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James Baldwin (1924—87) D2 =% B © /Nt Another Country (1962) 13,
400G EOFNTEEZRE TSP, TERELUTOFEIZ —EL T WX
Vo ATILIEA AT 4« TILHEEBESRE SD T, TOBRPHET 507D
TEYTF 4 TREBERPBHENTETN S, FER—ELBOELEHRIZ, &
TERDB—F THRENTERICKZHRBELROET 308, ihF20 X 2
DERICELUTHRELTEZONALF =PV v b ) =B AR DLEPR
DI NVENDFPRELZHAATHS, L) LIKEHEIhE, HlZE, B
CURELE BB ORICAR TS Rufus Scott DMBRMEIC HRAINED
3, BOOHCOREBHCORBEE NI HERTHY, TNTRE/NEICAD
RAFLBEEBR, AMEROWEE I, 2D Rufus &, PRl & EHZEDRHE
RITH - 72 EFE Eric Jones 0 _NicfE& N3, BEELE [HFNIEREK
#1? LRAFEEED LD IR, Ei, BEEZEUZC I TELL Eric
i, BODTAT VT 4T 42 WABOREMELERETERLILAHE L THiL
NTHA3ICHH 5T, a flat character EWHHIZEEZHRLCE5Z2 3, E0HDd
HmoEBRA—LI, 77 Y AABE Yves & OFEIAT OHCIHILETE D Tl
HESNIbDTHBLDIC, 2OEREIC/NAORSEE CHRBEBIMNE
BhoTHB, ZNICMAT Yves =2 —3 -7 KKV IDOERETHE, =
ANDRBRICHEENE > TNBEDTH 3%, [RERTCLERIBEVTHEREK]

1) Louis H. Pratt, “Preface,” in James Baldwin (Boston: Twayne, 1978), p. 9.

2) Another Country (1962 ; rpt. New York: The Dial Press, 1975), p. 336.Ll%&
BRI C DIRIC X DA IHITER Y,

3) Ursula Broschke Davis & ?D4£&R T Baldwin (3, #EEENRCOENE (F=H
ETEE, pp. 432-36) ENv E—I VT 4 VI EBIRLDIF “amazing” 72EFEWN
f;i)i‘ ';’ 75-\’0)4: '5 ac%")ftl\5o
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(p. 333) LBAE 9 % Eric ZHENMCHOBIZAYIO a mentor WAHIEEL
Th, MBBREAEZBRTE-DICZDOREEDN TSI EEE LU
BEDIT,

Ursula Broschke Davis 0fgHid®ED Rufus & Eric @3FE—EERL
THD?Y, BICHABIBOBEREL TS, COEATHEIOERE, /EROFH
FHEMERE ZOBRICER L7 Charles Newman O % 35 —I1cd 3,
W®I§M,ﬁ%%%i@%%ﬁKEUW%?éﬁﬁ@ ﬁC$WTW zD
bob [EBER] “formless”) Ici-TLZ W,
ICLTd Eric it LTd—4T MBI MG J@mmbwsmmmﬂﬁ
THMEINEY, 5D THS, Newman DRI _ADF v 77 2 —
SFCEREZBOIERORTOI bTHHER LA D LFEING, TNT
b DOMwIE Another Country ORZEEIE L TOMEULABLE L TEL
T,

ZDO/NeTiE Rufus & Eric 0FIETH O /NiiFELD Daniel Vivaldo
Moore HEREHROCKRy b (EEISZH) OREERLTED, T OB
MBHICEAERDFA Y EF—T7TH2 )T T+ OBBEAEATEAHT
HBCLEMIAEL, TOETERDEEBICONTO EDOBRERA S, &
§ Vivaldo o ¥Ry P& LTO BWEOHBELZEL S, ROTARERITHT
BEEDREEBEBEEBRICANGED S, ERELTO Vivaldo & 0¥
BRERET L, COBBAMOEERERLEZELTAHI,

‘@

. What is going to happen to Yves when he gets here (New York) ?
Something terrible is going to happen to him. Nobody has picked that up from
the last lines. Yves comes and he is not prepared. I was bitter.”

(“James Baldwin,” in Paris without Regret : James Baldwin, Kenny Clayke, Chester
Himes, and Donald Byrd, Iowa City: University of Iowa Press, 1986, p. 29)
Yves %5 “not prepared” TH ZiEHME LT, MOBIEAMICEEL, #E, A%
R#d 5 “stony affection” (p. 60) ZREUIHE=2—3 -5, Yves T/
“that city which the people from heaven had made their home” (p. 436) &
BHSETE U TER I N TV 3 A58 5 h b,

4) Ibid., p. 29.

5) “The Lesson of the Master: Henry James and James Baldwin,” in James
Baldwin : A Collection of Critical FEssays, ed. Keneth Kinnamon (Englewood
Cliffs: Prentice-Hall, 1974), pp. 57-9.
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I

Another Country 125 ADBH&icks [EFENHER] (polyphony) ODIEm
THdh, F—8, FH, F=W2@BU CHEE T2 Vivaldo B8Him L3
ANAIKESED, ULhdiFid, BEA Rufus EEA Eric 0 WBORET
Bo oL~ EHFICRKE LIRS 2 TERIST 4 Y2 AL (p. 97) DEEBRS
BHER® ZAEL TS, COBBKEE Vivaldo ZAHBEKOERy b &
ULTIEA 2 E—BHRICIE 3, HERMIBEN ADBEZEIUTORTRIC
EMTE B, Vivaldo 2T L - NIBRAZDTAHZ &, 4MOh v Fvps
VYA MY AR A E B, Leona & Rufus OBERMSRIEEHBENS A
aAZbu7 4 —=2WE5DICH LT, BEIATOD Eric & Yves & FER, B
HWHBICELZ [£%2th- TEO e (BlIFED) ERICHETE T (p. 183)

(W) LEONA—-—

[RUFUS}s

(b)

B> ERIC |-—YVES(w)

(w)

*(w)...a white, (b)...a black

6) TAYAATHELOBRSE, BELRIT ) ATHREERL 2255 b2
Wi B EE—{LDREIZEEL T3 T LITRET %0 HIC “heterogeneity” DIFE
ZRAIc=2—3 —27ITH->Tld, HEC OBEHRERIBIES NS C LT3, Cf. Na-
than Glazer and Daniel Patrick Moynihan, “Introduction,” in Beyond the Melt-
ing Pot : The Negroes, Puerto Ricans, Jews, Italians, and Irish of New York City,
2nd ed. (1963 ; rpt. Cambridge, Mass.: The M. L T. Press, 1984), pp. 9-15.

7) John S. Lash, “Baldwin Beside Himself: A Study in Modern Phallicism,” in
James Baldwin : A Critical Evaluation, ed. Therman B. O’Daniel (Washington,
D. C.: Howard University Press, 1977), p. 54.
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3 Eric OEPERTILICERTORRELLTHEINTI S, Yves
2:“5@%&%@%%5%; v] »5 Eve ZEEIEIHND, —FHEPICH3S
EHIROBEHICE » ThZ L5 -7 Leona &, Rufus EEPEL I/ C—F 4 —
THREDOB» 5 “Eva” (p. 16,17,18) —FEve DRE—EFINh T3, =
EOBEBEEEE T EALETESZC EOERTEE, TNEDHy TV
i3 Vivaldo =HbAE LCTEEREERELGWIRERL T3, Ida Scott &
Steve Ellis DBEfRRHFLLTORBREFVEDT BT 2 -t —DFEE
FHLORRICIAMUNETHS, T/ Richard & Cass DSilenski FiF
o5&, ENHROIDHICH S/NROEREEZBIEICT 3 RICEILOEL, O
CEMBRERTADORICHERMSAE U 5, Vivaldo iIc& - T Cass RESEEIED
WETH - 720 Rufus OFBFOE Ida EHES L7 Vivaldo g— Ak
ELTHREEEZS LD D, —FTRIE Ellis & Richard OFHEHMATILER
WICHET 3 LRABICHIFERBESINZDTH 3, Ll ED L ST Vivaldo
ZRLIC U NIBREER L THO 2T - 72D, SO BEABITH
5 HOEAERIEEAN TS C ETH B, C DHDERMERE LB~
DG, HRELENPICRARDNT v ABRE—FICHD &MhF & DhL
BEFREESBR LUERLLS LT3REFHATRLT S,

Vivaldo |3 BADFMICEOEIRZIRT ¥ Vo8 A ¥ — 71253, REICHIZA
ANDBNC BT 2FEBEDOBOEE 2B 8 RIRE, 5 LI ABHEICERE
TTAYVADBRREDODFELFERT 2, LLLENLOFEL—FICHEHETS
CEOREICAL {ENT 2EBMBRADTE D5, T Ida OEEDESE
EELLD LEBRBNT MG, BERICEELbDEH 21EME, BHETE
Z2HB35DEAREALT, —BOH—RIIT ARE, a round character &753 C
EVTEEDTH b, TIMEROERy 1 THE END, TOMNBOEKS
bHEFTLEIFIN TS, Vivaldo DEBSFHAILOETE, Rufus OZEEDKE
OWEIRLEICE EINITHE I N T 3 —"Early on that cold, dry Saturday,
Vivaldo arrived, emphatically in black and white: white shirt, black tie,

black suit, black shoes, black coat; and black hair, eyes, and eyebrows,
and a dead-white, bone-dry face” (p. 109), Y "Fwig@AA Vivaldo ic
L ->T Rufus OERZEZEVILDE P/ &, HOBAEDEITRELRA
FSE &1L 5, Stanley Macebuh (22D [EWD | TAEF Y X FEMHEICHE
LEDHLETHED, Zhick s & Rufus 25+ Y X D& D IKEHLDFEEF %= i
B U7k, Vivaldo & [HBOKRE] 23LiICL, EZoBEKD [EWD] oF
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iz +F2E Eo + 1) 2 b I George Washington Bridge » 5 “all
right, you motherfucking Godalmighty bastard, I'm coming to you.” (p. 88)
EM DB ENFY VINCEEHR T3P, L5 Licind, 2%0 EDBIA
KEONZBLAMNRE L/ Vivaldo OFEFIE, Y R 2B -2
bUEHRREEREL TV B, BETHIE, CORZWICHERMBNET 25
iz Rufus (8) & Eric (B) oBREmHEOBTENE < Vivaldo OLEE
RBL T3,

Vivaldo 328%% (p-142) @ [74 v5 v F%4 2 ) 7HE] (“an Irish wop”
p-24) ThHO, NECHELTOEALRBAOHMBICHET sEZBALEDN
ZRENILENTIN S, BIC Daniel 157 7 =R b4k — LREWOBRAT
28Y OFFREOHERICHE S - 8ERABE LM [F=xzrE] ZRNHE
ZEHZL, 7 Moore LivH 5 —R b —aiCiE Moor (o—TA) Ok
SICBRNEVSERS 0, COZHOEEI [Ty 2 ) vo AREFOH
5 (p.300) &1 BEE bR TEALEADHRIRE S S BEERD
T3,

MEHEIC Rufus 2EY->TUL% -7 Vivaldo 13, MEOHEHTE Ida
KBNS, UL LIELBROFBESAIEANEEZTE >/ & &, Vivaldo [FFHE
BELEAEVIBEGICE-ZD ERFITERNC LIKKEMNE, TOXHICHR
ELRBWESZEDIEREZOAND, T5& Ida OEEGHET 2/ LHERE
T3,

He stared into his cup, noting that black coffee was not black, but
deep brown. Not many things in the world were really black, not
even the night, not even the mines. And the light was not white,
either, even the palest light held within itself some hint of its or-
igins, in fire. He thought to himself that he had at last got what
he wanted, the truth out of Ida, or the true Ida; and he did not
know how he was going to live with it...a wilderness of anger, pity,
love, and contempt and lust all raged together in him. She, too, was
a whore; how bitterly he had been betrayed! (p. 430)

8) “Baldwin’s Blueprint for a New World,” in James Baldwin : A Critical Study
(New York: The Third Press, 1973), note 10, p. 101.
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Rufus OEBOBOMELERD, LOBATRRELEABELA LN - 124
RT3 _HEETHEELTONEZDTREL, HECHEREZRELANEIELH
ET3BENEZNA A —VICK-oTHEINTNS, BHEO—XITRON3
& 31C “a whore” T#H 2 Ida IKREZ@HNTHEAIL L Rufus 19
ZEETAIRBEEING, COC LTHROBEIZIEDLN S, “a whore” L1135
EEREWDICHT S Vivaldo DEBOEE(EZ 2T TR, Baldwin
BZDBODEELHFFICH->TI S, 2% Vivaldo BLHIFY v 29 VD
HIBIR 72 b I E T » #-—1 paid them.” (p.176)—& S5ic Ida D&(E
IS & ETRIZ AR - o REERRIC “pay” 975 C &K%, HICIER
SEOXIRICE LT [B5%] OB®REEZ TALD, ARBHMBEI DN TEERD
IC# % % Cass IT Ida 13 ““What you people don’t know...is that life is
a bitch, baby. ... You don’t have any experience in paying your dues and
it’s going to be rough on you, baby, when the deal goes down.”” (p.350)
LEHBRITE D, BRIZZDOELE (“a bitch’=a prostitute) TEREER
BLICLICAALBANDOFE U EE, O TRT XY HOBEAGSEYLTE
HICBOTRACRE U ABRDOEEERERHL T 3, Baldwin (319655
KAZVTTDA Y 2E 2 —DHRET Another Country O 5 — <13 [ AEBE &%
FRkd 2 7-dicEH S RE] (“the price you pay to make a human relation-
ship”)®*TH 3 LREL T EH, COXEMT ZERDIESNS “you took the
best, so why not take the rest?” (p. 3,87) &> Rufus @72 ALD
FlLdb2dHonTED, MNIOEFT LI - T3,

Vivaldo 1T & » TRIEEZH. S ¢ &3, Rufus OIEEIPISREABIRE REE
CENIEEFTH -7 BERSGRICEDTEHZRA TR BT ETH
I, HOWREERBORELABICELETLES EEHLTHAENLSTDH
b0 BENCE S ESHIADHZLERDH, BOETLANLZHRDERS
Vivaldo 3RO LSBT EA2EZ 3,

The occurrence of an event is not the same thing as knowing what
it is that one has lived through. Most people had not lived—nor
could it, for that matter, be said that they had died—through any

9) Dan Georgakas, “James Baldwin...in Conversation,” in Black Voices: An
Anthology of Afro-American Literature, ed. Abraham Chapman (New York:
New. American Library, 1968), p. 666.
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of their terrible events. They had simply been stunned by the ham-
mer. They passed their lives thereafter in a kind of limbo of de-
nied and unexamined pain. The great question that faced him this
morning was whether or not he had ever, really, been present at his
life. For if he had ever been present, then he was present still, and
his world would open up before him. (p. 128)

BEOMKREZRRTEC LR CEETHZABE, BRLDOESDEKREZM
WEINEEZORAEFRR UEAOMICELTHEDR, & Vivaldo 35
<o UL, 23 B5E» LI, BT KL ZokHic
BHRzEOCTHSEY, COAELEEAMNE>TNEDH o Wi DHE
i3 Rufus OFFRICK > TRENKSDTH 343, Vivaldo 3B LAFROE
&% Ida OB OFHS ORI LY, DT LICL->THLDREERE
AHICHIEE RSP BELOTH B, W->T Ida ORFRENT BBICK
3, Trudier Harris (%, Ida %R%ﬁ%ftékh‘é@é‘%%ﬁb\%b%iﬁ
WA L%, fiiehs Cass, Vivaldo, Eric oS00 ZENICHEINS
TETHERBIBEOONESE RBYD2REALB>THOBELBITNE, D
BEFFIE £ 72 Rufus ® Ida BAADBEAMIEDOY -7 v T Y P4 X
—THD, Rufus T&HELWONTAZEET 31CiT Ida ¥R LR
WTHICEDEBRNC LB EBLTNEY, 25F21 5L, Ida HhoEER
A -7 LU % Vivaldo BSEROHRTEHEDAE Ry b & LTO ILH AN
TERIBRIRD A EI B, T2 48D v 7 (Rufus-Leona, Vivaldo-Ida,
Cass-Richard, Eric-Yves) DD OO RATHEKIN T3 AERIE, B
AN oG E TAMBREERT 37200/ E] L5 TF—<OWHFITENT
Vivaldo & Ida o#EICilEEN 3,

19624F 6 H25 B ICATIE N7z Another Country 2 R#bsEs 72 b DR E%E
FEAZEDS, UMRS RV T 4 THEFEE vy AXHHFER Granville
Hicks ZAfEHE% “one of the most powerful novels of our time” L&
LIghs, 20OBERERBIZEAYMN “outcast(s)” THBC LZETLLTH
3o 5 ANDFERBIEAMOD S B Vivaldo 2 4 NZEE, BEATHIC &

10) “The Exorcising Medium : Another Country,” in Black Women in the Fiction
of James Baldwin (Knoxville: The University of Tennessee, 1985), p. 100 and
pp. 107-8.
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(Rufus, Ida), BEEETH 2 & (Eric), F-ROBLOMEH~OKRE
(Cass) #ic “outcasts” TH 3, & Hicks (3333, & AH Vivaldo
OV TR THACK > TUDHEEREEBT 2 &N TEL] (“he can-
not conceive of self-fulfilment except by way of alienation”)!? 37z iC
“outcast” TH3 &L, PPABEEBIEHETK->TI B, —RIIC “outcast
(8)” LRBATERFICAZBVINEI—HESEE, ROIEEES—
KE->THEARCHDEES H2ERM» S BA SN AMEET L ELONS
78, Vivaldo 0i5&, i 4 NICEESHE—HCORRDE L ZDER L
BB R EOHR—ICRGFTHBEEr0 0, BOEATHINEINEZC L
B ARAMBREDSH B, Scott WERDERNE, Ml Go Tell It on the
Mountain (1953) THiLN/cT 2 ) ABADODARBICELIEME LIV 2T Y
F4DVLY T LANCHT B ESTARTHS 5, Bric IKRBNS AEE
BEOBERORN, TUTCHLOREBICBS LIcTAT VYT 47 4 DIERIZ, F
Z1E Giovanni’s Room (1956) DO HEABHE David SR LBE»-72bDTH
%, —J Cass 13 Go Tell It on the Mountain ®¥ T Richard &5
DOREFAUELHOEADF John ORHR Elizabeth X0 HETHRNGKE
HickZ2RZBHIIICIRE, LERTLICLEOARAETREIIE D, L
L Vivaldo ORI&% EROERICAKTC LI3TE T, (%% “outcast” &3
FETABEWIIBD TEIRITDTH 3, Hicks 2DBHLE U-BiISNBEEE TS
FRTEIMER, BoUTOREFREEIONS,

For several years it had been his fancy that he belonged in those
dark streets uptown precisely because the history written in the
color of his skin contested his right to be there. He enjoyed this, his
right to be being everywhere contested; uptown, his alienation had
been made visible and, therefore, almost bearable. It had been his
fancy that danger, there, was more real, more open, than danger
was downtown and that he, having chosen to run these dangers, was
snatching his manhood from the lukewarm waters of mediocrity
and testing it in the fire. He had felt more alive in Harlem, for he
had moved in a blaze of rage and self-congratulation and sexual

11) “Outcasts in a Caldron of Hate,” in Saturday Review (July 7, 1962), p. 21.
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excitement, with danger, like a promise, waiting for him every-
where. (p. 132)

[BSONOBIC ZAAENIER] BICT v 72y v 2EE LEA TRERIC
BEMLIDE, [NEBRZZEBORENIS] BLERESH O LNENT
Holeo ULHLERSHEDT I -7 ETDOZDECEDBBESORICS HE
K2 DIZERDOIFETHA Do BEOIE L Vivaldo BEEEHTHZ T
v PRV ERFET L, FFE/Sy VS (passing) OB A ETHRAE
BNk, THIE] (p. 133) Th 3 Harlem ICHRWICRORAS, E4L
O IfEkR] 2UTRURSZC LT, WIIESBESEELTI0EFKL DT
3. COWIFNBOES ICRA ZHAEE— EOBIRTIR “fancy” 2
—EfbN TS —IF, Baldwin 73 Vivaldo O¥:ik4tsvsed 3 BEREX D
BRETH - ITENZD, COAICELTIRBRTZC LT B, T TR
Vivaldo &5 A#icid a willing sufferer MRS ESINTIIOTN
D, ENDHERICEED 2,

Rufus & Eric © [dBE&%] (“the antithetical relation”) »S{E5 %R
#TH 2 LRI 9 Donald Gibson TX %, COWNRBEHRERHEATEAT
W3 Vivaldo OFFEETRERLTORBN? fEROERy b & LTORE,
FrEDNIE RO E-TL 3B ICX - T Baldwin BN L7 Li3E
NMCREZIN TS, BT Baldwin BEHOFREOHICIHME DIERDE
g% “One writes out one thing only—one’s own experience. Everything

depends on how relentlessly one forces from his experience the last
drop, sweet or bitter, it can possibly give.”!? L2 1L T, /N #E
ZHDORBNEEICRKRDBERTH B EEFEWPL o ERBRICS 2 AR
B, Bk S RRRERELAORD, B TREME0, L LREICS -
FPRUEOFETRHEBEOXEAEBZDIFEE L, EERNESEICHL 26, BEA

12) passing=the act of identifying oneself or accepting identification as a white
person—used of a person have some Negro ancestry (Webster’s Third New Inter-
national Dictionary).

13) “James Baldwin: The Anatomy of Space,” in The Politics of Literary Ex-
pression : A Study of Major Black Writers (Westport, Conn.: Greenwood Press,
1981), p. 109.

14) “‘Autobiographical Notes,” in Notes of a Native Son (1955; rpt. New York:
The Dial Press, 1979), p. 11.
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BMORBAZFEDS D L4 ZAIICHI A, Baldwin 12 LIZLIZC 0% X3k
WV, BENALITENZ D, 5 UcIMEERKDPH, Vivaldo DR FEEIC
2 OBBRIIEH LI > THEINTIN B, Vivaldo BEBEOHEBETH 3 &0
T EERPIRET Z2 25 DIEE, L UL/NREELED [EZ] ik Baldwin H
BOAMERBDBBESINTNE LRARTC LI UNERYENODEREDE
WEINBDTH B, 2D DOBIEEDORAEZRIT 2 [1EE] ONEHIERE
O, Baldwin & 72 U AAl OBBRIFICABEECEAETIFE
ZEEU, [TV AAN] ELT, T/ TER) & LTOBMBRZO TREHE
EHBELTHIEEEDLNENLETH 3,

I

195747 B, Baldwin R ERIC =20 EM/NRE—DDFERELRE L LBEF
BAEROEFE LTREL . 19735, St. Paul-de-Vence (F{h) iCH 3
B#TOA 22 —DOHT, HTSERICO ST —ny EEOHNEL
TAMEOERBASBERICHD, ZTORERD 2DIT AT LW S MAER (“the
crutches of race”) M5 HEICH 3 C LA EFTHBEY, & ANREOEE
DENE &7 5 72D, Afro-American & LTOHE, Hhid “‘as American
as any Texas GO LI Z 2D T XY AAELTOEROEETH - 770
WRITY 2 ) TEES (1954—62) OBILICHEONEEOEE~OELOEBED
ZRTNNNVDT 7Y ANEEHORDICLT, ARELSNCESBIREYT 51
B3 LT 3I1CE - 72, Baldwin i3, No Name in the Street TR
EHEiRoLES® “I could simply no longer sit in Paris discussing the
Algerian and the black American problem. Everybody was paying their
dues, and it was time I went home and paid mine”'” L{ZZ T3, /%

15) Henry Louis Gates, Jr., “An Interview with Josphine Baker and James
Baldwin,” in The Southern Review, Vol. 21, No. 3 (Summer, 1985), p. 598.

% 7 “The Discovery of What It Means to Be an American” i 5z v &4
DT, Baldwin |2 “merely a Negro writer” [T/ SN T EET A Y hEEEN
1EROOEDELTEHEF TS (Nobody Knows My Name: More Notes of a
Native Son, 1961; rpt. New York: The Dial Press, 1977, p. 3)o

16) Ursula Broschke Davis, op. cit., p. 20.
17) “Take Me to the Water,” in No Name in the Street (New York: The Dial
Press, 1972), p. 50.
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) CEARTEE %% - T/ Baldwin 13, YEAEZEZBEBLO2H -4
BEEGHORPIKEKEEINBZZ LR EN-21THAI L, TOAVWEEDH
LFERUTORITENILD, THD2RT] SO ERBRICABHEELIND 74
) ARESDOBEENSEBEL T EEOBRADILOMEBTINTINS, Bald-
win ICE->T [EYERT] CERT 2 ) HD AEREIC ASHOHbT
EEL, BABBEORBEERATECLTH o Ty 4R FELTHE,
Abraham Lincoln i€ & 2 PGEEBES 26 TEBFEHICH /2 51963FICRE
U7z The Fire Next Time OHTHEOT 2 ) HEASLERBESHZ L
TTAYAABFHF LW REFEEBERL TS, TR/NHEE & LT Baldwin
27 2 ) WHLXOEMRLEELNMICIEREL, ThELEDOLD BHE—HTS -
T/HEFICHEAANTIN S D,

Baldwin i3 Another Country #hEEME:, fExX & bfﬁ%ﬁt@ﬁacﬁﬁb
Tico Giovanni’s Room ORFLIEWMIZERE L THERD, NiOEEL
WAER EaE T3 it TohhbnEEL AN T 3,

.:: the things I had written were behind me, could not be written
again, could not be repeated. I was also realizing that all that the
world could give me as an artist, it had, in effect, already given....
I think it is the most dangerous point in the life of any artist, his
longest, most hideous turning; and especially for a man, an Ameri-
can man, whose principle is action and whose jewel is optimism,
who must now accept what certainly then seems to be a gray pas-
sivity and an endless despair. It is the point at which many artists
lose their minds, or commit suicide, or throw themselves into good
works, or try to enter politics.!?

Baldwin T & - T Go Tell It on the Mountain R Giovanni’'s Room TR
TEBENRESCHE EHAORMB LS TIMO T —<id, HICEFT B/

18) 19544, EERIIANFERTOABHHLEE LEEBL TIHIATULLN, TOR
@& LT Alabama k% T Autherine Lucy 1EZ4#: ('564F), Arkansas T Little
Rock S (574) BEBEHL, TN EFIHRL T Martin Luther King (1929
~68) FRETIC/NR « BA 2w S (55-564F) DZMTHEEMSHE - T B,

19) James Baldwin, “The Balck Boy Looks at the White Boy,” in Nobody Knows
My Name, pp. 222-24.
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BSOS E LTI OBNBDICI - TLE o7, BEBIEEEL LSS
BENBC LDOTERNERICE T, BT NE D OEERICHEBEIE DT
WU, TEREGOBEICMHIT S, & OB E0ERBEDARIER S
DR F D %BEEMA T TE 2T, “the internalized realms” (Go Tell It on
the Mountain, Giovanni’s Room) 75 “the furious rage of Another Coun-
try’'s more externalized canvas” ~DOBE S HRETKOTETH - 722, &
HO/NRZAEZEROLIICEDBEDOBELEBKLAETT XY HEAD
TATYT 47T 4%BRTZEENEEZOROERTHEL, TLIEOLD
WKEHRANDRBRANDEZ 2—D2DBE L U TERLUACEELD B 3HD/N
IKI2 3133 TH - 7o Baldwin RBIRUER, Yo7 2 ) AR EZ= 2
—F = EBRILUTHTEERLY, \BHMECELEE2SBOMirc £ T
botce UL UABRMBI/NEOMEZRD 2 C &3, HICE - TIHiE/N]
ZELICLEABHRELEN, 1961EWEEICH®EE N “The Negro in Ameri-
can Culture” &fET2AFHOPT FAREHSBAMERD B E#HZE bl

Baldwin i3, BAZR CEBEERLOTRIE S ABOEMEREDO S DICT
ZEEICERET NI, “As a writer...you've gone much further, not only
artistically, but socially, than in the ordinary, old-fashioned protest
way’? LEEL TS, EBINETTROEELI-TEC 2R, DK
U7k ME/NR] KWEURWEROBRITOD/NMNIDOAMETH > cid T TH
5o LinL Another Country BABMICEATHS [FEHH] (“violence”)?®
BICATERDS THRE/NR] THS E—HEWICIEAL 2 MFRE DB, it

20) Stanley Macebuh, op. cit., pp. 85-6.

21) 213 (p. 185) @ Yves 35D N A VEM Y ITAY (194056) Lzt b s
DT (p. 186), TEROERERIEIZI9564EE & HWS 115,

22) James Baldwin, Emile Capouya, Lorraine Hansberry, Nat Hentoff, Langston
Hughes, Alfred Kazin, “The Negro in American Culture,” in The Black Ameri-
can Writer : Volume I: Fiction, ed. C. W.E. Bigsby (De Land, Fla.: Everett/
Edwards, 1969), p. 80.

23) Daryl Dance, “James Baldwin,” in Black American Writers : Bibliographical Es-
says, II: Richard Wright, Ralph Ellison, James Baldwin, and Amiri Baraka,
ed. M. Thomas Inge, Maurice Duke, and Jackson R. Bryer (New York: St.
Martin’s Press, 1978), p. 95.

24) Another Country % [Hidvhii] EUTERL T3S0, Addison Gayle, Jr.,
“Of Race and Rage,” in The Way of the New World : The Black Novel in A-
merica (1975; rpt. Garden City, New York: Anchor Press/Doubleday, 1976),
p. 266., Peter Freese, “James Baldwin, Going to Meet the Man (1965),” in The
Black American Short Story in the 20th Century : A Collection of Critical Essays
ed. Peter Bruck (Amsterdam: Griiner, 1977), pp. 171-72. T& v, Rufus Scott
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BREBNDHBICL>THAADOER o —VBBADZN EHERTZ E0IHE
Kz, #FR-bOMBELHWT 2D THA S5, Norman Podhoretz psik
NTNBZEIIKEA, AA, BEREE, BEEFOR CHEAMCGREE S
BEWRELL, RERO [RAM] &3 74 ) 1S BEET 3 “a cruel
truth” ZBLUH LT 3%,

Hicks % Podhoretz &0 7B FOHEERZZRNT Another Country 1T
ST BARFTOUFIRDORIGIE A AT 4 TS DTH 7o ULMLIEAS New
York Post 85D A4 v 2 ¥ o — @ Baldwin %, Another Country 34 B{E
TH50dLNENEW - 72 ETHENO MR DENEFEEZRIE T S,

‘What I was trying to do was to create for the first time my own
apprehension of the country and the world. I understood that if I
could discharge venom, I could discharge love (they frighten me
equally). When I was a little boy, I hated all white people, but in
this book (Another Counitry) 1 got beyond the hate. I don’t care what
anybody says; I faced my life by that book, and it’s a good book.
It’s as honest as I can be.’?®

Baldwin 73 “beyond the hate” &:W\WHEMTRDMLLTNSZDIF, BHLEE
AE R Z DR EIS T & I ANBEREL NGOV —AD T # ) hER &
UTAMEIRLDMAERENE LN BALTH D, AARES~O—FHIEELB
HMUMLERTHAS D, [TEIBZMOWMEICENEKE] LPHETEERLL

% Native Son (1940) @ Bigger Thomas DEFFEAIRL T3 DL, Robert Bone,
“James Baldwin,” in The Negro Novel in America, rev. ed. (1965; rpt. New
Haven and London: Yale University Press, 1976), p.231., Eldridge Cleaver,
“Notes on a Native Son,” in Kinnamon (ed.), p.72., Hoyt W. Fuller, “Contem-
porary Negro Fiction,” in Bigsby (ed.), p. 238. 72 Eh3dH 5,0

25) “In Defense of James Baldwin,” in Five Black Writers : Essays on Wright,
Ellison, Baldwin, Hughes, and LeRoi Jones, ed. Donald B. Gibson (New York:
New York University Press, 1970), p. 146. Mike Thelwell {3 Podhoretz D&%
BHLC, MHORFOBRBEVZOEOERAR, ThE TIXESHRATHEL T
% 7- “the Anglo-Saxon vision” 3 “a self-consciously and even arrogantly black
consciousness” IT & » THIF EMEL g hTH 3T ich b LHm LTS (“An-
other Country: Baldwin’s New York Novel,” in Bigsby (ed.), p. 188),

26) Fern Marja Eckman, The Furious Passage of James Baldwin (1966; rpt. Lon-
don: Michael Joseph, 1968), p. 166.
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TOFHL, Bigger Thomas ORFEFEIN T2 Rufus (HIE24SR) ©
Seymore Glass O &5 ICHEMBEEHETE Eric?® & 7 AMIDRIED & A
ENBDEBBTICERE LY, 25 TRELT, MEOBEKROERE
T, METhZELHOREM MO TICHPICIENE < Vivaldo @
LUEBOBEEPUELTNB T LITRZ EEZ 515, Vivaldo 3 v 4 b
) ANETEORLETH 3720 TR L, AEE VS RRTCIEERR,
WA AR S C LI B, ¥/ Baldwin ORERRIZESEIE Vivaldo DR EIC
K92 RSB Richard WECRELICBBEINTNE®, Lird
Vivaldo M{Eh A#% B IBIETE RV, BEANEMEEOABBEZEDD
SRERBRL, DOVTRT XY AAELTEDNESFAEEESRT 2 ESER
T B, WICRD 6N B 2D LD RAELRSESME L DRSPS ET 2R
EiZ, Rufus ® Eric K@ RZU oSN DTHY, HOEEESE LT
HLOBEROBEREEMT 557 VARBEICEDIOTHNS, COEROFHKS
BIEROERy P ERZRARDERILCE L >T 3,

I\
%% “Fasy Rider” @#—=, Cass 7 L& dF Richard %L/

B2 C WY A TN B LB Vivaldo 13, “‘T'm worried about me. I'm
in the wrong profession—or, rather, I'm not. In it, I mean. Nobody

27) Charles Newman, op. cit., p. 58.

28) Baldwin OfEROFEEICRONARBEa v vy 7 2T, KMEROBE DS b
Vivaldo 72131C885% 5%, “an awful coward” THG%2 SD - Fikic b SEH I WL
WA (p. 111) 2R AR Z IS Vivaldo DR, #Zidz v t4 “Notes of
a Native Son” ([E& OF@REICHIN) KBEH SN S, BRI T S Baldwin O
MERERBIEL TS, $7 Vivaldo 2584 27— [BEBEL TOc3iE
ff] (p. 77) Richard (%, Baldwin |c& - T “my idol since high school” Tk -
#- Richard Wright (1908-60) Z7hifh& ¥ 23 A4 Tdh 5 (“Alas, Poor Richard,”
in Nobody Knows My Name, p. 191).

29) CONEDE A +vid “The Strangled Men. A novel of murder” (p. 152) T
v, £ TIE Dostoevski @ Crime and Punmishment (1866) &ML CTEEINT
W5 (RE). Wright @ Native Son (1940) BLIELIECOERE—HEICHL SN
%5c &5 Richard (3 Wright 2 F#ic LT3 & BRI LTREENNTHAS
(Cf. Robert Stanton, “Outrageous Fiction: Crime and Punishment, The Assist-
ant, and Native Son,” in Pacific Coast Philology 4, April, 1969, 52-58), i,
Native Son i3 Eric OFEE NI b TERP—RIFTEETS (p. 195),
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wants to hear my story.”” (p. 39) & B4 C 129, The Big Apple (BiEH
BOLTEONNWEERLI-REE) VITDE) ORHES 2= —3— 7 %%
BICHENREZE L EE T2 THEEDTAT VT 4 T 4 2L L LD &
TEBIENONIZEAE—Rufus FF7<—, Ida 37 v—RHKF, Rich-
ard & Vivaldo 3/, Eric 3HkE—7Tdh 5 &5, Mike Thelwell
13 Another Country % [HF £/ (“a regional novel”) &LiEZ T30,
WOEET I _EDTAT VT 4T 4—FHbLbERKR LOEFEHDORR
ORBICEY 2 BRA—M—0BRICESIL BT 20H Vivaldo &
A% NREVIEREZEOEOBICRETRTERBER LA LMEOE
REZOFHEEECEELT IR ONTOED NEREDOTEMR &
T2 THCOAE* RIEZ 2 1E% Vivaldo 0%, Baldwin 372 Y #
DAEREORICEN RIES BRICET 2SO HERRER LT 5,

ERZYeAH7z Rufus & Leona D ADHEZESHOUEES ERHLTE L
Vivaldo &, Leona 23D iCHIE L ER OB MHIRETICMB S hic LR B IC R A
T, BERROAMICERSET,

Vivaldo yawned and felt guilty. He was tired—tired of Rufus’ story,
tired of the strain of attending, tired of friendship. He wanted to
go home and lock his door and sleep. He was tired of the troubles
of real people. He wanted to get back to the people he was invent-
ing, whose troubles he could bear. (p. 71)

LoBIA»ORARNS DI, BELEBEEZWABICRANLLS L5 [1ER]
DEBEEFETH 3, Vivaldo 13 “friendship” L H>HEED AR EDIRIC K
S THRILT 2 EFICHEEL, BOOFONTE S HMEICK B/ R~ DO—K
7z EEERA 2, &TNIE Rufus SO OHET “you took the best, so why not
take the rest?” EREEY 72MF1Z Vivaldo TiRSHh»72dhe £V DB Vi-
valdo D DLDE S NRICH DHEICE s Rufus 2 RBTEELIHE
PITADRBICE > TOENOTH S, ULhrdHD Vivaldo I 7 2 EHOE
&3 “treachery” LWHBETHHMICHIAIN TS (“...it was only
Vivaldo who had the power to astonish him (Rufus) by treachery.”

30) “Another Country: Baldwin’s New York Novel,” in Bigsby (ed.), p. 189.
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p. 36), Trudier Harris 0 EEZ{E 0 1iE, Rufus 0 HOEED 2 — Vit
—BEDOAME LT Leona ICEINZTEMNT A ) ARKNCTBNTERAKLST
BboNnicte s/ Va7V T 1402 BREMZETT 22 &iTiib, Kl
“emasculated” DRAEIC BENBZLENIBDTH B, ft->T Rufus AR
ELTHBTHEINES LBAANRROBS L L TEETIEADEI Y 2T
FA4EESHOWOEETC EnTERTE, EEL] OF (p. 53) &L
RAENTDL o WIE/N—DEFROBEICHEL LEFESRCONIBELEESIK
TAVHD THEOBOLEDKSBER] (p. 83) %REU, HBEALAAD
KL “chained together in time and in space, and by history” (p. 86)
o, EBHLE3%BIL, P EokS7% Rufus © HEEBORMIRE
3, TX U AREICEY ZANBENBSEADERBLEQER CIEICEY 7 X
OB ELBEDLYE>TOEIREHLNMCLTNSE?,

CDOT A ) HPEEOFETEROEENS HEE Y /2 Vivaldo 2, LIT%
FBEBLTOINHEROAB . EroEEET ONTLES, 2NiRbk
D HEHS—RICE X Rufus 2REBTNHROBEAYEDNOTEL LTR
TLAEEOT 200 LDIC, HORBRBIVNEZEZMOED, 2R E
WA CIZLEYD 5,

He did not seem to know enough about the people in his novel.
They did not seem to trust him. They were all named, more or less,
all more or less destined, the pattern he wished them to describe
was clear to him. But it did not seem clear to them. He could move
them about but they themselves did not move. He put words in
their mouths which they uttered sullenly, unconviced. With the same
agony, or greater, with which he attempted to seduce a woman, he
was trying to seduce his people: he begged them to surrender up
to him their privacy. And they refused—without, for all their ugly

31) “Fear of Castration: A Literary History,” in Exorcising Blackness : Histor-
ical and Literary Lynching and Burning Rituals (Bloomington : Indiana University
Press, 1984), p. 68.

32) CZOCZERBAADRICONTHEL 5o FIZILER “Going to Meet the Man”
(1965) F% OERE TN —— D GBS P EDEEZE Jesse 5, /NS WEEA
EBEERT YV VFOBRGERCCEERVELT, ELDLy 7 2EPHRTZE
JEEOHIC Rufus DBELERDO T EMHEZ 5,
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intransigence, showing the faintest desire to leave him. They were
waiting for him to find the key, press the nerve, tell the truth.
Then, they seemed to be complaining, they would give him all he
wished for and much more than he was now willing to imagine. (p.
127)

COBRYID [ETAMBHES (EHAY) 38D T EE2&PETN—IARICH
ZEHEULRENS, ENTHOTHEOL EE2 ESS LTI35ERE BEEIREN
W] EWSNRREERAD E DR EE LI ONNEL, Another Country
EIFC B 3 Baldwin OB HIRABICERSGHOETHRO DA TREL S 5%,
% 7- Vivaldo 2MERAMEBORBICFRCEDTERN WAL BORIBRER
1T Another Country OB CHERERY HOZF 2B LLUB->TN 3,
/%% Baldwin H &R OfERICE LN B3 RE— LKA O TN TN,

ENETAHAMEBRDN CONHRT ER LD, BROFHE #HETh-
foo ZNRAMZE BRET3H A 3 — F—W3l, AR, HHNED, BE,
EE—AEMICEONIRBTET, T2AY Akeo TEERE] (hetero-
geneity) OBMEZFEAH TS LS EBICMEB S, LAL, TOREDAL
Db ONERZS & UTHEBERIEELBEVELTS, #F Newman @ [HE
7] LR LIRS, Baldwin OAIEIZ, 4 B THD
RO oNROEEERICEDBICHEFE > TR Vivaldo ZiEEH 3,
b5 B TRNE DRAEEAT B C L TR b o, [REEE] E105
74 AEPRAOREIE, B= “Toward Bethlehem” D%E—z&, Museum
of Modern Art @I Eric & Cass kD3 —WDREICSEHIL 5, TD
i, [RPHEPRO, HPHPERNCL I REFD XS RN H#E L 7274

LWEUODOKRERF v YVNAET, BAEOEBEQEH S ITK U TEED & BKIE

33) Baldwin (3 Eckman & ®&ROhT “‘That Book (Another Country) almost
killed me’” EEWNEH S, 1961E b v CESET, HEF20IHER S FEHEL
e ERNE, WMER, BE, BEORET 2 AMERPEVFLHICT S5, TE
FAAEAENCEAFKEL TS (The Furious Passage of James Baldwin, pp. 160~
610

) BROEDE, BAOEHE, Vi) v 0aKIEE £BE3EALNDREEE WEE
DL ENREHIN TS, Cf Marcus Klein, “James Baldwin: A Question
of Identity,” in After Alienation : American Novels in Mid-Century (1964; rpt.
New York: Books For Libraries Press, 1970), p. 188.
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LT 3&5uHEE5%, 2N THTHBCRELEI TRV HZON
EICIE L, SEICT 3B (“an unspeakable chaos™) OHICHF A>T
WL (p. 405) O DTH B, D “an unspeakable chaos” (%, AA{F
Rozves 7L LU TCBlAINA Henry James DEXE[COEETERTE
7 REE] (“this inarticulate state”) L& - T, /NLOMERE B THEEE
LB 0BER AP LM LTI 3, Cass 3 D% “horrible” 72&E
VW, BETACEREENMERNSZCETHD, EBIETEERIBESD O
DkH MtohoikipinE] 2REENIETHE—AKRLEBHZ0THS (b
406), DL, New England H B ORI DEED— ADELEH TS
BEN/ (p.36) EVHSRBERICABMOBEBHICEONILEEZEZ NS,

Rufus OZE/EICHS £ 7 ¥ —DH T Vivaldo OO ER0PDEDEDE
BWOFICEZMET 5 Cass &, #i25 [RE L] (“express”) TS LEET
3, ZOEMHIZ, B/h AhBTEN/, vy T4 v 7 EE->TH IR
T) (P 112) BT A3 ELUMELICIBONRONLSTHE, HEKI, #
WEAOBEETETAMEAE LTS LA RKE, FAOHEEHAED
BONEOHBZNERERBOENSG,

Perhaps such secrets, the secrets of everyone, were only expessed
when the person laboriously dragged them into the light of the
world, imposed them on the world, and made them a part of the
world’s experience. Without this effort, the secret place was merely
a dungeon in which the person perished ; without this effort, indeed,
the entire world would be an uninhabitable darkness.... (p. 112)

BAOHESMADREBD—IRELE7-DICE, ZOWEEZEBDOTICHR
CTRIBS, TOFEHELBTNE, AR T£2E] &L BEAZEM
—Rufus B h%x [EEEERE| (“the isolation cell” p. 85) LIEA Lb\%
—ORTOLEDERT S L, Vivaldo 25HS O/NRDOIERAYICY

nieoid, MER] »GHERZ BAEME RSL, fCC&&iéc&T
Rufus & Leona OBAGRBRYT ET7 4 ) HHEE20 EELEHNEELADD
AEHA P STOBEZS E L &icih 3, B xMEICEL, 2hiHD
OWEICE/ U ETXEML, HEOREREB LD ETAEXZOTEI, 1’
S IR E Ficd, W EOEELE ANCHIPIC BB R0 BIEZ A IKE
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R3Nd, N o¥kid s L, Vivaldo OHEATICED OIS BEKE &
i3, ERE LU THERRBARARONEZF SO DOBBEXBELTIEL LN
7o Baldwin 3B ADTER & LT Another Country %2 LITIERARKD
TH/zTHA5 L (HEISZR), William Faulkner 24HE LT DF
BMIERDSH [HEZEFZEA] (“the noble savage”) LWHRABICHE%E
BATHEY, fFERAALLTOHEBRIERTAREZNHROERy PEL
TEETAT LT, (FRE LU TCEBWNPILORELE ZDNPICEDIZEF AR
WIEAI o TOERENDNBICDONTOAERC =, Vivaldo 2 H < E#
TH 5, Rufus ® Eric ici3EKICEA, ROBHEKEES & U TORBEKZER
DEREIN, FEOROBHBER 27 v 7 REESOSBFULESFTITNEH
- 7e®ic, ¢ ® Vivaldo icid < R SN BADFICEINCE £ LIORRDE
FREBE->TL %,

Vivaldo BEEMICHCAEBAT 2 ENEETHREREED TR

CILEHE, zoct3 THCORMTRME R <ETLTWY  BEMSEERE U
BT BOEEET B0 ] (p.133) OBBICBE LN LB T2 2B, £
LT Rufus & BRICEHHNTS EVLONEICH 3 [EMNNRENR] (“the
abyss” p. 134) ZREADBC ENALTE b o2 &M, ZAOBEFREH
L EH->THAIMEINALDDOEL T, LFZBET Z, > THEHS
Ida 1c&+w 28, Rufus EDBEFHRTIREK LB LD - 7c “the liberal, even
revolutionary sentiments” (p. 133) DEREERL TN/ DTH 3, EiK <
DIDICIEFO [EMNHRENR] 2FBT 2 LI3EFEINIL, Vivaldo
» Ida OWEICH 3 HH —ZMEMSBERT 3 LEBH ST S5 “the
mystery of the human being”%® ICEHET 3 LT, ZADTIDTOHWR S
DHEBEICERINTIN S, TOEFICIZ, “the white God,” “a lynch mob ar-
riving on wings,” “the milk-white bitch” (p. 22) &5 HMEHEH D ITHD
5t 7 Rufus & Leona WML AT - *‘/——‘/& BRI, EEOWR
TEBBLUICABRED, XFBOFRECESHBORELSHBH I TN E—

— “he felt that he was traveling up a savage, ]ungle river, looking for

the source which remained hidden just beyond the black, dangerous,

35) “The Negro in American Culture,” in Bigsby (ed.), p. 94.

36) James Baldwin, “The Creative Process,” in The Price of the Ticket : Collect-
ed Nonfiction 1948-1985 (New York: St. Martin’s/Marek, 1985), p. 316. This
article is excerpted from Creative America (Ridge Press, 1962),
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dripping foliage” (p. 177), T d—3XIE, Vivaldo %3 “the incredible coun-
try” (p. 173) EREU T/ Ida oNEEFAANA DAL REEZHBEICRL T
3, ZLTZDA A=Y RIEBLEDILY, FTERPEL TS “country”
LS BEICEN->T, KMEROEF— T ->TH 3,

MHT Ellis &£ -7: Vivaldo 13, BEFHRHETARENOBNFTH S
FLEDTuF o —H—n5 “this sensitive-young-man” (p. 163) & iBix
ENd, EBCOHMIBERRONT VY REEAEL, TD0IT Vivaldo
BAEROHPTHEPIENS VY AZBEODTH B, COREHENTAYLEEET
3 tick-7T, Baldwin {3 Rufus & Eric oY v x b Y HvissLBEZD
HICANEREORE 25T A LA MY /o, —RMREREZ LRIMRITH
Vivaldo @A, KA &L D OBHEHREFR— 7 v 2EEOEEEE
LT3, Baldwin {37 # V) A& D ARBITIEA FERIRIEE 20 0 2182 3H5E 0
RKOTHWBELHICRAIEMNS, TAVAABANEDENHICE-TRIZCTE
BH-Td, BEETNREEDCETH-T, BAOHEEFRDOEOIHETIZIR
W, ERBLTINS,

Vivaldo (3 Ida &EZRBET 35 bICAAMHEEREARSD [Z2o0F 3 TR
Kol HAPOEEDES] (. 299) EiE-TWH3ERME, WRREDHEN
BREBSBEICE>TO EEIAMAMPRRELENEDERKL 5, T L THER
LCEOABERIHMOBLSHEOAT TIPSO ED TICTHELTY

And something in him was breaking; he was, briefly and horribly,
in a region where there was no definitions of any kind, neither of
color, nor of male and female. There was only the leap and the
rending and the terror and the surrender. And the terror: which
all seemed to begin and end and begin again—forever—in a cavern
behind the eye. And whatever stalked there sew, and spread the
news of what it saw throughout the entire kingdom of whomever,
though the eye itself might perish. What order could prevail against
so grim a privacy? And yet, without order, of what value was the
mystery? (pp. 301-2)

Vivaldo BEMR2 OGBS BLORME LR LT, HOWIHEREES
TEEEDRVREE LB THY, BCONETES S Bl 2 ERER L
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B3, UhLZOBFEREMAC 2, HE LOERIC—EELZT IR
FRHIZEBRO S 32 SEERNDRERLOTH 5, BT Baldwin 3 [Hua/il
OFRKiL, EEEAEESEL, ANHOELE, RE, JEFELLCELDH
b, [EHlE] (“categorization”) ODAHMEO MO HE—DRETHS LE
Bl &ich s B, HLICEBIC K 2 LB R IZETERANL 3
UL, LD DRI E DD HERIL, XEDOAKRST, AMOREALESR
BT 2DICHATHNONIEREETH 20, TNZERNELDHND
BlEMITHEMSTOLRRHETH > T, HEFZORENILDAE LTRES
BH-Th, BEORWICEY 3M@4 DAEOLEPEREEZTTRT 2 LidEE
LhbThb, Lirl, RIERZE COEMMLICKS RILLLH->THED
2, ANMOREZER T 2 FEORBLBETHD, TOEEZFLLTRER
BEEZRLTHEDH Vivaldo XDTH 3, FicBpimsBEls LcERE
RRAKICT AT VT 47 + BREOBEAMREZDEWRT 2 C &0, EOFIHOD
FHO—XICEDN S, Vivaldo ONEOEENHEL TOFEFE, =2 —
-7 DIEBLINBZIOPRTONRDOTEFED LS /b THIMNS,
WIZESDOEO T B/RHABMICONTOIER DO, MASNEEE
CHER Db EILILEH “He could not let it (his novel) go,
nor could he close with it, for the price of that embrace was the loss
of Ida’s, or so he feared. And this fear kept him suspended in a pesti-
lential, dripping limbo” (p. 317), C O¥EMAIC [HAE5 O A1 (“suspend-
ed”) DR, KIE—EBE LT Vivaldo HBhhiuErmECELTHED,
MEOE® lda KREEZEIN, HiKD “embrace” IT X - TR OIS DB
HEOEEMNHLMTIN5B,

Ida 75 Ellis EREEGEN b-o & EAZN, FROEMNE B
Vivaldo i3 et &HE 5,

There was nothing erotic in it; they were like two weary children.
And it was she who was comforting him. Her long fingers stroked
his back, and he began, slowly, with a horrible, strangling sound,
to weep, for she was stroking his innocence out of him. (p. 431)

37) “Everybody’s Protest Novel,” in Notes of a Native Son, p. 22.
38) Ellis {T/hgid & & 2T, Vivaldo (3 “My novel’s about Brooklyn.,” & 75
FEZ T3 (p. 162),
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Vivaldo OO HEEIZ Ida KBS Z C & THHMICEES L, TEAIC
ET 5, AKICINIWNRREZRIEOE NP SEBT 2 ERESB T3,

EEBREICEWN->TLE 5% Rufus OBEETIBRETTAT VT 47 458
FOBHARE L7 Vivaldo 13, 4ERBESE2EW -7 Ida itk > TEEE
WA O¥5, BEAICK 2 WIROBESEE~OBURFICES 2 L5,
28 felix culpa (a fortunate fall) Tk 3, Giovanni’s Room ITEHNTIZZD
BELADIIERE LTEB N, Another Country Ti3 Vivaldo D¥f
MHIRBD 2 — v L LTHEINTINE, EOFIAD#% Vivaldo OBy
RFED, KIERTYID TINIRBHEL LAKBETEFNIICU - DEERE
BED 3N HEINE, DL EDIicid Vivaldo REIEENSFERTH LD
V7T 4 OBELBET 2 C EBERENTN S, Baldwin ZEHICES 2
—a Y EEDORIC, —ADT A Y AERELTT ) hEEORME LR
WaEfini, UhLZS LB LORELHEENSE, fEFIR Vivaldo i
BOABETICLETREELLLAARMEEZOT L A OH L NEEOED
ZRBAES ELTOBRDOTRE D, LEFRIKBBEDNTIRSEY, TTHR
D L/ Vivaldo OBAELR, ZNSMAICEKESSDTHN, TA YA
OEHDOHFREICEITNTNEIENIRFSTES12A5, BT Baldwin (I
T x Y HOESREAE “the history of the total, and willing, alienation of en-
tire peoples from their forebears” I TEEL 723, LT#A 3 &, Vivaldo
ERy FELUTOBBKRSE, BHTT 2 ) JHEEECEELTEY, BELL
BID I —m v NABBEHEAD SHHFICEFLFE L TREAFEEZE X DIT, B
W OB, RERERICBENOERREE -2V T T OFRBEL NS 7 —
TIKHEEINTNEDTH 5,

39) “A Question of Identity,” in Notes of a Native Son, p. 121.



