKHETZ S PRK
HORAIAFFICH - THOHECW VR LT IERFROTH 5, M
Leo ic, T MBRIZESERLILDAELLDTZdDTIHIEL, MEID
EZoNBERNHIONEZEDTH S, COBEERNHUETZDIIL, HHEELE
8L New Jersey MTHINZEBMAEICEMLIcLETH S, FERTTFHE
B OMEZE Madeline Overstreet Dty 7 ZDHEMH, 1980 Leo 3 H
SFOBRVREBIAICEEICET 200 EHENICCOBAARELDTETD
DEFEEZESLLTHEY, BERABNICTHL TV 2D TR, Thé
A Leo ZEADOEL S &) 2F D Madeline iKEhLTHE3— “I
didn’t know what role she [Madeline] wanted me to play with, and for
the moment I was just stalling, being a kind of bebop kid” (p. 196).

Z OEDTHENILLED 72 Madeline £ DEFREAAOFICHI /TR
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ERMTBICEEESTHE,

#H, Madeline @ 7/9— FOFEADEER LY AABEEICHETENS Leo
HESBAOERTEHINZOLERTER, BEIEHOEZEELING
WkSic Tk 2R 0EMEELT (“scheme”), HisE3C L oo a LK
5 (Coutwit”)] (p. 251) L EEZWRT 3, TDLDICHIT [(BEICH>T)
BIRICESES MRBOEE LT 300 SETRED 2 LIEg i 5 h-
7z] (p. 252) OThb, BEREBICHETEINK Leo 3, HOMBBELRTOM
ETRELILLAEZBACSICS [N\DBE] KShEOTRRENLEZBIES
Bz 5 (. 253), FEILEEE (1861~654F) Llk, HicHETAAOE®OTY
O&is - eIEBENRENFERTHS Y vF (lynching) OERKIEEEEREIC
Anhid, COEmMICBNTEAABZY ZBHHUERCEAYENEHd D
MHE3hH LN, Lhrl, 2hicdh T LR EHEFCER TN
& TEHE U] (“calculate” p.252) &5 &9 23 Leo DEEE IR, HOOHR
BERELZMLRBLTITOBO/KRAR BRI SNT 4 ) HBAOEHEN
BERENRHBEINTNS, ROEBETAR-KTA VT vV FROMEBOSH =5
J3 Leo d, COELATFEOEEOHNZICSMELIZOEESD [BEEERDE
W] (p. 254) BFERZEEBHT 2, T L THBLIHEN EOINA T ZNRICES
hic Leo 1, BACHAEZREENMIONKLD LdBIFERIDIC, Tl
ICESDHEAZ UTEL &0 ) TRICHETRICL X123 Y v 7] (p
265) 2 /E T, T LAEALDORIELEHOME LIED L™ IT X 2 By
DOEHCHEIC ST, WRER I~r2—] (AABE) %2iicLTidicd
MOEA S LT 2%EL “the jungle cat” ZFEUTE L LIKEHRE, T
—EBEOHBENEZEICFRE S X9 — “I was tired of this vicious comedy, and

16) CORBEOER, Leo ZHSF Y X F AEL]» 72 Judas D% Saint Sebastian
WCEEZ TN B A5 (D. 200), COFEANDT VENL V2T, BEOBEFIO [ELIED
BICNITBE R h - 7o) (p. 197) WS BESEEO [T E 7 » v 7 Uich»
S 12l DFE D ChBBRIUFEZFSTOIEBHRICRE S, - 7] (p. 246)
EVIBBRE Ui guRD i, ZDBBOOHMEAEEL 52 T3,

17) Tuskegee Institute (18814EAIIL.DEA K, Alabama M) OFEEHFEEICL S &,
18820 519684ED RHIC MK TY Y FIThid Shlc BADKIZS, 46 A EFHEEINT
NBH, ZOBEOELEN TS New Jersey MR 1 AXPREINTHS
ICBE I (Bucyclopedia of Black America, p. 542) o - T Leo DU 2R,
[EH EOBREEAFZICLTNEEVS XDFALADERE WS HIZA I,

18) =i HEOFEF A i Leo (Z “‘In Johannesburg, the Republic of
South Africa...She’s a missionary.’” (p. 259) &%&%, HMEELHRLTN 30
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ashamed of myself for playing any role whatever in it” (p.255)., A
BRAICHS 7272 ) pHEICESZEND, SrhdhfArL oD [#E]

ZHEU L2 E/I Leo BEABUCERELICRD Y TONA [E] OHF
EWo THEHAATHCEREH A LT3, Lrl, Z0OEBEN [EE] ©
REICEKILL T2 70DIC, EAXTEHEOAEICHEB IS EEELRHET,

ZAUOEITRICE N0 5 BHEHAORECELRAATY S,

I

DN EFEEDO R RS R LBYICH B ELWMET T (p.70) HYEMH» S
DEECEET2EREENONA Leo 13, FROENLIBELLTOY
BERZTEAOHMNWIKEZ TS,

“...I'm an actor—I think I'm a pretty good actor”—I was
listening to myself and I sounded very lame and defensive—
“I've always tried not to repeat myself. I mean—T've always
tried to do things I wasn’t sure I could do. If I knew I could do
it, then there didn’t seem much point in doing it. And then you
just do the same thing over and over again and pretty soon you're
not an actor, you're just a kind of highly paid—manequin.” I
coughed. “Manipulated.” (p. 71)

LOBIHICA SN DL, Leo Bi—ikOBERPEEICH 5 10 DSRBERBOFHH
T, FALOERAIPPHEBEOMNTH 24, CTTRYBOREE B
COHBEDOHREBEZELW->THRINT ETH 3, Leo i H 5% “a pretty good
actor” Lif~7cHEEk [BBICREVECFRICE-TLEXIIC] BUTSH
D, COBARENROREL L TORRLARDHEFOEICHEERLTH
BT EERBRLTOS, HIIAROHSEZZEVERELTHEHUBINC E, ZLTH
U3 EICHEBRETHNERICHET 2 LD % “a pretty good actor”
DB ELTET TG, COXDREBEENINMAL 3 mEEr ZOER L
LTOBDOMIESENICT Z7201C, EOFMIC Leo OBRFHFALELM-TH S
cEitlL&d,

Leo kB oEZ L AW L7-Dld, Greenwich Village THE%AE
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DEFNVEURMOERANITVOEFEEE->TORIMSFEDOHIEDEDT &
Tdh-1co Kentucky M5 (p. 78) THEMME DA ALY Barbara King
WKEMELT, 35— F 1 —ICHELLC &% [RENRERICRSNSE, &
BHTERA U MEEE - 2EEZ] (p. 81) HRFLLUCHEOFRERET 2,
Sylvia Sidney, Betty Davis & i) o 724D —HREEPE < DMARK L EEZE
BHELTNE/ N —F 4 =287, Leo BERTLTHREFEL L TOHDDTHE
HAERNHLTH S,

One very famous actress struck me as having very narrowly missed
being a dwarf: but she had seemed very tall, in her regal robes,
when I had seen her on the stage as the queen of all the Russias.
It may have been that night that I really decided to attempt to
become an actor—really became committed to this impossibility;
it is certain that this night brought into my mind, in an astound-
ing way, the great question of where the boundaries of reality were
truly to be found. If a dwarf could be a queen and make me be-
lieve that she was six feet tall, then why was it not possible that
I, bi'ief, wiry, dull dark me, could become an emperor—7he Em-
peror Jomes, say, why not? (pp. 82-83)

HEUTMEE Lo T Y THEOKEEZH L LBEICREN 67— tbbH 5
X3 IR T O EREBIC N2 LB T, Leo 135107 3 RIEEED
T3, BEFTBICHIEIRERALBLE LOBERIZEROMICEZ VTV 74D
B ()] 2ATHEOERLBATORBLOBENEL LS [CORT
Bl CBERRLIELADTH S, CO XD ICRBHEHALHEMA L E—
BT AL, REEICELUT C@EBONEBY10BOE, 227 ) —» RiciUl
Eh3MEEELBIC2 VERERER U - Tl Leo OBERHOFOH
Ic 2D EMNE 52— “They [the movie stars] were not like any peo-
ple I had ever seen and this made them, irrevocably, better.... But
only the faces and the attitudes were real, more real than the lives we
led, more real than our days and nights” (pp. 31-32). T SYMFT 3 &,
FALABEBEEORMGEE L TET 2, EL 3 EICHRENETROENOHED
HE, BEMATEIERRTRELABEGEZEAR LV S RBHAICEHTESR



154 (326) #E A k4

fbL&2ET2CLTRIETVD, FTHOEACDOREERRK LLE LD
BHIRICEL LT/ Leo i, BEFEOEESSHODIBRICBECOERB LR
B ROES BPAY) 0ZLBLICHCEHO MR EEEL TS LA
bz, Lhl, ChOFEHBEE—T T EL &40 BEBENETH
ZAROEROIOH]—%E /RO LT —HICZRLTS, M5 ECOEERY
WEICIIE DB, Baldwin H&4 John Hall &4 v &2 E o —DHTH
ELT2XHC, HOEEDLDICRITHRORFER ML - LTHDD
HREEERAT 2 C EBFELDTH 39, #->TLleo DERATOEFDOE
AR TEBRICEEFBEITOOIHURLEEL LD, OFEEHRNIC LK (p.
316) T AL, 198D B IEE R T 72 The Emperor Jones (19204E1C&I11E - %)
&N/ Eugene O'Neill Ofkfh) OEEE—E DA T ENITNEED,
BRI ZDZ EEBENT TN B, 288, P4 vV FEETHEREZHOLTETRIC
RO LEo7cT 2 ) HBRA Brutus Jones [k, B®EELLTEELEAL Leo
ORBECEMESRSERICHOBESNG C EEFRITNE, BRIALLL
S ERICEBNT the Emperor Jones 2 U TE 7 EEL30d LN,
Leo & Barbara 3 New Jersey MTOEMAEICBMTE /DI, i
N7 BIEEFRO/C—F + —THD & -7 The Actors’ Means Workshop
DEMREE Saul San-Marquand ICE D & ADBKED» -7 (Pp. 100-Do 2
EPEICBOFERIED P HLEDEZYHE S HRERICHAL T ZAKD
Saul San-Marquand BB ORI THRERET 2HELHNI. ZAIBEEE
BATERRICEDS, BED Leo OoERICHT 2 #HTE3 X8 Th-7o [E
FARBRCTEREE HEB LicLTHCHBICE > T/ (“... You were
bombastic, hysterical, and self-pitying.’” p. 301) &5 Saul DIgHEHSH
EHTNEDT, Leo GRBT AT LdTER, TOEEXF/ Othello &
TH4ENPEE Paul Robeson (1898—1976) ZHFlicEiFishis “ ... But
an actor’s instrument is his body, is himself. Paul Robeson, for example,
is an actor who was made to play Othello.... Other actors could never
play Othello. The instrument will not carry the illusion.”” (p. 300) &

B9 3, Othello (1604) 1ICEBT Venice D REHEDO—AIRE, ZOEDEE

19) Baldwin {3, AZOHMEZ ZETIHIC HIBETIDOANEEZET L LENEE
PEEEVEBLIRDBFICESTNS “In order to change myself, I have to
admit that I am not six feet tall, I'm not blue-eyed. I've got to accept limi-
tations before I can discover my possibilities” (John Hall, op. cit., p. 12).
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bBIIEET 2FE Othello KT TR S 2 BREDHNIZL Moor A LW
IRENILEINTEYD, TUBHOEEL—HEIL>TH B EFA2DITED
TEYBBRTHH I, ¢ HFZ 5 L, Othello #5 Tago DIFEHICKEZ DI
BEANLLTOEERDIEHBZE LD Saul DER (p. 289) 3PP &I
SR NET LIS TR, Saul San-Marquand EEOEEEH
i3 Leo OAB»LRNITEAELLTHERBATRDITIC EOHLIEREA
JARFTEHZH, BENICRIRABTIOHIRABERTTIEINTELDT
Bis0h, B> TEROEDZHRVELTELLNHEND Leo DEZFOER
2, Saul DEEAEONIHELEERE,SWOBEL T [OE] Zkds2 &72
DTH3, Uhrd Leo 3 Saul LRERFOBREBEZREIKE DL, E
MRROMHELDD KVEATAADEAL L TOBEFBRED B SETERD
TEAIEEETII ISl FIOT Saul L4257 Leo id, WEEFEL
7123 T MBEROAREANLC EDRIVIT] (p. 88) LNIHE—HR
RT3, BT, XPALARICRBETECTEENTERLRBLEAL
iZ, Saul 23 [RLDOEELCHSTDEICEEY] (p. 91) THS LWET 6, CD
FOICHEDOBID RETEHELAZR LY THFEETZ2—HT, Leo i
RBBOBRICHTIHBERERMLUE S EFHTH3E— “I was going to
be cool, and, in any case, I needed time to calculate, and so I used my
sputter and my cough to make my statement impeccably ingenuous and
juvenile” (p. 9D, CO—XiCiE, T TWRLAFEFALAOTHICEETHHT
b3, E‘Z‘F%@E%ﬁ&%fﬁéﬂt%ﬁi)l%zé o Leo BT D XD TEI 2 —V
ZESZEEBATNARCLAEZET S L, AROBSZEHRVELTELIENE
WA ESR, MECHEOEREMTC EOTERWARICE > THIFOES
BFEDRBICEMPN TR LELBKEA D,

COESICHSDOBICEALEED 3B Leo & [HisME] (“estrangement”
p. 109) OFERD 2% I New York o City Hall 35 < OABETEHAN - BE
B2 [EREESHFS] (0. 108) 7-HOEHRBELLTEMT 3, LrLIL
BOENEBIICEROETH 33 TOARMEESHICEN T Hicia AR

200 HEHE— [Aen] [EEOXE v=4272¢7] (GRESFEED) £xd
FAFI534 p. 337,

21) Saul BABRRD7-®HIC Othello @ Iago ~D3tinAE ghfiEL, [ 7z Othello
B FExXod) 2ENTHNS] EOHEEFRE 50 UNKMERES [James Baldwin
@ Tell Me How Long The (sic) Train’s Been Gone T2WT | [RRTEASFC
B (AXHER) 1820 (1974. 4, p. 62),
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BOBENEHFRIERT 3, COXIBHREHD HELEABRITERBESD
TE] ELTOMBICE B EHITLEHRT (p. 109), Leo ZEAKEAF]
KLUTERFZFORIREEFEBICOVTRREEBES LTI B,

There is a truth in the theater and there is a truth in life—
they meet, but they are not the same, for life, God help us, is
the truth. And those disguises which an artist wears are his
means, not of fleeing from the truth, but of attempting to approach
it. Who, after all, could believe a word spoken by Prince Hamlet
or Ophelia should one encounter this unhappy couple at a cocktail
party ? Yet, the reason that one would certainly never make the
error of inviting them back again is that their story is true—and
not only for the Prince and his mad lady; is true, is true, unbear-
able, unanswerable: and one’s disguises are designed to make the
truth a quantity with which one can live—or from which one can
hope, by the effort of living, to be delivered. But on that afternoon
I was facing the people with no recognizable disguise—though
perhaps by this time my disguises were indistinguishable from my-
self—and I was very frightened. (pp. 112-13)

COBEFRICHERESERLBERT 2R L LT “disguise(s)” &) EEMR
ZREINTNE, —EHIC “disguise(s)” &1 AR HEHY D A8 — iden-
tity, character, quality 72 & —%EARTRR (D) 2IHTELEIONS
A5, Hamlet © & 5 13302 R [EEOMAESRETE] 2=
—RFES>TND ERBDEMNE S, “disguise(s)” BEMRICE - TEHEIED
FREEZZ Leo OEMBICEHASHICHRBTFEND 3 LIZE LT d, Leo
DPHRESXICBNTREAREO—ARE, AEESLtkacEnnor, S5k
EOSEMEMEMABENEELSORFHLERALL, T2 ABAOEET 3
BELHEOEAELECORE»CWOHEZS & L &ITRRY 2, SEEIC
WEbLNh3E, BT Baldwin 37 2 V) O ABREBEORIEICIE, HEOFEKEE
T CEMTEROIIC TRABZTNIRUTREETYRIRNEREL, T2
ZOHICHEERBLTHEETOI RN ESM-> T 3 {XHE] (“the masks that
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we fear we cannot live without and know we cannot live within”)2? %
WoLBEBROEEND B EEH L, LTAS L, “disguise(s)” »Eif
ROFREDIEALDDOEMRBIT, BAELTOTAT VT 4 T4 2RET
LBEFRTHS [EE] ORBICEITHTHE EHBENZ, EMAEDH
DTEE/ENEDERIC—ATI- 195D Leo i, BIELERELBEDOE MW
AT LN [BEOTRICELTHSICH 2RO M (“my highest
possibility of the act of love” p.137) 72EEMT 3, LrLTHLER
BBLLTORBELZOBROEBERICHHST, LOSIAORBEO—ICR LN
5&5Krﬁﬁﬁ%&@ﬁ@ﬁﬁﬁﬁﬁﬁéﬂﬁﬂoﬁJLubTM5 UES

s PEVBEFIOHSEBEDOLTERLTELLFELONE L, E-TE
J\/\iNEZ@{%%A_&._ CEOWTHRELDEGAICHE b RN c—REELXF LTS

i&bfaiam@cﬁéoMo1@5%&«@%D%ﬁﬁ%ﬁ@é&ﬁ
[’9 i)’ a8
cruelly locked in the depths of me” (p 99) — ﬁf{&CE{ '9031@5%2: ?a’ﬂt
HEEE=RLTLED, #R, MEBSBEALLTHERELTHS [FHE] © [
&1 »o TESDERE] #ANT 3 ENECAIEICENE LD, T—2
(blues) DRBAFRICH LT MARTZHED?®, BOFICL->TWED f@E
IKITBEENTLE S5 — “My pain was the horse that I must learn to
ride.... I was no rider and pain was no horse” (p. 99),

Baldwin iZfR 59", AKED HEZL B UEEORMEH - IERRIAD R
o Tell Me How Long @ F NAMMEAE Go Tell It on the Mountain (1953)
PBROIEEDENSETH B LI ENORMIZEN, Leo IKRZFT OSN3
MRIE] DRk E BCA2, FEEBEEBEICRUTHIERZOBEEHORNR
DTH2ELHITCEEICIBDLNE, £WVHIDH/NHOME% B CDOKBRNESRE
ICRDBIEZTH 2 EAEMH L Baldwin 1329, HEEBVELTELUR
WEAEAHEEZ, WHREROITT 4 THEHBELTABLTH 3 EH
INBIPHTH B,

22) “Down at the Cross: Letter from a Region in My Mind,” in The Fire Next
Time (1963 ; rpt. New York: Dell, 1981), p. 128.

23) The blues is a musical expression that is an individual form of creative
statement. It is a personal statement, a reaction to the life experience in
its entirety (Encyclopedia of Black America, p. 598).

24) “Autobiographical Notes,” in Notes of a Native Son (1955; rpt. New York:
The Dial Press, 1979), p. 11.
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Leo #3 Barbara iICE»N D, WHSBELHEDRTETADHEEIC,
BAOEELREHRRICEL SN AEPHDEROBEORESOBRE~ND
DEREUR-> TS TH B, [ NEDTHE] 13 “an object lesson” (p. 103)
Tdh 5 EEZ 3 Babara i3, REDLT%E “object lessons” (p. 204) & R73
3 Leo DAEBUCHET 3 WETEBHEZL 2, [HRORBLL BEELEE
ZBERTIHEME] (0. 77) KHEINIEEFEOFRRIET 3, F /- Barbara
O [EHEE] LLTORBOTROWAEBT Li—HOLITH B, /S—7T 4
—Qf L Barbara 3EARBEERICE > T2 EREHT THFLZESOF
ICBl &AL, CMEEET 3 Leo 13, HEOBML EEDODIK[ZThiZd
B bV w2 TREL, —DOFETH -7 (p. 83) LYW= T3, Barbara
DEFEEFELRRTEANRD, BOL TRA] 27 THEEE] LLTE
ETWHBEAESLT ZRBELZ Ao ITENED,, 8T, 525Nk
NEDMEICEREEZI AR, KEEHOALH [EFE] (“the truth”) R
RUTVAERS [FEEICHAN TG CEBICERRTHS] (0. 8D &
K&, [BE) 2EB-TEFRZOEZIEDTLES, TUTHSEESD
EEFANBZOEARCTEUTRODEZEL 2 ETADBEFREHRFL &
5&9 5, TH U ADETER, BHAMALRAEMAOEZLELICZTDER
BT S — “Nothing could have been further from the truth, but
we [Leo & Barbara] were, as Pirandello puts it, in the process of
living our play and playing our lives” (p. 84),

Greenwich Village %Bi17: Leo & Barbara &M DZEATA 2
THRT AV AAND Jerry D=ZAIZ, EHABEICSING 5 720)iC New Jersey
MOBRFHIZAEICIHFEST 2035, HOIIZTOLMT [Fr DFROKD ITAE
HELWEU] (p. 131) %513 2, James Fenimore Cooper (1789—1851) @
The Last of the Mohicans (1826) DEFEERICH T -7 [JIOWED Ficsr>H
W] ICBF ZEZAORMELLTONIBZ, 7 ANDORWBHTEED L
o DNMOBENEET 2 LT » ) ARSI EBT 2RBADE LN IR E
R/~ d 32— “I had turned darker, with a lot of red in my skin and
hair; while Barbara had turned mulatto and her hair had turned blond
on her forehead and on the curly sides and edges. Jerry was browner
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than Arabs” (p. 131)o COMEINIRWOHFT Leo & Jerry ZREHE
DOEFEEEEN, Jerry & Barbara i3 [1E5 THERGHARE] 2#HUL, Ik
SEATHSH LEBOSEFFIKFERDEGSCET [Feicag L THRBEDTE
a3 RAEATEREL TAE 7 (“obligingly acted out™) | (p. 133) T
%3, 2L TTO—EDHEBTEIZ, Leo & Barbara BEWDOEAFERL

W IBRTROKRE ] (p. 130) Jerry BADTEE - 72, Leo—Barbara
EVDRAEDETRIMNNG, LCAnEL{T5L Leo BEBEH,SRE
BPRTEZG 20, ERICEAINIZDT S, COXSIC [HR4DEZAAD
BN REAOBR] (p.348) BEEDOSD L BZICRAT, EARABEDHOE
EHRICEESR T3,

And how many nights I lay there, while Barbara slept, filled with
an indescribable bewilderment; feeling that all that held me to life
was being gnawed away, and feeling myself sink, like a weighted
corpse, deeper and deeper in the sea of uncertainty. It’s hard,
after all, for a boy to find out who he is, or what he wants, if he
is always afraid and always acting, and especially when this fear
invades his most private life. (p. 350)

FEE] EWSBREFRICKZ)V T F 4 ’\@Jix, 3, REOEHEITHKLER
WERAOPECEEDOEERREG 5T &, LOBIHORRED [EL-
KD LS ICHSBATEEEDEOHE  BICEL TCATY L D& BB
51 EVWIORBUCTBINTNSE, ChEELLE TR ORBRERI,
Z/ND HE Leo 2SEEEHIC OVERET BEETIEETORANSNTED
(“I had lost any sense of depth or distance—feeling that I was sink-
ing deeper and deeper into some icy void.” p.4), Baldwin {ZZE ALDDH
Z—EBOBEBIITENC S ULIeTA TV T 4 7 4 BEOBBRIRREBE N C
EARRBLTUVS, Leo 13 Barbara &—#IC/E 3 & STk U 2 Belfins, ARE
DOHELVINENERNSGEL S [He—Rick s B BEREO» %
ned MBEHBOABORLUNICX > TEU BANZEW] (p. 357) ME
Hizomdb a5 {it5,

BS%E [BATHERBEDE] (p. 275) &#i3 2 Barbara & Leo D&%
2, HEBROITWHEND BERIC BT EMNE EZ 3, 95, BEHAD
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Barbara & @i & - T [EMOARDE] (p. 277) TH I EA Leo D A
FEREHERLTO DB BB - TES 3 C L A% 3] (p. 361)
UL, COXDIKERZBRENABEAD Adam & Eve O 4 x — V%4
> ANIZ, Leo DRTF 4 — 4 — FTH 27EESE Christopher Hall & Pyfkpg
FEfEs, COCLTE->TIAR, BAEERERLSEBRLUAHADHE
RERKD [BHF) 2 1% 2EAH UL S EMmICEET 2—— “The
incestuous brother and sister would now never have any children. But
perhaps we had given one child to the world, or helped to open the
world to one child. Luckier lovers hadn’t managed so much (p. 438).

UL, COLIICHLOAEEREELLS &7 3 BENLESES Christo-
pher 53 Leo DHFH DA x —VEE > T B DICH/NRICADAE L3518
5, BlZIE, Christopher & PRBRAH »7c L5 HT % Barbara 13, =
DB Leo G 2 C Licidiz, T20FLILRID] Leo ICRA S & L
L3 (pp. 473-74). D% b Christopher [IRXEHPRICH CERDOIFH %
RoOmed [EE] OAEEHE S22/ 0L KEBOFOENSEILOTH
%, BITZ DAMIT “object lessons” d— AIT U Leo ITIZBES I - 72
HEPE - T B —— “They [Christopher & Leo’s father] looked very
much like each other, both big, both black, both laughing” (p. 484)., 30
70 Garvey EFDORKIIPT 7 Y hIRBEER T Leo DR &, EADEH
DIDITRRATESHEILNEFRTEZ3—FHT (0.483), T7 ) #IKfT-T
Al EFES  (p. 107) Christopher D ADEIE AT LA S O,

Christopher #3 Leo ©RY 7 4+ 7ia B &1, W Caleb icid Leo
AHT 4 T, $aDbDb [EHEE] DA A -V BEZoNTHZ, BR
HRARBICHEE L /c Caleb SEBLREBLA & X, Leo i3, IFIRD o212 &
CEoTOe BT TEER, Lekz L A#] (0.383) IKEFHLTH
ZDICEMN <, Long Island O &7 o —H —D5EEF & LTEEwn S The
New Dispensation House of God &i»5 BA#HSTEEFEEH %D 2 7T,
F U2 RO R BERIC [HORS RABLDIREER (p. 407) iU
BICRBDONILN, T A5, Caleb DEILANDRE LT - -BIETDOATEIC
b 558 (BADEK Frederick Hopkins 124 # 1) 718 Pia & OBEEEMR

25) Christopher (3 “Black Christopher” (p. 73) LRI TU 3, %7 New Jersey
MeEEh (p. 447) W HEES Leo & Barbara BSEFICHIENIBREFELT
"3,
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BINELADOLRD Caleb BkE4sEoh, HEEZOHKMITHN 2 Frederick
i3 Caleb ICEEIN/EEULEEEN) ZMBICKAT, Leo BiLEDEH
MBEEEN—EKEERE L 35— “I felt, for the first time, and it must be
rare, another human being occupying my flesh, walking up and down in
me” (p. 404), HICEMMEERAIC BET 2 HEOWE NN —F 2 —ET #<
Leo %, BElc Reverend Proudhammer T73 - 7z Caleb 2335 7-BDJEDE
BEICHDORIGEFE D FIIROBICERL T3,

We [Caleb & Leo] were both performers, that was how they [the
cats in the barbecue joint] saw us, brothers, and at war. They may
have expected more from me than they did from him simply because
my pulpit was so much harder to reach, and they hadn’t, after all,
yet heard my sermon. (pp. 421-22)

BEOT 7V HAKREEBELLEELZONTNSEF ) R EGESEIT D EEHIHE
HEORBICY > T EWI ER EOFFICTHT 2R EESH, ADBIC
REL TEEE] ICH2 L0503 Leo IKE > THBODTHERLEETHS I,
ULhdEED ETLEFELE L TEET 3 Leo LREMBIC Caleb i3, Wbid
HEDEHLBPENZ [3—o v i (“the European theater” p. 365)
THRDEEAE ->TH0, Baldwin |3 Proudhammer WiBiciti@d 2 3K
&) oWEEE AT T 5,

KE L THABAEZFTEI N Leo &, Christopher &3Ei3r - T San Fran-
cisco DEJZEHE T2, Leo B BF VR M5V THT vERkDoh, 4
BLLUTOHADAGHEZTORINC E2HM > THEDEETT T, 25,
BRICDFAARBINITHOSRER L CE A BELTENBERICK TS
DOTRIBOMEEZ, BRET 2,

I had worked hard, hard, it certainly should have been possible by
now for me to have a safe, quiet, comfortable life, a life I could
devote to my work and to those I loved, without being bugged to
death. But I knew it wasn’t possible. There was a sense in which
it certainly could be said that my endeavor had been for nothing.
Indeed, I had conquered the city: but the city was stricken with the
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plague. Not in my lifetime would this plague end.... (p. 478)

COBAORBOND “plague” NS EER, b5Was AMEREHET 3
AED )X MO WA T EEZIONEH?, CCHEATNBZDIAI,
ABEREOSEMICESNGEMICEREL 274 ) #&IKEBRL, Co
&L Bar 22 BROEBUTHIZEDOERRTH 2, chicini
T, Christopher @ [THHBROZ LULHE, BADBARBHBLAHBEAAD
HO—AL 2 BNIKEAINEEZEZTINE] (p. 480) LS fEiEick > T, Leo
BMOEANEOEEEHOXEIHLOERIRINBCHZC LE2RDELE2E
f;(ﬂm)o
BEAEGEEOMEL B ERICHA 7S Tell Me How Long i3, £
ANADE#EFELILBO DS BEhE, T ) HBABESONEICHE N TER LK
TR SR> LBEROEROED ARV ELETNE, ThBES KD
LIRERBMEAREEEZAALBERNICLT, MAMICESD [2] 2#E
TEEHEVIMHETHS, AABROFEMNOFIT 24570 2] Otk
ETBRCO LT 2LE, (8] 2HBENICELIC LI BICERBCELNTS
A5, TEE] 05 BHEFES AENRERER - T 30RBL{CC
BNTTH3, AAEABBARCKHUTHEREL®RNZEE, SLEANBES
DEHEBEEINZOEED S T35, BRAROREEFFICH - T
B4 2] 2BfOIRAORENS OEEL Tk { PIFMT B3t . Leo
Proudhammer 3 & ORBFICHE B 1FEMEBANE LT ULEEEESC LR T
EISW WRWET * ) AHLOBEEAORH LS Bho [8] B—KFod

26) Baldwin {319554F Mississippi M THA U 7 BEABERETHITED il Blues

for Mister Charlie DFEXDHRTIERDOERRFEIC OO TIROBICIEL T3,
“The play then, for me, takes place in Plaguetown, in U.S.A., now. The
plague is race, the plague is our concept of Christianity: and this ranging
plague has the power to destroy every human relationship.” (“Notes for
Blues,” in Blues for Mister Charlie, 1964; rpt. New York: The Dial Press,
1974, p. xv)

27 EHAED, Leo 3724 ) HOAEREE S “that invisible frontier” (p. 186)
KONTRVWERSTH, WIERBALAABENTO IBICES TRiRd 2 HiR
DOERIC] (pp. 186-87) MEL [CALERSNIMMD LEZHNTINDE KSR L ]
(p. 187) %2 %, FHBHURERT 2 DICEAREKICHET 4% “But my
connections all were broken.” (p. 160) TH 3 & A2ERKT 5, BITHBEFDOL
e ~&FBEFREEBERL (“ had no address.” p. 180) & &5 5, Leo i A
L, »oPE L déraciné MAYERIE L TRENIZNTH S I,
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BICBERNC EEMOFNTN S, BRICEWNERETLLEVEER, BHEO
NI EALLRZCENTERY, KdHH6T, BEHROEBOREICHED
BEALLTOBOVRECSOANED B BELEMNOS, HWd REWHED M
NWEABTEARCLIITER, BT Baldwin 37 4 ) hEADER% “the
perpetual achievement of the impossible”?® % EIFTIHDELTEEL
7eo ULTHNIE, Leo iCHLNZHENDRH L ZOHEITIE, (FEROBEBLE
ELOWH L BB ERBRLTHNE3DTREND, LEZCREDNTESE

o

28) “Down at the Cross: Letter from a Region in My Mind,” in The Fire Next
Time, p. 140.



