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A Practical Education with Two Pianos II
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® Mozart,W.A.:Sonata for 2 pianos, K.v.448
(376%)
® Saint-Saéns, C. C. : Variations for 2 pianos
on the theme of Beethoven, Op. 35
® Smetana, F.: Sonata in one movement for
2 pianos 8 hands
@ Schumann, R. A.: Andante and Variations
for 2 pianos, Op. 46
® Gershwin, G.: Rhapsody in Blue
- 19885 9 A29H
® Mozart, W. A.: Fuge for 2 pianos, K.v.426
@ Mozart, W. A.: Largetto and Allegro in Es
Bartok, B.: Seven pieces from “Mikrokosmos”
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@ Chopin, F.F.: Rondo for 2 pianos, Op. 73
@ Kuhlau, Fr.: Sonatine for 2 pianos, Op. 20
Nr.3
@ Saint-Saéns, C. C.: Carnaval of the Animals
- 198949 A25H
@ Mozart, W. A.: Sonata for 2 pianos, K.v.
448 (375a)
@ Saint-Saéns, C. C.: Scherzo for 2 pianos,
Op. 87
@B Gershwin, G.: An American in Paris
@ Debussy, C.: En Blanc et Noir pour 2 pianos
® Brahms, J.: Sonata for 2 pianos after the
Quintet, Op. 34b
+ 19904E 9 A20H
@® Debussy, C.: Petite Suite . _
@ Debussy, C.: Prelude a l’aprés-midi d’un
faune
® Gershwin, G.: Rhapsody in Blue
® Saint-Saéns, C. C.: Variations for 2 pianos
on the theme of Beethoven, Op.35
® Bartok, B.: Suite for 2 pianos, Op.4b
+ 19924 8 A31H
@® Clementi, M.: Sonata for 2 pianos, Op.12-§
@ Milhaud, D.: Scaramouche Op.165b
® Chopin, F. F.: Rondo for 2 pianos, Op.73
@) Schumann, R.: 6 Etudes in the form of a
Canon, Op.56
Bartok, B.: Seven pieces from “Mikrokosmos”
@ Franck, C.: Symphonische Variationen fiir
Klavier und Orchester
- 1994%E 3 H22H
@ Clementi, M.: Sonate 2 pianos, Oeuvre 1-6
@ Mozart, W. A.: Largetto and Allegro in Es
@ BN—. . ZB0r7/ 0LbOBRIEPL
@ MEFLE: —ROET/ DlHO=E
@ Mozart, W. A.: Concert 2 pianos and orches-
tra, K.v.365
® Gershwin, G.: Rhapsody in Blue
- 1994128 188
® Clementi, M.: Sonate for 2 pianos, Op.12-§
@ Bach, W. F.: Sonata for 2 pianos
Arensky, A.: Suite No.l, Op.15
@ HEE ETEEOEER
® Smetana, F.: Sonata in one movement for
2 pianos 8 hands
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® Mozart, W. A.: Sonata for 2 pianos, K.v.
448 (375%)

® Saint-Saéns, C. C.: Variations for 2 pianos
on the theme of Beethoven, Op.35

® Smetana, F.: Sonata in one movement for
2 pianos 8 hands

® Gershwin, G.: Rhapsody in Blue

® Mozart, W. A.: Fuge for 2 pianos, K.v.426

@ Mozart, W. A.: Largetto and Allegro in Es

@ Chopin, F. F.: Rondo for 2 pianos, Op.73

@ Saint-Saéns, C. C.: Scherzo for 2 pianos,
Op.87

@ Debussy,C.:En Blanc et Noir pour 2 pianos

® Brahms,J.:Sonata for 2 pianos after the
Quintet, Op.34b

® Clementi, M.: Sonata for 2 pianos, Op.12-5

@ Milhaud, D.: Scaramouche Op.165b

@ Clementi, M.: Sonate 2 pianos, Oeuvre 1-6
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@ Mozart, W. A.: Conzert 2 pianos and orches-
tra K.v. 365

@ Bach, W. F.: Sonata for 2 pianos

Arensky, A.: Suite #1 Op.15
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@ Schumann, R. A.: Andante and Variations
for 2 pianos, Op. 46

® Bartok, B.: Suite for 2 pianos, Op. 4b
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Bartok, B.: Seven pieces from “Mikrokosmos”
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® Gershwin, G.: An American in Paris
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faune
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@ Franck, C.: Symphonische Variationen fir
Klavier und Orchester

OEHMEIC X > TZHEOE T BRI E N R
JFHH I E P
@ Saint-Saéns, C. C.: Carnaval of the Animals
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® Debussy, C.: Petite Suite
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@) Schumann, R.: 6 Etudes in the form of a
Canon, Op. 56
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@ Kuhlau, Fr.: Sonatine for 2 pianos, Op. 20
Nr.8

I Hans Moldenhauer® [Duo-Pianism]® &

Ernest LubinZ® [The Piano Duet]*
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Brodsky, B. (1909-) ic & % (The Art of Two Piano
Playing) Thb, LD LIDHXEZ b, Wier, A.
E. itk 3 (The Piano) EWHHXDO—ERIC LHhT X
BWDH B, 2% (The MacMillan Encyclopedia
of Music and Musicians) IZE U ftE TV 3,
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5N TWVW3,

ZONAREEERFHRICERSIh TV, HE
FHOEBEEREICLTBY, - TABOEVLDOTIE
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DA =4 2+ SHHRERRTVWEEZTTH 3,

BT/ MEMOEBICE L TORIEIEZ L, B, #E.
BT/ DRFLOVTORIBEE LD B, HEY¥., H
ZET, EERRICOVWTORDELEET 3, HAY
NIEVIEE DRI, EMK, F&E. Hific k- TED
NTEI, £ HEERPEMREITh > 0GR 2fiE
KFRANBZENTE S, LhL, 7/ _EED¥H
FIFESIZEALEENTETVWRVORAELE VS T
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Wofas, TOMERRERRTELTH S, TOM
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TELET/ _EBEHICLD L, BERIEHOERIC
FEHEANT, HEEISHEBRERED, SHERINICE
< XS, MABRBEEANYT., BENTAFKEET
WEETHI L TH S,
vy ) ZEEOBRMSEIEL I, BEROERELD
BEROMRICEA L bOBREERICEN, 7/ 2
FRICH L TORRPERIIIbAM V., FERITHL
WEERF TV T, & BT/ _EREOHEERIIE
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~OEBRIIRIE S b, FEFEOMES » 7o TORE
Lo AR, EREAFLCVE VS BRES
bERIY, BEEHLTXRFERISHEMLTET
W3,
ROBERET , ZEEERLEF TR, €T/ ZE
ZOREL, AH. Th o BT 2MERAOFEGERIL,
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BThsoT, BRHWAE, SO+AHED LR
FHBTEB VL, 2TOMBERIKEL2FITER D,
g TOREOFBLESITH b IN RO
ZLTX, AREOBHE L 72 5 EMH L BE OB, o
EHICE - T MEREEERE L TEREOERDOHIC
Ruiiansd, 2 D R¥EOMFE Piano Duo OHF
KOREHIZ, “BEVSEE L0HF-—E~ETL,
(1) Four Hands That Play as Two, “The Etude”,
December 1933, P. 809
(2) The Spirit of Ensemble, Pan Pipes, February
1949, P.162
(3) Opera and Concert, April 1949
(4) Statement by Albert E. Wier, in an intro-
ductory note to the essay on Two-Piano
Playing by Vera Brodsky in the MacMillan
Encyclopedia of Music and Musicians, 1938,
p.1898
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ENBNWECARTS, FERETHFEMSFEDLNI,

Grieg, E. H. (1843-1907) DA HA 72 AIE. D
ek & Scumann, R. (1810-1856) D&M “&”
ZEEELTVWEE, BEWELA-TWAZ EILKD
W EEBATWVWAIES S, HEIcEARICEZL D
H oy PIVHSEREAE U TS L7200 BB 2D, b -
LERIEILETHED, ERNELDARELASKOT
B35, HOhHBHBRLFETUCIE » BRAE, EHOH
SHVERRHA 22b 5, EHOKXYLSATH 34R
BIC & BIEZETENM, 5 VA PETHLE VS 0L oF
BHEEBICREHL TV S, DO HEEEBFERIERES
LU WIS 0 ENE OB A B8 = 7o OB, BB ORI I
SPMBBETIRIE, 20T O HE DM 12191 D Bijh
RHEZEOMEED S, BEFEELCIET ML 12TEER
EOHLOWHIRIC LD AEEEI TV -7, £5 L
T\ #EODOREBES L VEMERASRVE VI RETR
ks, 0RO T EDOEEDEFRTIZR L 18 5 2,
B BERICo0., ERIF ML OENTH
3o ATRIMMCOEFTRRS &« » LEREN &L -7,
L L. BALERS LOVERE - DZB5h, Z0D
BRASES > TLE - 2B, 19T E WS EHERR
DHHAEERD HIF LS EVHIEBENIEE > TV B,
EMTBVTHXFICBVWT S, 2 L TTHRSTEICBL
THZEIHITH B, SN ONIEFEROBEIZ, dH5—
EHEEOEME L TRBILINDIRETH 3,

PIEW Lubin,EZED [The Piano Duet] DikE:R
UVERNTH %,

-3 Moldenhauer,H. & Lubin,E. (DT

Moldenhauer, H.

He was bourn in Mainz, Germay. He graduated
cum laude from the Humanistic Gymnasium of his
native city. The author’s musical studies were car-
ried on concurrently with his academic schooling.

Among his teachers was the renowned
conductor-pianist Hans Rosbaud, then director
of the Musikhochschule. .

After five years under the Hitler regime, he
came to the United States in 1938. He was given
citizenship of his adopted country while serving
with the Mountain Troops of the U.S. Army.

He has lived in the Northwest since 1939,
founded the Spokane Conservatory in 1942, and
has directed the institution since its inception.
He holds the degrees of Bachelor of Arts,
Doctor of Music, and Doctor of Fine Arts.

Lubin, E.

He was a music critic for The New York Times
during 1949-50. After receiving his Master’'s de-
gree from Columbia Teacher’s College in New
York, he went to California where he studied with
Ernest Bloch, and then to Paris where he studied
with Darius Milhaud. He has won the Bearns
Prize for composition and has taught at New
York’s High School of the Performing Arts.
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